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ROYAL CHORAL 


Patron: His Majesty THE KING. 
Conductor: Sir Freperick Brince, M.V.O. 


SOCIETY. 


(Season 1908—1g00.) 
There are now VACANCIES in the CHOIR for SOPRANOS, 
CONTRALTOS, TENORS and BASSES. Only those who have 
p and POWERFUL VOICES, and who CAN READ VOCAL MUSIC AT 
HT, will be accepted. Address, The Secretary, Royal 


ciety, Royal Albert Hall, S.W. 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 





Ch ral S 





Instituted 1822. Incorporated by Royal Charter, 1830. 
His Most Gracious Majesty THE KING. 
President: H.R.H. Tue Duxe K.G. 
ipal: Sir A. C. MAcKENzIF, A.M, 


Patron : 
»F CONNAUGHT, 
Prir Mus.D., LL.D., F.R. 

The Academy offers to Pupils of both sexes an opportunity of receiving 
a thorough education in Music in all its branches, under the most 
eminent Professors. 

MICHAELMAS TERM begins Thur 
Examination, Monday, September 21. 

COMPETITIONS for SCHOLARSHIPS in Sir 
forte, Organ, Violit slonce and Oboe, Clari 


sday, September 24. Entrance 





: (Male), 
Trumpet, 





1 1et, O 


c r. Particulars \ ly. 
SYLLABUS of METROPOLITAN EXAM. (L.R.A.M.) now ready. 
Prospectus, Entrance Forms, and all further information of— 


F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883. 


Septe 


Telegrams—“‘ Initiative, London.’ Telephone—‘‘ 1160, Western.” 


Patron: HIS MAJESTY THE KING. 
President: H.R.H. THE PRINCE OF WALES, K.G. 
Director : 
Sir C. Husert H. Parry, Bart., C.V.Q., D.C.L., M.A., Mus. 
CHARLES Mor ey, Esq. 


Doc. 


Hon. Sec. : 





The NEXT TERM will commence on M 
Entrance Examination, Thursday, September 24. 
Syllabus and official Entry Forms may be obtained from 


FRANK POWNALL, Registrar. 


nday, 


HE GUILDHALL SCHOOL OF MUSIC. | 


Within three minutes of Ludgate Hill, Fleet and 
Blackfriars Station (District Railway). 
Managed by the Corporation of the City of London. 
Principal: Wu.t1am H. Cummines, Mus.D. Dub., F.S.A., Hon. R.A.M. 
Individual tuition t 


Street, 


tuition, competed 
Organ, 
nE 









Opera. 

attending the School. Prospectus and form of 

entry free on application to H. SAXE WYNDHAM, Secretary. 
Victoria Embankment, E.C. Telephone No. 1043 Holborn. ’ 


UNIVERSITY OF MANCHESTER. 
FACULTY OF MUSIC. 





The PROSPECTUS, containing full information to the Courses of 
st for Degrees in Music, will be forwarded on application to the 
Reg rar 

An EXHIBITION of the value of Thirty Pounds per annum, tenable | 


» is awarded on the results of the first 


years 
f Mus. B. 
UNIVERSITY DURHAM. 
The Examinations for Degrees in Music are held in Durham in 
March (testamur only) and September. 


For particulars, with copies of former Examination Papers, apply 
to the Secretary of Examinations, Univefsity Offices, Durham, 


examinath 


OF 


FIRST 


AUGUST 


n for the | 


OF EVERY MONTH. 


Price 4d. ; Postage, 2d. 


Annual Subscription, Post-/ree, 5s. 





I, 1908. 


QUEEN’S HALL. 


PROMENADE CONCERTS 
(FOURTEENTH SEASON) 
AUGUST 15 to OCTOBER 24, 1908. 
NIGHTLY TEN WEEKS. 


QUEEN’S HALL ORCHESTRA 
ConpbucTor Mr. HENRY J. WOOD. 
EMINENT VOCAL anp INSTRUMENTAL SOLOISTS 
SMOKING PERMITTED. 


AT P. 





I 1ENADE, 1s. ; BALCONY, 2s. : GRAND ( > St 
Season Ti ets (Transferable), 21s., € 4 ‘ GUINI 
Tickets Usual A und Full Prog S 





TRA ( L d.), 3 
ROBERT 


THE ROYAL COLLEGE OF ORGANISTS. 





20, Regent Street, WwW, 
NEWMAN, Mar 


ager. 


In view of considerable alterations in the re ments for the January 
A.R.C.O. 3 F.R.C.O. Examina s, intending Candi 
advised to apply for the Regulations, whict y. 


H. A. HARDING, Hon. 5 


Kensington Gore, S.W. 


BIRMINGHAM AND MIDLAND INSTITUTE, 


SCHOOL OF MUSIC. 





Visitor Sir Epwarp Etcar, Mus. D LL.D 

Principal GRANVILLE BANTOCK. 

Visiting Examiner H. Watrorp Davies, Mus. Doc. 
SESSION 1907-1908 


The Session consists of Autumn 
| 21), Winter Term (January 20 to A 
| June 27). 
| Instruction in all 
| Chamber Music, Students’ Rehearsals, Concer 
Prospectus and further information may be ol 


ALFRED HAYES, Secret: 


ROYAL 


Term (September 16 to December 


pril 11), Summer Term (April 27 to 





Choir and Orches 
and Opera. 
tained from 





branches of Music. Str 









September 28. | 


| MANCHESTER COLLEGE OF MUSIC. 
Her Majesty QuEEN ALEXANDRA. 

H. Hout 
ipal: Dr. ADo_rH Br 


| Patroness: 
President: Sir W. 
Prin 


Bart. 


DSWORTH, 


DSKY. 


Special Houses of Residence recommended for Students. 
Students are required to enter upon a complete course of Musical 
Instruction, and are not admitted for a shorter period than one year. 





Fee for the year £30, payable in instalments of £10 at the beginning 
ofeach term. Special Fee for Wind Instrument Course, £15. 

The Prospectus, with Scholarship information, Diploma Regulations, 
and Entry Forms, on application. 


STANLEY WITHERS, Registrar. 


WORCESTER MUSICAL FESTIVAL, 


SEPTEMBER 6, 8, 9, 10, AND 11, 1 


ConNDUCTOR - - - - Mr. IVOR ATKINS. 
| Principals: NICHOLLS, GLEESON-WHITE, EVANS, Le MAR, 
BUTT, KOENEN, MILDRED JONES, DILWYS JONES, 
| COATES, ELWES, HYDE, GREENE, CLARK, HIGLEY, 


RADFORD, MISCHA ELMAN, 


Works: Elgar's ‘‘ Gerontius and “The Kingdom, Stanford's 
“Stabat Mater, Davies's ‘* Everyman, Bach's ‘* Magnificat, 
&e. &e. 
Apply, Deicuron’s or Seark’s, Worcester. 


T° COMPOSERS De. S. 
invites CHANTS for New Book, Se 
condi ‘ s, Marlow, Bucks. 


** Elijah,” ‘* Messiah, 
BATH, F.R.C.O., 
| d Halfpenny stamp f 


Newfiel 
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THE ASSOC IATED “BOARD 


ROYAL ACADEMY OF 
MUSIC FOR LO 


MUSIK AND RO} AL COLLEGI 
EXAMINATIONS IN MUSIC, 


OF | 


| BRISTOL TWELFTH MUSICAL FESTIV 


OCTOBER 14, 15, 16, and 17, 1908. 


WEDNESDAY. (1 pm. “ Elijah” (Me nde le Issohn). 





























L. 





Patr His Majesty e& Kine. Ars pm. ‘Ode to Wellington” (Stanford) and 
Pr t: H.R.H. Tue Prince Wates, K.G. si cellaneous Selection. 
LOCAL CENTRE EXAMINATIONS (Syttasus A). {i pm. “Lay of the Bell” (Max Bruch), ‘* Watch 
Es I ry | March ; November at all | pHURSDA\ ye, pray ye” (Bach),  Symph y N n 
Cent In P il Subject M April at Centres, ar on. "9 G minor (Kallinnikov). 
in the | t " uin Pr Cent in Nov.-De p Andromeda (Ro rm ( 
Entries for the Nov.-Dec. Ex Wednesday, Oct. 7 7 uo poeigan) 
SCHOOL EXAMINATIONS (Svit-anvs B) FRIDAY, f* pm. “Passions” Oratorio (Woyrsch), Choral 
H , t . oO March-April, and June-July. | Oo ; Symph. yny (Beethoven). 
we an ine Ginn : : ie A . » | p.m. Evening Concert, Miscellaneous Sele 
t Nov. I , eW ay, Oct SATURDAY 
I pape t Ex t f past years (I Centre O % , p.m. Opera. “Die Walkiire.” Wagner. 
c . Price 2d. per set, pe 
- , ( . itn Mesdames Agnes Ni s, Perceval Allen, Emily Squire, H 
The | ‘ SIX EXHIBITIONS tena at th re 2 ¥: Lunn, Maria Ye 
R.A.M R.C.M.. f Tw © Three Year S i¢ lara Butt. M 
( s \ | , », Forms of Entry, and | } yd oyd Chandos, Dalt 
tnd : : me. f . olicati Baker, , Plunket Greer Kenn 
: 7 + P Run on. Miss Mil dred Pri 
JAMES MUIR, Se tary ail . Georne Riseley. 
Bedford Square, Lond W.c,. Pr apply Walter J. Ki 
\ I | Secret 
ROYAL ACADEMY OF MUSIC, THE 
TENTERDEN STREET, LONDON, W. NATIONAL EISTEDDFOD OF WALES. 
\N EXAMINATION (LONDON.) 
OF TEAC! RS OF ae 
Boog JUNE 15, 16, 17, AND 18, 1999, 
VOICE CULTURE AND CLASS-SINGING — 
FOR BOYS AND GIRLS TO WELSH MUSICIANS. 
Roy \ f M t C .ristma The Committe é ep pre e, during the Eiste " 
| l I N SHORT ORIGINAL WORK ( ever previously performed in p ) 
: ya We ( poser, p so on a Welsh subject ar ’ 
hg la 5 Orchestra ; failing that, a work 
W. RENAUT,S d tio itten f red ( ty t pre n 
given toa Male 
ROYAL ACADEMY OF MUSIC. Phe term “ Welsh Comp ansa of Wale fW 
- parentag ha pe anent in W: r7ye 
, COURS WEI ECTURES i ra- | Prior to J : 
( \ e| Welsh Composers are i t works, which sho a 
( s R \ M G Secretaries, N 1 of Wales (1909), 63 
I . 1,} 1] | W.C or » 14 
. W. E. DAVIES \, ne 
F Academy | 2, ND . ) ieee 
R. HOCH’S CONSERVATORIUM. FRAN INCORPORATED GUILD OF CHURCH 
‘ i “IN VE “ Vi, x K 
I) 1 MUSICIANS 
¥ 
AL] . ICHES OF MUSI aa : 
. BRANCHI F MUSIC Incorporated pursuant to Ac f Parl iament XXX. and XXXI. Pe 
_— | Victoria, CXXXi., $ 23. FE 
INTI I SEPTEMBER . ; a 5 
I \ President: Tue Very Rev. THE Dean or BrisTot. f 
4 ’ 4 i! 
on 
ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL- 
I Grat I LOWSHIP (F.1.G.C.M.) EXAMIN peter y in London and at 
R. | Hs CONSERVATORIUM approved Provincial Centres in Nov 1 Decer r. 
I 
’ COMPETITIONS FOR 1908. 
a A Silver Medal wi awarded for the best Short Anthem with Bass 
Dit Solo. 
EMI " ( | IWAN KNORR Watch Metronome for the best Setting of the Apostles’ Creed and 
___ | Lord's Prayer (Monot with Organ Accompaniment). 
, a . . <2 T? > TOT 4 Silver Medal for the best Ch stmas Carol. 
VICTORIA COLLE( rE OF MUSI¢ ’ A Silver Me for the best March (Senza Pedal) suitable for a 
LONDON. Concluding Voluntary 
: 7 : A Bronze Medal for the six best reasons for joining the Incorporated 
(I I Vi i ege Corporation, Ltd.) Guild. 
INCORPORATED psggcann ys <3 
a4 , 2 , oO Rees I _wW. GUILD GAZETTE. F 
QUARTERLY ‘ . ° ° Tworencr, 4 
H EM H M ANGLESEY. ———— { 
I H. I D.C! F.E.1.S., Mus. Do REGISTER OF ORGAN VACANCIES. ; 
( M = vy M Doc. ¢ H F.R.A.M. Organists (Members) have the FREE use of the Register of Vacant f 
H D : ( c a i Do weer 
' = F.LG.A M P Calendar (gratis) and furt he r information of Dr. LEWIS, Warden, 
I A a 42, Berners Street, London, 
, Metropolitan } t ~ mas of NATIONAL CONSERVATOIRE 
\ I i ( I ( t € s P la ,ese" 
D \ I I ae InsT., 1895 OF MUSIC, Lrp. INCOP., 1900. 
1 I Es D London: 174, Wardour Street, W.; Liverpool: 5, Hardman Street. 
, Warden: Professor ALEXANDER Puiprs, Mus, Bac 
I E e various Centre LOCAL MUSICAL EXAMINATIONS (Serr. and Dec.). 
G Me Compe DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW, for 
I f W presented | Teachers, Organists, Vocalists, Pianists, Violinists, and Bandmasters. 
a Burk sheet! este tg i | to the Secretary, Central | T°? COLLEGES, INSTITUTIONS, &c. First 
} class Modern Three-manual ORGAN for SALE, in perfi 
’ ’ . . cr rar dition, built by MAN & BEakpD, 1y03. 20 Speaking Stops, 
| HE M L SI C( )] \ IN( I AGENC\ ’ Couplers and usu sories. Spotted metal trebles. ‘Tubu 
REGENT STREET, W pneumatic action throughout. Hydraulic Engine. Dark Case. Easily 
I v De M ( vid I I | adaptable for re-erection. Reasonable price. Now standing at fashior 
O - \ ' | able College on the South Coast. For specification, &c., apply to 
I M I Peles 166; City Messrs. Hayes & Co., 28, Basinghall Street, London, E.C 
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THE 
DELLE SEDIE SCHOOL OF 
SINGING, _ 


Directors: Mr. Inco H. Simon, Mme. ELeanor CLEAvER-SIM0n, 
Miss GERTRUDE GRISWOLD, 
Mrs. J. EpGar Rupce, Managing Director, 
, Hill Road, St. John’s Wood, N.W 


rO TEACHERS AND STUDENTS OF SINGING, 


CHOIRMASTERS, Etc. 
T a 
THE 


ART OF VOICE-TRAINING 


FIELD HYDE’S 
CORRESPONDENCE LESSONS 
in the ART OF TEACHING AS APPLIED TO VOCAL STUDY, 





give mplete instructions in all the points of a vocal method, and 
em s the results of a close investigation of the methods of the best 
scl of Voice-Training 8 as wellas of many years’ successful experience 
The most thorough and complete course of its kind ever issued. Besides 
the standard lessons, personal requirements and difficulties are dealt with. 
FR vo LEADING AUTHORITIES: 
a | nust cong vratulate you on your most su iggestive wx rk.” Mus. Doc. 
“I consider the method to be one of t! e very best dealing with the 


1 t of Voice-production, Voice-training and Solo-singing generally 
M Doc. 
For full particulars, address— 

THE BECHSTEIN STUDIOS, 


40, Wigmore Street, London, W. 
PIANO PEDALS. 
EVERY ORGANIST 
Should investigate the ImporTANCE and SpeciAL ADVANTAGES of 
NORMAN & BEARD'S Patent 
PNEUMATIC PEDAL ATTACHMENT FoR THE 
PIANO 


» 4 AS USED BY MANY WELL-KNOWN SOLO ORGANISTS. xX 





Correct relative position of Keys and Pedals guaranteed. 

Gives a Perfect Touch and Repetition. 

Does not injure the most delic ate Piano, all parts of the Pianoforte 
Action being left perfectly free. 

Pedals can be instantly removed. 

Does not alter the Piano Touch. 

Every Attachment made specially in our own Factory. 

N.B.—The enormous demand for the Radiating and Concave Pedal 
B , as fitted to their new Organ at the Royal College of Org anists, 
London, enables Norman & B EARD to offer a considerable reduction in 
price, full particulars of which can be obtained on application to— 

NORMAN & BEARD, Lrp., 
OrGan Works, FERDINAND STREET, Lonpvon, N.W. 
Telegrams—“‘ Vibrating, London.” Telephone—8o5 North. 


ECHSTEIN HALL STUDIOS.—The newly- 


erected studios at 36-40, Wigmore Street are now ready, and can 
be hired by Music Teachers. They provide the best accommodation in 
London, each room having a Grand Piano and being luxuriously 
furnished. Electric lift, waiting lounge, and lavatories on each floor. 
For particulars apply to C. Bechstein, Bechstein Hall, 32-40, Wigmore 
Street, London, W. 


BRIN YSMEAD STUDIOS.—We have opened a 
umber of TEACHING STUDIOS at 12, Wigmore Street, 


Cavendish Square, W., which we let to the leading members of the 









Musical Profession. The Studios have been selected to suit Teachers’ 
Special requirements. They are large, airy, and well lit, and ina most 
ce position, and there is ample accomm dation and comfortal le 


waiting rooms. No expense is being spared in suitably decorating and 


furnishing them. They are let by the term at exceptionally low rents, 
which are absolutely inclusive of electric light, heating, attendance, &c. 
If you desire any further particulars, apply to the Manager. 

PIANOS! PIANOS! Grand and Upright Pianofortes of the 


Hi t Quality only. Special Terms to Professional Musicians. 


JOHN BRINSMEAD & SONS, Lrv., 


18, 20, 22, WiGmMoreE Street, W. 
Mire AL LIBRARY for SALE, Cheap. 
Bargai ! Must be cleared!! History, 


Theory, Scores, 


ist from A., 128, Brighton Road, Croyd 





For SALE.—MUSICAL L ITE RATURE. Com 
plete Work Musical Standard, vols. The Orchestra, 
¢ The Choir and Musical Record, 26 vols. Musical Opinion to 
\ 1905, 26 vols. Musical Record to 1907, vols. Peades Review 


t 7 vols.—nearly all Bound. Application to Dr. Bunnett, 
t, Grove Terrace, Thorpe Road, Norwich. 


A SPECIAL FEATURE 


OF THE BUSINESS OF 


W. E. HILL & SONS 


IS THE 


REPAIRING OF VIOLINS, VIOLAS, 
VIOLONCELLOS, AND BOWS 


Their Staff of highly-skilled workmen, their Work- 
shops and appliances, are without equal elsewhere in 
Europe. 


The most celebrated instruments, especially those in 
the possession of great players, have been frequently 
entrusted to them for repairs. 


ESTIMATES FREE 


HIGHEST HONOURS FOR VIOLIN, BOW, AND CASE- 


MAKING. 


W. E. HILL & SONS 


SOLE VIOLIN AND BOW MAKERS TO H.M. THE KING, 
140, NEW BOND STREET, LONDON, W. 


ON ROYAL ROADS. 


Pianists, like most other people, have been so often 


misled by so-called “royal roads” to success that 


they are apt to fall into the mistake of supposing 


that all such roads are fallacies. Strict investigation 


will, however, convince the most sceptical that in 


the matter of pianoforte technique the road to 


perfection, hitherto a dreary one, and on which the 


traveller was prone to get disheartened or lost, has 


now been levelled, straightened and made easy. 


The “royal road,” as so many pupils term it, is the 
Macdonald Smith “From 
In the illustrated book “ Light on P 
which Mr. Macdonald Smith will 


pianist, the principles of his successful 


System Brain to Key- 


board.’ ianoforte 
Playing,” send 
free to any 


Postal Course are explained. 


CompLete Course oF Lessons BY CORRESPONDENCE, 


Turee Guineas (by Instalments if desired). 


“© PTANOFORTE PLAYING” and other Articles 


by MacponaLpD SMITH, 32 pp., post-free, 7d. 


(Terms and Conditions for Personal Lessons (to Concert Players only) 


on application. 


| M. MACDONALD SMITH, 10, BLoomssury Square, Lonpon, W.C. 
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PROFESSIONAL NOTICES. 


MISS MARJORIE E ATUS Soprano). 


} ( Orat Street, Ast nder-Lyne. 


MADAME KATE Wet H 
r ( ts, O tH mes 

H Street, ¢ € M: hester 

R. JESSE Bache ss 
Engage Me ; g 

NEW SEVCI[K VIOLIN METHOD 
Pro SEVCIK (Ma r of Kupenix and Koci 


PR FE “SSOR KOENIG (of Prague 
(Pupil of Herr Sevéfx). 
CLASSES PRIVATE LESSONS. For Particulars, apply to 
Prof. Her Koe Ainger Road, N.W. 


MILL ARD 


MESS BESSIE aes 


Soprano 


Tenor). 
um Town Hall. 


‘) ME rHOD | 


Soprano, Certf.), 
\ | r . li veri ‘ 


H N.W. 
MEss GERTRUDE MACAULAY (Contralto), 
4 RETURNED f Car 10. ENGAGE. 
MENTS ¢ \ Orat Concerts Pup eceived and 
t \ P ( tM c apt P: ‘ S.W. 


Concerts, &c. 


M8: ROSE Base). Orat torios, 
MISS ESTELLA LINDEN 


(SOPRANO) 


Of Crystal Pa Queen's H Principal Choral Societies. 
! (Mr. Fagge), Br (Mr. R ey), Sheffield (Dr. Coward). 
Ps : S ETY 
S S H a beautiful voice and 
z t, Marct 


3, 19 
ey Gardens, Hampstead, N.W. 


MISS ETHEL RADBURN 





(SOPRANO). 
Of ( I Q H nd Provi C t 
" Sirk ¢ ES 5 EY 
All S rd Works and O ; Ba S. 
Earlsfield R« Wandsworth Common, S.W. 
MISS IRE NE SPONG 
) N¢ 
(Puy i  M F. Bro ' and 
Mons. |} e Re E.) 
For Pupils, At Homes, & 
Stu 4, I es A Muswell H N.3a », Fitzroy Sq., W.C. 
HORAL AND ORCHESTRAL SOCIETIES, 
"MISS MAUD SANTLEY 
(( Ons - ro) 
( k I z j z 
W k | Ha } t ( ( 
N‘ { ~ D 
I S I W 
I \ 
FRANCIS GLYNN 
Cutan, Cantona, Omens 
The Close, Stratton St. Margaret, near Swindon, Wiltshire. 
Teleg., ‘‘Glynn,” Stratton St. Margaret. 
MR. SAMUEL MASTERS 
(TENOR) | 
J 4 I AT ie City I 
I a ” wri Mr. Sa 
t Art st t I had o 
‘ 1H r 
I i f tl . 
: H Jew > 
Ay y 
Er ement li ide 
LIVERPOOL PHILHARMONIC SOCIETY, 
FEBRUARY 11, 19 
Addr Grange Roa ki ston-on-Thame 
CHANGE OF ADDRESS. 


MIR. MILLER 


ASHBRIDGE 


(TENOR) 
5 I t I B Hill, S.W. 
Tek I t _— Belcanto, 


| couple of songs by A. H. 


| ROBIN OVERLEIGH 


| (BASS-BARITONE). 


rirsT ** TETRAZZINI 


1908. 


SPECIALLY ENGAGED FOR THI 
Tour, 


ROBIN OVERLEIGH 
(BASS-BARITONE). 


SPECIALLY ENGAGED FOR THE First * TETRAZZINI” 


Tour, 1908. 


THE TIMES. 

May 14, 19 
Mr. Robin Overleigh, who gave a vocal recital yesterday 
in Bechstein Hall, has a baritone voice of charming quality, 
been well trained. . . . His old 


and he has evidently 


French songs were phrased and delivered with distinct 


musical ability ; Caccini’s ‘‘ Amarilli” was a good example 


of sustained singing, and Carissimi’s ‘‘ Vittoria” was 


brilliantly sung Walford Davies’s ‘‘ This ae nighte” 
was made duly impressive, however, and ‘‘I love the jocund 
dance” was so skilfully sung that it had to be repeated. A 
Brewer, Blow’s *‘ Self-Banished,” 
and well-known songs by Bennett, Arthur Somervell, 

Parry were also given, and the singer made a distinct 


success, 


THE STANDARD. 
May 14, 1908. 

Praise is due to Mr. Robin Overleigh for presenting such 
an unconventional programme at his recital in Bechstein 
Hall yesterday afternoon, and also for his ability in sustaining 
a large 


the interest of audience to the very end. He uses 


| his well-trained baritone voice efiectively and with a good 


method of production. The tone is even throughout its 
range, and of a musical quality, but his singing of Caccini’s 
** Amarilli” 


his phrasing artistic. 


and Carissimi’s ‘‘ Vittoria” was expressive, and 
His rendering of Brahms’s songs was 
his best effort, as they were given with the dignified inter- 
pretation they need, and moreover it proved that he will be 
invaluable in oratorio. He was successful in two new songs 


by Dr. Herbert Brewer, sung with considerable charm of 


| voice and style. 


REPERTOIRE INCLUDES ALL STANDARD ANI 
MODERN WORKS. 


For Terms apply leading Agents, 


Telephone: 64 Caterham. 


ROBIN 
ALDERCOMBE, 


OVERLEIGH, 
CATERHAM VALLEY 
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ADDRESS. 


Lever 


CHANGE OI 


MR. HENRY 





aide i M nike ark Road, Finchley, N. 
MR. CHARG ES SAUN ‘DE RS 





(TENOR), 
On T Australia aland , RE TURNS to ENGLAND, 
4 mu ut , Duke Street, St. James's, | 
ephone : 41 Gerrard ; Tel e aeammns Tenoreggia, a on 





MR. S.z AMUE L MANN 


(BASS-BARITONE). Of the Principal Northern Concerts. 
Oratorios, Concerts, &c. 
ce House, Crosby Green, West Derby, Liverpool. ‘Tel. Anfield. 
MR. ARTHUR WALENN 
(BARITONE). 

20, Ashworth Mansions, Elgin Avenue, London, W. 
MISS ELLEN CHILDS 
(CHROMATIC HARPIST). 

S Se 1907 Associated Board R.A.M. and R.C.M. School 

Exa (March); L al Centre (November). 
For terms, apply, 170, Belsize Road, N.W. ; or, Messrs. Pleyel, Wolff, 
Lyon Co., 79 and 80, Baker St reet, Portman Square, W. 


OLO aes. MR. JAMES BATES (Director 






t College for Choristers, Author of Novello’s 
. ure for Children "’) can recommend SOLO BOYS 
LI AD ING Bors thoroughly trained, for Oratorios, Festival 
Se C € &c. Address, Blomfield Crescent, Hyde Park, W. 
Teleg ‘ Ma sicomane, Lond Telephone, 490, Mayfair. 
> 
CON LPOSERS'’ MSS. 
RI VISE D ind P RE P PARE D FOR A RINTIN ADVICE GIVEN 
ers for rious a s of « om pe sition. 
H I L L 107 B U 1 TON -=tracem od, * Ar wick Road, 
H pstead, ( reviser to Messrs. Novello & Co.) 
ALLISON instructed by Post Candidates 


» OB TAINE D — RESS OF MUS.D. AND MUS.B., 
mbric n, London 





at Oxford, Can and Durham Universities, 
Dix as of | M. s.I CM. LR CM., F.R.C.O., and 
LR.A.M. G , Silver Medals, Scholarships, Prizes, 
H rs A tificates (of the Coll eges of Music) to the 
f é . Allison ng to teach those 

wh the exa mony, Counter- 
P Orcl f Compositi Post, to corre- 
SE ts anyw e. *ersonal instruction in The ry, Singing, Organ, 

Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


COMPOSITIONS 
Manchester. 


MUSICAL 


] EVISION 
Mus. D., 68, Nelsor 


OF 
Dr. Horton Allison, 


treet, 





M E. H. BIBBY, Mus. Bac. Dunelm., L.R.A.M. 
4 bn ial Postal Preparation for Mus. Bac., R.C.O. Exams. 
" omy i L.R.A.M. (Form and Teaching—Rudiments). 

T etical portions of all Exams. Address, c/o Forsyth Bros., 


R.GEORGE R. CEILEY g 
traditional S lof SINGING as taught 


SIGN { 














I e Chas. Lunn wrote: “I take a special interest in Mr. George 
R. ¢ y OV musical knowledge and | 
the skill in ught him and the late | 
Dr. Turp’ ficult department of Voice 
Producti hief auth rities. 

W I rpe, Fortis Green Road, N. 
| yRI . A. HAM: —e Mu - Doc. Oxon., F.R.C. 0. 

COACHES ers lly or by rresp 
g Le s in : esire esses 
Mus ' uc. ‘O n “(E il) F.R.C Playing ) Wor 
a & The | stein Studios, Wigmo 3 
R ,E 
HEMMINGS, Mus. Bac. Oxon., F.R.C.O., 


M& R. 


ee T.C.L., gives LESSONS in HARMONY, COUNTER- 


POINT: &c., and PREPARES CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest Successes: Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O. 
Jan. (1908), a pupil passed F.R.C.O. and won the “ Cart Prize.” 


Sheppard Street, Stoke-on-Trent. 


ARTHU R S. 


HOLLOWAY, Mus.D. Oxon., 


D® R. 






Roseleigh Avenue, dang thbury, N., continues to PREPARE 
CANDIDATES for varic Theoretical Examinations. Music of 
on ry « bencripti yn revised or arranged. LESSONS in COMPOSITION, 
by post if desired. 


| For Prospectus, 
| 


ives LESSONS in the | 
by CHAS. LUNN |! 


R. EAGLEFIELD HULL, Mus. Doc. Oxon., 
F.R.C.O., &c., COACHES for all Examinations, Practical and 
Theoretical, personally or by corre sponde nce. Special Playing Courses, 
A.R.C.O. and F.R.C.O. pieces and tests. Spe: ** Exercise’ Courses. 


ial 


Dr. Hull’s Doctorate ‘‘ Exercise’’ was ' spec ially commended” by the 
Professor, Sir Hubert Parry. 

FOUR MORE F.R.C.O. SUCCESSES ; 3 MUS. DOC., 24 MUS. 
BAC., 16 F.R.C.O. (Playing), 22 F.R.C.O. ewe Work), 15 A.R.C.O. 
(Playing), A.R.C.O. (Paper Work), 2 L.T.C.L. 

address, Lovat Lodge, Huddersfield. 
R. F. J. KARN, Mus. Bac. Cantab. ; Mus. Doc. 


ost, in HARMONY, COUNTER 
ANALYSIS, ACOUST ACS, 

al Examinatio 

Bac., Cambridge 
Teaching), 1 


A. no (Pas 10, 


Toronto ; gives LESSONS by Pe 
POINT, FUGUE, FORM and 
| ORCHESTRATION, &c., and ares for Music 
Successes at all Music tions: Mus. 
A.R.C.M. (Theory, and Piano 
F.R.C.O. and A.R.C.O., 1906 and 1 7 r R. 
Composition, and Band-Mas 







| 1907}; 
| 1906, &c. ; 
Conducting, 





| MUS. BAC., DURHAM, OXFORD, C AMBRIDG E, LONDON. 
and DUBLIN; MUS. DOC., DU ee OXFORD, and DUBLIN; 
| L.Mus. and A.Mus., L.¢ M. ; L.T.C.L., and A.T.C.I ASSO. 


nony and C 


unterpolr it, 1907, 1 
SS. ¢ 


| CIATED BOARD, Har: 
| Also PERSONAL essons ; 

| Analyses of Classi al Wo for Exan ns. 
| 106, Haverstock Hiil, London, N.W. Telephone 


rected for 
Terms mode 


rate. 
4 P.O., Hampstead 





R. KITSON (M.A., D.Mus. Oxon.) COACHES 
in the THEORY OF MUSIC by Correspondence. Recent 
successes at Oxford and Durham: 11 Mus.D.; Mus.B. ; also 
A.R.C.O. (4), F.R.C.O. (5), A.R.C.M., L.R.A.M. (3). 13, Victoria 


Road, Leic Leicester. 


NV R. EMIL 


‘KREUZ, of the Royal Opera, Covent 


























Gar » TRAINS VOC ALISTS (Aman 
the interpret ‘ e Wag n Drat 1a, Opera, 
ac cepted manne 1 rir 
r. Kreuz prepared the w Rheingold d 
“Sieg fried for the r t per I i of the Niblung 
| I iw Mr. Pete 
| y rehearsing th It 
< Wagner »ved 
t, espect y fa 
I thoroughly 
r \ e 
| Address : 19, Regents Park Terrace, Gloucester Gate, N.W. 
F I R. LEW IS, Mus. Doc., F.E.1.S., Warden, Incor- 
porated Guild of ( hur! Musicians, gives LESSONS, Personally 
| or by Post, 2 HARMONY and COUNTERPOINT. 42, Berners St. 
| Oxford St., W. 
| DR. LEWIS’ TEXT-BOOKS 
| “Harmony.” (2 vols.) 5s. each, net. 
** COUNTERPOINT. 5S. net. 
**Dous_e Countt d nD CaANon.” 5s, net. 
| ** FuGue. ts. 6d. net. 
| “ELEMENTS or Mus 2s. 6d. net. 
| * DEVELOPMENT ANGLICAN CuurCH Mt 2s. net. 
** PRONOUNCING VOCABULARY OF Mt Al Tees 6d. net 
**DicTIONARY OF Musicat TER? 6d. net. 
| arene F MELODY d. net 
| The above, complete, wi forwarded (carriage paid) for 15s. 
D*® Ms ARCH: AN’ 7 Mus. D. Oxon., F.R.C.O. 
(Auth of Fi Answers,” Novello 
Primers, N 3 Xc., PREP SRES ANDIDATES f all Musical 
| Examinations by Post. 1 slebe Crescent, Stirling, N.B. 
D»®: H. ott & MIDDLETON, Mos.D. (Dubl.), 
F.R.C.O., L.R.A.M., A.R.C.M., makes a SPECIALITY « 
COACHING. for DEGREES.  L.R.A.M., 1897-1908, SEVEN ry. 
NINE SUCCESSES; A.R.C.M., 1897-1908, TWO HUNDRED 
AND EIG at SUCCESESS. Equally good results in R.C.O. 
and other E. Xi ninations. 
Address, Thornleigh, 6, Elm Park Road, Finchley, N. 
M® R. hf A. MON’ TGOMERY, Mus.B., Dunelm., 
| 4.M., L..Mus.T.C.L., TEACHES HARMONY, 
COUNTERPOINT, by POST. Preparation for Exams. Terms 
moderate FREE RIAI LESSONS. “Somerville,” Gainsborough. 
| DE. W. JOHN REYNOLDS, Mus. D. Lond., 
TEAC HI S the THEORY OF MUSIC by Co age lence. 
Recent succe 30, Sandwell Road andsworth, Birmingham. 


R. HAMILTON ROBINSON (Mus.D. Dunelm., 
A.R.A.M., | F.R.C.O.), PIANOFORTE, HARMONY, 
COUNTERPOINT, COMPOSITION, ORCHFE STRATION, 
ACOUSTICS, &c. _ Preparation for University, R.A.M., R.C.M., 
R.C.O., and other Examinz ati ys. Lessons personally or by corre- 
apondence. 25, Palliser Road, West Kensington, W. 


|( “ORRESPONDENCE SCHOOL OF MUSIC, 


LONDON. GRADUATED POSTAL LESSONS IN 
HARMONY, COUNTERPOINT, THEORY OF MUSIC, FORM 
AND ANALYSIS, ORCHESTRATION, Etc. 

Pupils prepared for Mus. Bac., L.R.A.M., A.R.C.M., A.R.C.O., 


F.R.C.O., and other examinations by experienced University Gre aduates 
in Music. Terms moderate. Prospectus, List of Suc and full 
particulars free on application to the Secretary, 


J. W. Sranvey SHarp, 64, 


esses, 


Lud E.C. 





Imperial Buildings, gate Circus, 
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4! Ai. ING VOCAL & MUSICAL ACADEMY, W. 
4 and Mrs. WALLIS A. WALLIS, I.S.M., and Professors. 
Residence, , with Tuition, moderate terms. Introductions, Concerts, &e. 


M R. PERCY WOOD, F.R.C.O., teaches HAR- 
MONY, COUNTERPOINT, &c., by Post, and Prepares for 
Examinations. COMPLETE COURSES for A.R.C.O. and F.R.C.O. 


Special help given in the Harmony and Counterpoint tests by a com- 

plete serie f specimen workings. These model workings, including 

- armony tests and 30x Counterpoint, are sent with pupils’ 
Particulars of System forwarded on application. 


REC “EK N I SU CCE SSE S:2A.R.C.O., Jan., 1908; 2 A.R.C.O., Jan., 
1907; A.R.C.M. (Theory), April, 1907; L.R.A.M. (Conductor), 
Jan., 1907; A.R.C O.. July, 1906; A.R.C.O., Jan., 1905 
Correspi ndence P upils) 

Inclusive terms for A.R.C.O. , t Guinea for 10 Lessons ; for F.R.C.O., 
14 Guineas. Address, 8, Harley Road, Harlesden, London, N.W. 


N ISS IVORSON, A.R.A.M., A.R.C.M. (Gold 
Medal), Pianist. COACHING for Works and Songs. Reads 


MS. and Full Score Ris sposition. Terms moderate. Studio: 
223, Oxford Street, W. 181, Drewstead Road, Streatham. 


OPRANO WANTED, for Little Portland Street 
Cl t 


I Ser es Sunday Practice Friday evenings. 
ula £ Add \ 1 F. Jone rhe Cottage, Station 
R H N.W 
“TEN rR W ANTED, for All Saints’, Ewell. Duties 
t Ap} C. J. Hooker, Leyswood, Ewell. 


5 TU ATION RE QU IRE Db an ALTO of a city 


references (aged 30), 


D Hig 





I 17, Sa Gardens, ¢ ‘apl on 4 ommon, S.W. 
M ALE QUARTET.—B: ART’ TON E of fair quali ty 
" 1 like i two good tenors, rst anc 
amateurs, with a view to 
for g . Resident f Southern Lond suburbs preferred. 
ADI Cwct ‘ toG. S.. N Co., Ltd., 160, Wardour St., W. 
POSITIONS SECURED for ORGANISTS and 
SINGERS Cl United States. Write for Terms: 
CHOIR EXCHANGE, 1 Fi th Aven New York. VACANCIES 
ALWAYS. I Agent: M hn Spink, 58, Cheapside, E.C. 
JESUS COLLEGE, OXFORD.—Election will be 
- e i } rse of September to an ORGANIS1 EXHIBI- 
TION the f per ant he Ex ioner must become 
ate of ( ege, ar “ be required to pass the 
g f B.A Particulars of duties, 


the Vice-Principa 
RGANIST and CHOIRMASTER desired for 





CANADA \ preferre Salary 4 to 
positi f re Address, with full 
par , e, | Br ille, Ontario, Canada. 
4 XPERIENCED ORGANIST and CHOIR- 
4 MASTER WANTED ( tly portant Church, London, 
S.W M reach of Fulhar Nice services ; 
tif rgan. St red, w full particulars of past work, 
I W. S. Carter, D.D., St. D Vicarage, Parsons Green, S. W., 
i { °! IDAY DEPUTY ORGANIST, free August 
= ter er Sout Easter ) ties preferred 
Ki P pt f g ervi 5 i ineration t 
Geldeston Road, Upper Clapton, London, 'N t 
M R. J. W. POTTER, Org. American Epi s. Church, 
i Nice te Or Ww Pari ( to DEPUTISE 
2 i Sept J. W. Potter, Novello & Co., Ltd 
War r Street, W 
\ ISS CLARA BLACKBURNE, L.R.A.M., 
1 (P , pt POST VISITING TEACHER i 
Prepares for Examinations. 
Addr \ e} | G \ 
M ISS MYRA GILBERT, A.R.C.M., desires 
4 POST MUSIC MISTRESS ir Sct Pianoforte, 
( ‘ I t Ss Sing ( tle Street, Evesham. 
Wan TED, October tst, LADY, good musician, 
I rg t r, and help in parish. 
I ry Addre Rev. Ernest Kevill 
I ( } ! 
A GENTLEMAN wishes for TUITION in 
4 \ Or | ing \ Pr tion at some sea-sid 
t(W ferred) \ Sep Hig es 
I Ea 5 I 


T°? CONCERT ENTREPRENEURS. 
\ f ENGAGEMENTS for t your 


Was rED, a VOCAL TEACHER (Male) of 
fort Halif ( r f Music, Halifax, Nov 


. Apply, Harry Dean, ( H “Liversedge, York 





it 


ADY PROFESSOR OF MUSIC (well known 


into her well- appointed 


would 


recei\ 


London a YOUN( 
Coac hing if desired. 


Address, C. 


M& os Be 
VACAN 


ceptior 


C* 
is 
yr parti ul 
>XPERIENCED 
CHASE GOOD CONNECTION, 
acquiring partnership or 
Hampton Road, Teddington. 
Two- manual ORGAN for SALE.—Tubular 
throughout ; 
pistons 


firm with view t 
Clevelands, 


NEW 


Pedal, 


2 


ell, 
rices. 
nspection 


4 


highly 


coupk 


ovello & 


atte to 


rs, 


Burdett Road, 


RGAN for 


CY 
nal opportu 
Freparation for Pre 


TERBURY CATHEDRAL.—The Organist 
a limited number of ARTICLED PU ILS. 
Cc. 


ier, The Precincts. 


© 


HEAD, 


} 


LADY studying for the Higher Exan ns. 
" letrodaceiona, Concerts, &c. Keferenc« r 


in his house 


ity 


»fessior 


receive 


apply to Dr. C. 


Pneumz ati 


rs, 


Bow, 


new, 15 stops. 


Hereford. 


EVERAL 





London, E. 


SALE.—Two 
mMPpANY, Ltd., Organ Builders, 


INGRAM & 


i Tc 

ORGANS 

pneumatics on pedals). First-< 
recommended. ’ 


Works, Hulme, Manchester. 


for 
for studying 
) and Exams. 


daln 


8 st ps Great, 9 stops Swe ps 


Can be seen and tried at A. H 


7, High Street, Clapham, S.W. 


OAK ORGAN, deta hed, 


6-ft. 3-in., 2 manuals, 


time. 


& Son's Organ Factory, 
4OR SALE.—SMALL 
14-ft. o-i y 6-ft. 3-in. by 
56 notes, 12 stops, 3 composition pedals. 
Price, £100. On view at any 
Be kenham, Kent 
ORGAN Pipe), New, 
2 Stops (Bourdon, Tubular 
Pedals. Also good sec« 
and estimates, Wm. Bate & E: 


Cc 


Co., Ltd., 160, Wardour Street, W. 
F.R.C.O., A.R.C.M., has a 

a RESIDENT PUPII.. Ex. 
Choir-training. Fine 1 
14, Belvedere, Bath. 


TUNER desires to PUR- 


or to engage with est ed 
inte rest in same. 


Builder, ALTERTO 
Apply, Kelsey 


Grand Tone, Two Manuals 
Pneumatic), » Notes, ( 
nd. hand Pips -Organ, 7 Stops. For part 


ust Lon di n Organ Works, 


manuals, practically 


Two manuals, tubular 
lass instruments, most reliable and 
W. E. Richardson & Sons, Central Organ 


Established 1845. 


RGANS (New and Second-Hand) for SALE. 


desired. 
52, Hazlewood Crescent, 


Various prices. 
from £50, on up-to-date principles, 
Organ Works, Cambridge. 


IPE ORGANS for SALE.—1 


(perfect 


order, 


Instrumen 


splendid t 


ts built for Church or Char 
Bedwell & Sons, Cambridge 


at 


ne), 4 
Also two capital 1-manual Or 


nber 





Two manuals, 20 stops 
145, OF payment arranged if 


gans; £25 and £30. Stoneham, 
Westbourne Park Station, London, W. 


EDAL AMERICAN ORGANS.—One- and Two- 


manual at special bargain prices. A 7o0-guinea Estey = 


Road, 
Sydenham. 


Pl 
pus 


guineas. 


Ek, also 


An 


a nearly new 


organ for 28 guineas. 


Smith, Karn, 


Angelus Organ, 
Ross Water Engine. Estey Student's 


nine 


sets, 25 guineas. 2-Manuz 





Also several large Organs and Harmoniums by 


Alexandre, Debain, 


Trayser, &c., at one-third usual 


Every instrument fully warranted. Packing or carriage free. 
bought or taken in exchange. 


invited. 


Instruments 


Holborn. Estd. 1867. 





10. P oe ORGAN 


Stagg & Sons, 56, Red Lion Street, 
“| = MANUAL 
fy > tenead (in Spanish Mal gany) 
and hand ) sets f reeds. Perfe 
ain. Sens Wines [a Ge. on 


PEDA ALS for Pianos. We are 


HARMONIUM by eer ago 


with pedals and bench, f 
t order, price £25. mA creat 


gh Street, Oxford. 


makers to Organ Builders and Profession, by whom our 


a are pronounced * 
1.M.R.L., /or real me> 


RGAN PRACTICE. 


‘the only perfect, 
O.P.C. Works, Brinscall, Chorley. 


it. Write, 


and we are thrice granted 


-Three-manual Pipe Organ 


for Practice— »0d condition ; ; com slete set of couplers; | wn 
& f i 
by hydrz aulic eng ine. 


Forest 


ANO. 


for SALE. 
NOFORTE, 


Hill 


Pneumatic 


IS. per hour. 


Goo 


preferre \pply 

all particulars to : 

Fs: SALE 
PEACHING 
De Singi 


tating nur 
{., Messrs. ” Ne 
in SOUT 


ndition. ¢ 


Hamilton Evans & Co., 54, Lond 
S.E. (1 minute 


from Station). Tele phone—693 


Pedal 


rgan 


\ 


H 


CONNECTION 


XCELLENT 
NECTION 


Pp 
N 


I 


(d 


aw 


cial 5 re 


ARROGATE, 
First-cle 


room) g 


Co., 


us 


lo 


Private 
rand. 


I a Harmor 
M ISIC, 


pupils 
Ltd., 160, Wardour Street, W. 


ill 


Novello & Co., 
but sm: 

SALE (Voi 
ecliate tran 


Terms from é 


fern 


, Wardour Street, 


HARLOW 


super! 


. per day. Address, Manager 


5. 6d 


Attac hment | (R. C.O.), 
vist, Harringwor , Kette x. 


HARMONY, &c.—WANTED, 
TEACHING nine eopreer TION, or 


r near South Coast 


pupils, scale of fe 


& Co., 160, Wardour St., W. 


AFRICA.—Enxcellent 


Organist of English Church. 


Twenty-one miles from 


TEACHING CON- 


ind Piano). Choral S 
ecessary. Acidress, ** Viv 
London, W. 

MOOR LODGE 
surroundings, Steimway 


home in West f 








Brigh 


Bit 


graphi 
upwar' 





Terms 1a 


NOVELL( 


THE STU 

of the I 
THE FUN 
THE LAT 
THE POS 


SPECIAL 
OF A | 

THE LAT 

BREATHING 
The Me 
The Co 
Muscle: 
Exerc is 
Carria 
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English, | 


only 2s. 6d. 


SALE in 


newly bound, 
1. 


BOOKS for 


ERA 
ench, German and Italian, 
t an.be ha 1 appli ation. 


ERY COMPOSER should send for DINHAM, 
LYTH & CO.’S Specimens and Prices (free) for Litho- 
Songs, Anthems, Hymn Tunes, &c., from fifty Copies and 

27, Fenchurch Street, London. Established 1872. 





tion Rooms, specially for the Sale of Musical Property. 


SSRS. PUTTICK and SIMPSON, Auctioneers, 


ME 


M 


47, Leicester Square, London, W.C., hold SPECIAL SALES of 
\L INSTRUMENTS on or about the 20th of every month. 
f Musical Libraries, Music Plates, and Copyrights, Trade Stocks, 
turers’ Plant, &c., are held i may require. 
s for Probate or Legacy Duty, or for Public or Private Sale. 


USI¢ 





as occasion 


application. 


THE 


P. CONACHER & CO. 
Organ Builders, 
SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO. 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1541.) 


sent free. 


OLD FIRM. 


Specifications and Estimates 


THI 
PUBLISHING 


MSs. 


ia bh 


S1 


METHODI 
pleased to consider 

CANTATAS, ANTHEMS, 
ORGAN MUSIC, &c. 


HOUSE 


f easy ar eflective 


ALSO 
FESTIVAL MUSIC FOR ANNIVERSARIES. 


Music Editor, 25-35, City Road, London, E.C. 


NOVELLO’S MUSIC PRIMERS AND EDUCATIONAL SERIES 
BREATHING 
VOICE PRODUCTION 


B.A., 


p., &C.) 


H. H. HULBERT, OXON. 


(u 


PART I.—EXPLANATORY. 

THE STUDY OF VOICE PRODUCTION: Breathing, The Action 
fthe Larynx, Resonance, & 

THE FUNCTIONS O! 

THE LATERAL COSTAI 

THE POSITION OR POSE OF 


THE ABDOMINAL MUSCLES. 
METHOD OF BREATHING. 
THE BODY. 


PRACTICAL WORK. 
THE ATTAINMENT 


PART II. 
SPECIAL PHYSICAL EXERCISES FOR 
OF A CORRECT POSE. 
THE LATERAL COSTAL SYSTEM OI! 
BreatuinG Exercises: The Metl Internal Chest Expansion ; 
The Methods of Internal and External Chest Expansion combined; 
The Control of the Breath; (¢ Expansion by the Abdominal 
Mus les ; Chest Expansion by the Back Arm Muscles ; Special 
Exercises for the Abdominals to secure a Good Figure, a Graceful 
1a Good Digestion. 


BREATHING, 


hest 


and 


Carriage, and 


EXERCISES ILLUSTRATED. 
Price Two Shillings. 
London: Novetto anp Company, Limited. 


7, Powis Square, | 


POPULAR MARCHES 


ORGAN. 


























Vo t 
1. Marche Triomphale . F. Archer 
2. The Bride's March, from ‘“‘ Rebekah J. Barnby 
3. Harvest Thanksgiving Marct J. B. Calkin 
4 March for a Church Festival E. T. Driffield 
5- Imperial March E. Elgz 
6. Miz ry, from ‘“*'T Redemptior Ch. Gounod 
7. Rel I G. A. Macfarren 
8. March, from ‘* Abr B. Molique 
9. March in B fla ; E. Silas 
10. Festive March in D : Henry Smart 
11 March in G B. Tours 
12, March in D minor Agnes Zimmermann 
\ t 
1. March for a Ct 1 Festiv W. T. Best 
2. *rocessional We ng Ma 
4- ‘ The I k Knig 
6. 
. y arp 
Q- 
10. 
Il. 
12. 
Vo 3 
1. Festal March 
». Festal March 
Triumphal March 
4 Secular March 
5s. Solemn March (“‘ Story of Sayid "’) 
6. Pilgrims’ March (‘* Symp y No. 4”) 
7. Marche Religieuse 
8. Bridal March anc i Cc 
9. Marche Serieuss« a 
10. Gra Solemn March 
11. March and Chorus (‘* Tar s”) 
12. Festival Mz H 
\ $ 
I se J. kin 
3 le ‘ t 
4 Le ire y 
5. Funeral March (‘‘ Dream of Jubal") : \. C. Ma e 
6. Solemn Processional March C. J. B. Me a 
7. Schiller-March G. Mey 
8. March in E flat R.S 
9. Nuptial Marct B. 1 S 
10. Marche Funébre P. Tscha wsk 
11. Grand March (Introduction t ‘ 1Act of “I in") 
R. Wagner 
12. Bridal Chorus (‘*‘ Lohengrin "’) R. W: 
Price Four Shilling 1 Sixpen 
In Cloth, Six Shillings and Sixpe ea 
Lond Nove.tLo anp Company, Limited. 


ORGAN 
TRANSCRIPTIONS 
A. HERBERT BREWER. 


. PRELUDE anv ANGEL'S FAREWELL (“ Gerontivs”) 
EDWARD ELGAR 


. FUNERAL MARCH (from the Mu 
DiaARMID") 

3. CHANSON DE NUIT 

. CHANSON DE MATIN 

5. PASSACAGLIA (from ‘* A SonG OF 


x 


sic to “‘GRANIA AND 
EDWARD ELGAR 
EDWARD ELGAR 
EDWARD ELGAR 
Jup¢ 


> 


;MENT"’) 
Cc. H. LLOYD 
rHeE S > 
EDWARD ELGAR 
THEO. WENDT 1 € 


HENSELT 


6. CANTO POPOLARE (from “Ix 


7. CANTIQUE D'AMOUR 
{AVE MARIA ) ’ 
8. 1 1L LAMENTO J ADOLPH 
9. PROCESSION TO THE MINSTER (“I 


HENGRIN ) 
WAGNER 1 


W. G. HATHAWAY 2 


10. IN TE DOMINE SPERAVI ..]. 
(To Le 


continued.) 


Novet_o anp Company, Limited, 


London: 
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TRINITY COLLEGE oF MUSIC. THE AMLITY TO PLA 


AND THE ABILITY TO PLAY IT.” 


BEFORE BUYING A PIANO PLAYER 
INSPECT, or obtain full particulars of the 


Broadwood Player-Piano, 


Director of Studies: G. E. BAMBRIDGE, F.T.C.L. ILLUSTRATED CATALOGUE ON APPLICATION. 
> a JOHN BROADWOOD & SONS, Ltp., 





Chau f Boar S FREDERICK BRIDGE, M.V.O. 











MICHAELMAS TERM becir CONDUIT STREET, LONDON, w. 
( , t yst ati i instructi NOW READ\ 
Rh coe egy alg oct gag PE seem find Bw = THE 
eis ston in a SALTER 
mresreceateseone sere - COLLEGIATE PSALTER 
All St : nti to attend the Orchestra POINTED AND EDITED BY THE 
( M ( al ( I MI — . errr : . 
REV. H. G. DANIELL-BAINBRIDGE. 
I a SPECIAL COURSE of LECTURES on the ART OIF M.A., Precentor of Westminster Abbey 
TEACHING W y after ring I e. ‘ 
FRAINING OF TEACHERS mews oo| SIR FREDERICK BRIDGE, M.V.O, 
reg tert il f obtaining aot only M.A., Mus. Doc., Orgar f We r Abbey 
: ont - ie an 
PI M N \ ‘ T t 
——— CANTICLES, PSALMS, anpb PROPER PSALMS, 
NIOR SCHOOL P ad up to the age of 2 WITH CHANTS, 


eatin ini 
UDENTS’ CONCERTS — ‘ VERSICLES anp RESPONSES, ATHANASIAN 
CREED, Aanp LITANY. 
Special features are: Fine, clear printing of words and 
r, SHELLEY FISHER, Secretary. music ; accents marked in musical notation ; and repetition 
Ma Place, Lor W of Chants at head of each page. 





Cloth, red edges, price 3s. 





A SELECTION FROM 


BOSWORTH & CO., 
PRINCES STREET, OXFORD STREET, LONDON, W. 





BON-BON SUITE 


SAGD AND EDITED FON FOR BARITONE SOLO, CHORUS AND 
ORCHESTRA 
Cc NTEN s: 
1. The Magic Mirror (Baritone Solo and Chorus). 
. The Fairy Boat (Chorus). 
JOHN POINTER. . To Rosa (Baritone Solo and Chorus). 
4. Love and Hymen (Chorus Fe male Voices). 
5. The Watchman (Baritone So nd Chorus). 


6. Say, what shall we dance (Chorus). 


CHARLES GOUNOD. 





CONCERT PERFORMANCE 


I 1: Novetto anp Company, Limited, 
ss THE WORDS BY 


FOR FULL AND COMPLETE LIST THOMAS MOORE 


S. COLERIDGE-TAYLOR. 


Price Two SHitpine 
| Tonic Sol-fa (én the Press). 


NOVELLO’S 


HARVEST MUSIC 


CANTATAS, ANTHEMS, Etc.) 








pages 541 to 544. | London: Novetto anp Company, Limited. 
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A VISIT TO PRESTON. 


\ manufacturing town in Lancashire.’ Such 
is the passing thought of the traveller as he 


beholds Preston from the railway carriage in 
journeying to the Lakes, or to Scotland. If, however, 
he tarry there awhile, he will find, upon a closer 
ycquaintance with this great seat of the cotton 
industry, much to interest him and not a little 
tocommend. Standing on an eminence, 120 feet 
above sea-level, overlooking the river Ribble and 
surrounded by pleasing scenery, Preston is beautiful 


for situation. ‘Those grimy conditions which seem 
nseparable from manufacturing centres are scarcely 
observable, indeed, many a residential town might 
envy its three public parks, a trio of sylvan retreats 
charmingly laid out and yet not un-naturalised in 
the process. Antiquity? Yes: in Athelstane’s 
reign (925-940) Amounderness, the hundred in 
which the place is situated, was granted to the 
cathedral church of York ; hence its chief town 
came to be known as Preston or ‘ priest’s town.’ 
Kingly favour? Yea, verily, to the extent of 
fourteen Royal Charters, covering a period of six 
centuries, from that granted by Henry II. in 1179 
to that of George IV. in 1828. 

Pageants have nowadays become as plentiful as 
blackberries in autumn, but compared with Preston 


they are of mushroom growth. Away back in 


THE 


HARRIS FREE LIBRARY 


(Photograph by 


AND MUSEUM, 


Mr. Arti 


the 12th century the Guild Merchant of Preston 
originated in the Royal Charter of Henry IL, 
whereby the burgesses were entitled, in addition 
to the usual franchises, ‘to safe transit throughout 
the Kingdom, exemption from toll pontage, and 
stallage, and liberty to buy and sell peaceably ; 
also power to hold a Guild, for the renewal of 
freedom to the burgesses, the confirming of bye- 
laws, and other purposes.’ When the first Guild 
Merchant was held at ‘Preston is not definitely 


Son 


| 


>, 
Ly 








fHE ARMS OF PRESTON. 

known, but one took place in 1329. These Guild 
meetings, or celebrations, formerly held 
irregularly, but since 1542, they have taken place 
at stated intervals of twenty years, the last 
in 1902. As the patron saint of the Guild is 
St. John the Baptist, the celebration commences 
on the first Monday after the anniversary of the 
decollation or beheading of St. John. In old days 
the proceedings lasted a month, but since 1842 they 
have been limited to the duration of a week. From 


were 
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Mr. .\. Hewitson’s ‘ History of Preston’ we learn 
that ‘in addition to the transaction of burgess 
business, the renewal of freedom, Xc., merry- 
making, feasting, processional displays, and popular 
entertainments have long been conspicuous items 


in the programme of Preston Guild.’ \t the 
celebration of 1 397—the se ond reliably dated 
festival—the Guild hospitality was unbounded. 
Eight fat oxen, half-a-dozen bullocks, upwards 
of a score of ‘sheep ovis,’ sixty loads. of 
‘brewed wort’ (new, sweet beer), and two 
loads of ‘brown havre’ (brown oat-bread) were 


freely served to all comers by the Mayor and 
others, the bulk of this substantial old English 
cheer having been prepared in the Moot or Town 
Hall 

\s to the Guild Merchant processions. In 
1762 one particular attraction was the marching 





RE i E Mt I 1 I 
( 1 ta wei Mr. hur Winter 
re t.) 
of 300 brilliantly-attired ladies. In 1802 there 
were two very notable processions. In the first 
were the principal noblemen, gentlemen, 
merchants, and manufacturers of Preston and 


the neighbouring counties. The manufacturers 
were headed by John Horrocks, of ‘ long-cloth’ 
fame and the first great extender of the cotton 
trade of Preston, and John Watson, who, with 
one Collinson, built and worked the first cotton 
mill in the town. Twenty-four ‘ young, blooming, 
handsome’ female cotton operatives, attired in 


dresses of locally manufactured material, preceded 


the general body. The second _ procession 
comprised nearly 400 county ladies, walking in 


couples, each lady adorned with a 


feathers, and all so exquisitely attired that some 
of the worth upwards 


dresses were said to be 


learliest age’! 


information is 


i‘Performers at the 


| Master Bromley (on the harp), Mr. 
(on the musical glasses), &c.’ 
source we learn that ‘ Large quantities of ale and 


plume of 


of £10,000! The trade fraternities added to the 


picturesqueness of the processions by eit 
elaborately emblazoned banners, the mot‘oes 
woven therein being as ingenious as they wer 


appropriate. Four of them are subjoined, with 
the dates of the incorporation of their respectiv 
trades : 


Woollen weavers Weave truth with trust. 135 
Carpenters and Joiners By hammer and hand. 177 
Clockmakers Time the ruler of all things. 32 
Glaziers Give us light, O Lord. 637 


The thorny question of precedence in the trades 
procession is now settled by ballot. ‘This method 
avoids the difficulty created in 1822, when the 
gardeners claimed priority over the tailors by 
reason of the antiquity of their calling—Eden 
before garments. Whereupon the Tailors’ Fraternity 
of Journeymen, in upholding ‘the dignity of their 
sacredly instituted profession,’ declined to attend 
unless they were allowed ‘to take that situation 
which the high antiquity of their trade demands— 
a trade first taught by instinct, and matured in the 
In its philosophy this protest is 
worthy of the author of ‘Sartor Resartus.’ 

Music has formed an important part in these 
Guild Merchant festivities, held every full-score of 


years. It appears that at the celebration of 
1762 the composer of ‘ Rule, Britannia’ took 
an active part in the musical doings. ‘This 


from a 
British 


derived 
preserved in the 


contemp< rary 


pamphlet, Museum, 


| which gives a detailed account of the proceedings. 
|The reference to music is literally as follows: 


Breakfasts and 
Concertos, Miss Brent, Signior ‘Tenducci, 
Dr. Arne, Mr. Arne Junr, Mr. Desaubrys, 
Signiors Dasti, Blanck, Richter, Mr. Richardson, 
Lambourne 
the same 


public 


From 


beer, and cold provisions of all sorts, were 
ordered to be distributed among the populace 
each day.’ 

In 1782 oratorios, in addition to 
masquerades, assemblies, and races,’ constituted 
the chief of entertainment. he 
* Messiah, Handel,’ was performed 
at the Parish 1802, doubtless in 
celebration of that 


‘ plays, 


sources 
by Mr. 
Church in 


connection with the Guild 
year. Forty years later the ‘ Messiah’ was 
also performed in the parish church ‘by a 


numerous and capital band,’ the A/usical I orid 
records, adding that ‘the chorus, under the 
direction of Mr. Holden, of Liverpool, was very 
effective in its way’! At the last celebration 
four important concerts were given, as recorded 
by ‘Our special correspondent’ in THE Musical 
TimEs of October, 1902. 

It is impossible to overestimate the value to any 
city, town, or village of a cultured musical amateur, 
one who loves the art and fosters it by his example, 
financial support, and wise counsels. And is not 
this specially the case when he is a man of high 


character and social influence, in addition to being 
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held in the greatest respect by all classes of the 
community?. Preston is indeed fortunate in 
possessing such a true lover of music in the 
person of Dr. R. C. Brown, the senior doctor of 
the town. Born seventy-two years ago in the house 
whercin he now resides, in which he has passed 
nearly the whole of his long and useful life, and in 
which his father practised the healing art before 


him, Dr. Brown has long been fully qualified for 
the title of the good physician of Preston. Asa 
former honorary organist of Trinity Church, as a 
warm supporter of the Preston Choral Society, and 
as President of the Preston Musical Competition 
Festival, he has shown and still continues to show 








To visit the Preston and County of Lancaster 
Queen Victoria Royal Infirmary in the company of 
Dr. Brown is a most interesting experience. In 
this beautifully-kept and well-arranged home for 
the sick and suffering poor, with its bright wards 
and efficient medical and nursing staff, our cicerone, 
as the senior consulting physician, carries his 
musical theories into practice. He has presented 
a two-manual organ to the chapel, also a pianoforte 
with pianola attachment, which stands in one of 
the corridors, so that the patients are able to hear 
the strains thus mechanically produced. How the 
worthy doctor delights in playing to his guest 
and Miss Goffin, the able matron-superintendent 
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THE OPERATING THEATRE OF THE PRESTON AND COUNTY OF LANCASTER QUEEN VICTORIA ROYAL 
INFIRMARY, PRESENTED BY DR. R. C. BROWN, PRESIDENT OF THE PRESTON MUSICAL FESTIVAL. 


(Photograph by Mr. 


practical sympathy with the cause of music in 
his native town. In a paper entitled ‘ Music and 
Medicine,’ which he read before the Fylde Medical 
Society, Dr. Brown said that ‘music is a very 
valuable health-maintaining and_health-restoring | 
agent, and that the benefits which it confers are 
especially valuable now that the nervous element 
is recognised as having such an important share in 
the production of illness.’ This testimony to the 
use of music as a therapeutic agent is valuable, | 
especially as it comes from a_ septuagenarian 
medical man of remarkable nervous energy. 


|and equipped at his entire expense (4 


Arthur ll inter, Preston.) 


of the Infirmary, first, on the pianola, a selection 
from German’s ‘ Merrie England,’ and then, on 
the organ, the chants and tunes which he heard 
and wrote down from memory at the Foundling 
Hospital during his student period in London 


| half-a-century ago! 


These two musical gifts are, however, mere 
trifles compared with the surgical and medical 
benefactions to the Infirmary which have caused 

He built 
2,700) the 
splendid operating theatre erected in 1899, of which 


many sufferers to bless Dr. Brown’s name. 
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1 photograph is given on p. 503. With its adjoining given three conservatories, two for convalescent 
rooms for administering anzsthetics, adult patients—-one for women, the other for n 
the instruments, and for the consultations in which they may smoke—and one for children to 
urgeons, this most valuable adjunct to the play in; also two revolving summer-houses for the 
is complete in every department. open-air treatment of children, and a billiard-room 





Dr. Dixon Mann, of Manchester, has referred to it for the medical staff. ‘These munificent gifts, 
as ‘a revelation,’ adding, ‘I have been in many prompted by a warm-hearted generosity towards 


operating theatres in England, France, Germany suffering humanity, will perpetuate the good and 
t 1 have never seen anything to honoured name of Preston’s music-loving doctor 


nd Italy, bu 

compare with the one at Preston.’ Preston has every reason to be proud of its 
So eminent an authority as Sir Frederick Treves public buildings. First and foremost in regard to 

said, at the opening of a new isolation hospital in architectural stateliness is the Harris Free Library 


the town, that he thought Preston was singularly and Museum, a magnificent Grecian building, 
fortunate in its hospitals. On the way to that considered by competent judges to have only two 











THE PARISH CHURCH, PRESTON. 


(Photographed specially for this article by Mr. Arthur Winter, Preston.) 
uilding he had the pleasure of visiting the rivals in England-——-St. George’s Hall, Liverpool, 
Infirmary, and he could say, without any wish to and the Corinthian facade of the British Museum. 
ve flattering, that he had never seen a more) Designed by a local architect, the late Mr. James 
magnificently equipped operating theatre, or a | Hibbert, the building (see the illustration on p. 501) 
building kept in a more extraordinarily precise | was opened in October, 1893. Its four external 
State than that was \bout twelve months ago a inscriptions are : 
ndid up-to-date sterilizing room was added, its 
ost being defrayed by Mrs. Holgate Brown, one The Dedication. To Literature, Arts, and Sciences. 
he most benevolent and indeed most generous A Declaration. On earth there is nothing great but man, 
idies in Preston in man there is nothing great but mind. 
Dr. Brown has followed his magnificent gift by A Precept Reverence in man that which is supreme. 
presenting installations of an up-to-date X ray A Promise. The mental riches you may here acquire 
ipparatus and the Finsen light. He has also abide with you always. 
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As attractive internally as it is beautiful externally, | 
this noble building combines in miniature a 
nal Gallery, a Natural History Museum, 
and a British Museum, the lower portion of the} 
premises being devoted to a reading-room and 
the lending library. Of supreme interest and 
portance is the rich collection of pictures, 
especially the Newsham bequest, valued at 4 40,000, 
consisting of fine specimens of the modern British 
School, including a ‘Turner and eighteen works by 


David Cox! Sculpture is also greatly in evidence, 
one of the treasures in this department being 
Mr. G. F. Watts’s marble bust ‘Clytie,’ which 
stands on a splendid block of beautiful onyx 


marble. The librarian, Mr. W. S. Bramwell, and 
Mr. W. B. Barton, the curator of the museum 
and art galleries, are to be warmly congratulated 
on the treasures committed to their charge. 

‘lhe Town Hall is a noble Gothic building 


designed by Sir G. Gilbert Scott (see the illustra- | 


tion on p. 501), and opened in 1867. The Public 


Hall, formerly known as the Corn Exchange, | 
contains an organ upon which recitals are 


frequently given by Mr. James ‘Tomlinson, the 


Corporation organist, appointed to that office in! 


1882, and whose portrait is given opposite. The 


following is the specification of this four-manual 
instrument, built by Messrs. Wilkinson & Son, of | 
Kendal, in 


1882, at a cost of £3,000, and 








presented to the Corporation of Preston by 
Mr. John Dewhurst : 
GREAT ORGAN (14 stops) 
Feet. 
24 
4 
SWELL ORGAN (16 stops). 
D ¢ Larigot.. I 
Vic AOI Rossignol 1 
Claribe ‘ . Mixture (3 ranks) 
Sa ial a + Sharp mixture (4 ranks) 
Voix este . «< & Contra fagotto oo & 
Octave violon ae Cornopean 
Orchestral gamba “ ee Oboe oe 
Viole d'amuur 4 Clarion .. os a 
Flageolet 
Tremula (2) 
Cuorr O AN (g stops) 
Liebli bourdon 1¢ Celestina 4 
Lie h gedacht (semshorn 4 
Dulciana Flautina 
N) flite Clarinet 1 bassoo 
R la t 4 
Soto Oran (6 stops). 
I armonique Tromba 
( t flute 4 Orchestra e 
I rn Kue Vox humana 
I ulant. 
Pi . O AN (y stops) 
D ypen diapason 3 Super-octave 4 
Ope s y I Mixture (3 ranks) 
Su s 1 Posaune . 16 
F aS Tr mpet 
\ ello 
compass: CC to ( 69 notes. 
ompass : CCC to | tes. 
Co LERs. 
t eat Solo t 
vell to great, super-octa Swe 
Swell to great unis (reat t hand), 
Swell to great s ive Grea hand). 
( ir to great Choir 
Swell t how Peda 
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ACCESSORY MoO\VEMENT 
Four combination pedals, acting upon the stops of the great orga 
each effecting a proportionate and simultaneous combination of stops 
upon the pedal organ 
Double-acting horse-shoe pedal acting tils, by wh " 
pedal organ stops be cut T, ence st ass equivale 
ere g im 1 
to great 
St Pp ip 
Great z 14 I 
Swe 1 
( ir g ; 
Solo organ ke 
Pedal org 
Couplers 
Totals é¢ aW-stops 


Education is well provided for in the Grammar 
School, dating from 1666, and last year there was 





FOMLINSON. 


MR. JAMES 


RGAN I HE CORPORATION RESTON, 
( stogsraphed ally for this ar ely irthur Wi 
reston.) 


opened a splendid new Secondary School for Girls, 
a building charmingly situated amidst the sylvan 
amenities of Moor Park. ‘This important and well- 
equipped addition to the educational advantages 
of the town is under the auspices of the Corporation : 
already upwards of 200 pupils have been enrolled, 


and, under so efficient a head-mistress as Miss 
Stoneman, M..A., The Park School bids fair to 
become a great success. 

It is not easy to obtain detailed information 


concerning the past history of music at Preston. 
Dr. Brown has recently unearthed some curious 
documents relating to the Preston Catch and Glee 
Club, an almost unknown organization which 
appears to have had a vigorous existence during 
the first half of the last century. Its members met 
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week by week at the Bull Hotel 
singing and refreshments. 


Club were somewhat curious : 


That the proposer of a new Member be accountable 


for the amount of his first year’s subscription. 


That each member pay two shillings and sixpence to 
the Treasurer on his admission, for the purpose of providing 
a Glee, upon which his name shall be endorsed, and shall, 
Music,) be considered the joint 


together with the other 
property of the Club for the time being, which Club cannot 


be dissolved so long as any subscribing Members are in 


existence. 
v. That any Member 
Music out of the Library, shall enter the same in a book 


appropriated for that purpose ; making himself accountable 


for the value thereof ; and any Member taking Music out of 


the Library aforesaid, and not returning the same on or 
before the next Meeting, shall forfeit for each Piece or Book, 
two shillings and sixpence, or be excluded. 

That for the purpose of providing Refreshment, Xc., 
the Annual Subscription of each Member shall be the sum 


f Twelve shillings and sixpence, /o /e paid in advance. 





Some of the receipted accounts which Dr. Brown 
has rescued from destruction are very amusing. 
For instance, Mr. Whittle was paid five shillings 
for ‘ Removin a Peanana to the Theatre and back,’ 
and the price of gas was 115s. 8d. per 1,000 feet. 
Che refreshment bills considerable differ- 
ences between the quantity of liquor consumed 
and the eatable side of the account. Here are 
some items : October 4, 1843: Ale, Xc., #1 118. : 


show 


Suppers, 4s.; on November 22 following, Ale, 
vc., Cost FI, and ‘ 4 Welsh rabbits tv. 4d.’ 
On another occasion ‘Whiskey Punch’ is 


invoiced at 12S. ; 
pies, Ss. : 


a bottle of port wine, 5s 
and so on, the ale 
reaching the substantial 


Sausages, OS. : 


bill for November, 1842, 


or Tavern for|amount of £7 19s. 6d. 
Rules 111. to vi. of the 


being desirous of taking any 


In regard to the more 
matter of musical fare enjoyed at 
these local music-makings, we learn on good 
authority that it consisted of Elizabethan 
madrigals (Morley and others), and the works 
of glee-writers, ‘ with plenty of Bishop.’ 

The Preston Choral Society has existed, with 
certain vicissitudes, for at least sixty-eight years, 
According to the JZusical I orld of December 31, 
1840, at a public rehearsal the grand chorus 
‘March into the Mount of Olives’ [!] was given 

in a most splendid style and was very loudly 
applauded’ Mr. Thomas Dilworth, a_ former 
secretary of the Society who joined ‘in the 
fifties,’ remembers hearing of a forerunner Society 
in Preston, though of a somewhat primitive 
|character. ‘Their efforts,’ he says, ‘were mainly 
| confined to Handel. ‘They held their practices 
in a school-room in Walker Street. There they 
left a heritage of wind instruments, which included 
a serpent, bassoon, French horns, an old yellow 
clarinet, and a four-keyed flute, together with a 
pair of drums which when beaten sounded like 
'barn doors.’ Mr. Dilworth recalls a performance 
|of ‘Elijah,’ given on more modern and ambitious 
‘lines after the Society had been reconstituted. 
| When some of the committee reproached Fawcett, 
| the conductor, for his extravagance in the matter 
|of principals and band, that gentleman retorted : 
1*O the expense, it was a good concert”! 

| The Society is mentioned in ‘ THE Musical 
|Times’ of December, 1852, in the following 
terms : 

PRESTON.—The Preston Choral Society gave their first 
| public rehearsal in the month of October. The programme 
| comprised selections from Handel’s oratorios, ‘ Judas 
| Maccabieus’ and the ‘ Messiah,’ the overture to ‘ Samson,’ 
|and Beethoven's difficult Hallelujah Chorus. Mr. Fawcett 
| assumed the baton of the conductor, the duties of which 
| office he discharged with considerable grace, and often 
| evinced in a marked manner the control he had over the 
| mass of performers under his command, a state of discipline 
— creditable to him and to them. Mr. Crompton ably 


important 





| 
| 


filled the place at the leader’s stand ; and Mr. S. Bamber 
presided at the harmonium. 


| 

| A little later, the issue of this journal for February, 
| 1853, records further progress in these words : 

| THE PRESTON CHORAI. SOCIETY gave its second public 
performance on Tuesday last, when the first and second parts 
of Haydn’s ‘Creation’ were well executed to a large and 
| delighted audience, at the Theatre Royal, in Preston, which 
| was filled on the occasion. It is stated to hold 2,000 
persons. 


In addition to Mr. Fawcett, the names of former 
conductors include those of Parry, Riley, and 
C. J. Yates ; in more recent years the baton has 
been in the hands of Signor Risegari, the late 
Dr. Hiles, Dr. Henry Coward, and Mr. J. E. 
Adkins ; Dr. Bairstow is the present conductor. 
Mr. W. W. Galloway, J.P., the President of the 
Society, is an Associate of the Royal College of 
Organists and he was a pupil of Sir Frederick 
Bridge when the Westminster Abbey organist was at 
Manchester Cathedral. At the early age of fifteen 
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| 
Mr. Galloway undertook the duties of honorary | 
organist at the Cannon Street Congregational | 
Cl He subsequently officiated in a similar 
cal y at Christ Church, Fulwood, and St. 
Georze’s Church, Preston. The President has 
be true friend to the Preston Choral Society. 
H is assisted it by his valuable advice and 
kit encouragement, and but for his very 
lib financial aid, the Society on more than 
one occasion would have completely collapsed. 
ll Society proposes to perform Elgar's 
‘The Kingdom’ at one of its concerts next season, 
thus furnishing proof of the resources and enterprise 
of the musical folk of Preston. 


In February, 1905, doubtless stimulated thereto 


by the extraordinarily successful examples of 
Morecambe and Blackpool, Preston held its first 
Musical Competition Festival, under the presidency 
of Dr. Brown. So much success attended this | 
initial effort that a Competition Festival has since 


and 


Morecambe 
of | 


has been one 


bet ! held 
Blac kpool, 


at 
day 


annually. As 
the children’s 


the most attractive and interesting features of this | 
music-making. It was pleasant to hear from the | 
lips of Mr. James Taylor, of the Lancashire Daily | 
Post, striking testimony to the value of the| 


competition movement as a means of promoting 
education in music. Speaking from an 
experience of thirty years in the town and district | 
of Preston, Mr. Taylor says the standard of | 
attainment has been greatly raised that the| 
ieces now sung could not have been attempted 


pit 





higher 


so 





formerly. Sight- reading has been much improved, | 
and so has singing in the various churches—‘ 4 
fact,’ “a adds, ‘ these c ompetitions react all round.’ 

Moreover, there has been an immense elevation in| 


the standard of taste, not only as regards performers, | 
but also on the part of listeners. The good music | 
heard by the public at these festivals has been a| 
revelation to many of those who have attended the | 
contests and concerts, with the result that, to quote | 
Mr. ‘Taylor’s words, ‘they will not stand the royalty | 
song or common ballads, as they prefer to listen to | 
Mozart and other great composers.’ One outcome | 
of these competitions has been the formation of | 
new choral organizations’ in the town-—the | 
Preston Lyric Society (conductor, Mr. Joseph} 
Smith), and the Preston Vocal Union (conductor, | 


two 


Mr. Herbert Whittaker). 
lhe Parish Church of Preston is hoary with 
antiquity, the earliest building having been 


erected in the first century after the establishment 
of the Christian religion in this country. Originally 
dedicated to St. Wilfrid, Archbishop of York, the 


sacred edifice was, at the Reformation, re-dedicated 
to St. John. The present fabric is wholly modern. 
Neither architecturally nor acoustically is the church 


improved by its heavy galleries (see the illustration 


on p. 504). All the windows are of beautifully 
stained glass, the east window, presented by 
the late Sir H. Bold Hoghton, being specially 
handsome. The business affairs of the church 
Were formerly managed by ‘Four and twenty 
gentlemen,’ corresponding to a select vestry. It 


was not until the year 1749 that the accounts of| 


the ‘Gentlemen and XXIV.’ were given in detail. 
A few extracts from the payments made in the 
past are subjoined: they are taken from ‘ Records 
of the Parish Church of Preston in Amounderness,’ 


by Tom C. Smith (1892) : 
175t. Henry Barns (Clerk) for repairing 
Bells, Clock, his Sallery, &c. ... 9 15 10 
Mr. Hesketh for 6} gallons of Red 
port one eee 20 0 
1791. Two surplices -- 6 810 
1792. An umberellow for the Vestry 14 0 
1796. Wine for the Bishop... 10 4} 
Ale for the ringers 200 
1799. Loss by a bad half Geinen by some 
of the churchwardens 10 6 
1802. A new Hearse a at . @ 30 
1804. Wine for the Bishop iit » § & @ 
1806. The churchwardens (expenses for 
dinners) ... = pen m— 3 & 2 
1811. Paid for 8 fox heads .. 18 $ 
The earliest known reference to an organ in the 
church is contained in a curious communication 








MR. J. E. ADKINS, MUS.B., F.R.C.O. 
AND CHOIRMASTER OF THE PARISH URCH, PRESTON, 
(A graphed specially / rt s article by Mr. Arthur Winter, 
Preston.) 


written in 1574 by the Rev. Nicholas Daniel, vicar 
of Preston, pa addressed to the Bishop of Chester. 
In this letter the former reverend gentleman sets 
forth in minute detail his parochial troubles. He 
says, inter alia, ‘And we have here a Popish boy 
or parish clerke not knowne in y* church but only 
at organe upon the Sonday and such a noyse they 
made yt no man understood a word they singe, no 
Geneva psalme they will have before the sermon,’ 


and so on. ‘Thomas Lyvesey, the parish clerk, 


denied the charge brought against him by Vicar 
Daniel in these words: ‘That he being one that 


can sing and plaie on the Organes and a teacher 
of children to sing dyd nev’ singe a psalme before 
the sermon nor hath no booke of psalmes.’ The 
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above extracts throw an interesting light upon the | Oratorios are occasionally sung in the church ; the 
state of parochial church music in England during} works that have been given include Haydn's 
the latter part of the 16th century. ‘Passion,’ Schubert’s ‘Song of Miriam,’ Spohr’s 
lhe present organ, which dates from 1802, was|‘Last Judgment’ and ‘Calvary,’ Mendelssohn’s 
built by James Davis, of London, and presented | ‘St. Paul’ (Part I.) and ‘ Christus,’ and Gounod’s 
to the church by John Horrocks, M.P. for the|‘ Redemption.’ In December next it is proposed 
borough. ‘This instrument, which had no pedals, ! to give Parts I., II., and III. of Bach’s ‘ Christmas 
was placed in the West Gallery, where, after having | Oratorio.’ From this it will be seen that the music 
been added to at various times, it remained until|at Preston Parish Church is well cared for under 
1889. In that year the organ was entirely rebuilt|the direction of its enthusiastic organist and 
by Messrs. Hill & Son and placed in the north | choirmaster. 
aisle of the chancel. It now consists of three| For kind help in the preparation of this article 
manuals and a pedal, 17 stops on the Great organ, | the writer desires to express his indebtedness to 
14 on the Swell, 9 on the Choir, and 8 on the|Dr. R. C. Brown, Mr. James Taylor, and 
Pedal, making a total of 48 sounding stops, in| Mr. J. E. Adkins. 
addition to 7 couplers. 


Mr. James Edward Adkins, Mus.B., F.R.C.O., 


DotTrED CROTCHET. 


ae present — of the —" a =< GLUCK IN ENGLAND. 
selfast, Dece T 867. » began his . al : 
, _ ee Oy CEs . >| CuristopH Wituieatp Ritter von GLUwCk. 


musical career at the age of nine as a chorister of 
Ely Cathedral, where he remained until 1882. After 
having been an articled pupil of the late Dr. E. T.| Gluck was thirty-one years of age when he paid 
Chipp, organist of the cathedral, he entered the | his only visit to England. He came here in 1745, 
Royal College of Music, where he studied under|a memorable year in the history of our country. 
Sir Walter Parratt and Sir Frederick Bridge, ard} A spirit of unrest prevailed owing to the invading 
played the viola in the College orchestra. In 1887 | proclivities of ‘ Bonnie Prince Charlie.’ When, in 
he qualified for the Fellowship diploma of the | December, the Pretender had reached Derby with 
Royal College of Organists, and took the degree of | his six thousand men, London was stricken with 
Bachelor of Music at the University of Durham in} panic. So great was the run upon the Bank of 


Born, JULY 2, 1714: DiED, NOVEMBER 15, 1787. 


1895. His organ appointments have been St.| England that cheques were paid in sixpences in 
Anne’s, Wandsworth, 1884; All Saints’, Grosvenor | order to gain time, and so prevent the Old Lady 
Road, Pimlico, 1885; St. Stephen’s, LEast|of Threadneedle Street from ‘ breaking’ or 


Twickenham, 1886; Esher Parish Church, 1887 ;| ‘ stopping payment.’ And the King sent his jewels 
and Preston Parish Church, 1890, in succession to|to a vessel in the Thames. No wonder that 
Mr. J. J. Greaves, who had held the post for| matters operatic were at a standstill during the 
nearly sixty years ! anxious period of ‘The Forty-five.’ Burney tells 
Mr. Adkins—who, by-the-way, is an ardent|us that the great Opera House in London was 
Freemason—has published a Full Communion|‘ shut up this year on account of the Rebellion, 
Service in B flat, and an Evening Service in D ; to| and popular prejudice against the performers, who, 
the ‘ Organists’ Quarterly Journal’ he contributed a| being foreigners, were chiefly Roman Catholics.’ 
ldirge, and he has recently composed a setting of | Soon, however, a new era dawned in the operatic 
Tennyson's ‘Tears, idle tears,’ which is being | world, with Gluck as its shining light. 
specially printed for next year’s Musical Com-}| Let us take a peep at the then peaceful interests 
petition Festival at Preston. His unpublished |of the nation, especially the sister arts of painting 
compositions include two Concert overtures for full}and music. William Hogarth, aged forty-eight, 
orchestra; a Sonata for the organ; settings of|was at the zenith of his fame. Joshua Reynolds, 
‘Rock of Ages’ and the ‘ Pentecost’; two settings | then a young man of twenty-two years, had already 
of the Cantate Domino and Deus misereatur| begun to add lustre to his name. In the realm of 
written for the choir of Albany Cathedral, U.S.A.;/ music the Madrigal Society-—which met at the 
and an Evening Service for men’s voices. He was| ‘Founders’ Arms,’ Lothbury—had entered upon 
for many years acting secretary of the Northern/the fourth year of its long and still vigorous life. 
section of the Royal College of Organists, indeed, | Concerts were given at Hickford’s Rooms, at the 
he originated, in 1893, the meetings held in|west end of the town, and at the ‘Swan’ and 
Manchester and Leeds and that have since been|‘Castle’ Taverns situated citywards. Church 
extended to other large cities and towns in the | music in the metropolis was represented by 
provinces. As an active member of the Preston| Dr. Greene (aged fifty), organist of St. Paul's 
Musical Festival Committee, Mr. Adkins has|Cathedral, and John Robinson, who discharged 
done much towards promoting the success of|(more or less) the combined duties of ‘ chief 
that organization. At next year’s meeting he will | musician’ of Westminster Abbey with those of two 
appear in the threefold capacity of adjudicator,|other churches, St. Lawrence Jewry, and St. 
composer, and accompanist. Magnus, London Bridge. Arne and Handel—of 
The choir of Preston Parish Church consists of |} whom more anon—reigned supreme as the master 
about forty voices, all the men and boys, except | musicians in the land of their birth and adoption. 
rendering voluntary service. The|Such then was the state of music in London in 








the soloists, 
anthem repertoire is very large and eclectic. |the year 1745. 
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If the information concerning Gluck’s visit to| 
England is somewhat meagre, it is reliable. The | 
chief sources are two—Dr. Burney and the adver- | 
tisements in the London journals of the day. 
Burney, at that time just passing out of his teens, | 
was full of the enthusiasm which is at summer} 
heat in a youthful lover of music. He twice tells 
us in his ‘ History of Music’ (vol. iv., pp. 452 and 
662) that his information is derived from personal 
knowledge and observation. ‘As I first arrived in| 
London in the year 1744,’ he says (p. 662), ‘I am | 
enabled to give the reader an exact account of the | 
general state of Music there at that time and since | 
my own memory and knowledge, without 
Could | 


Irol 
consulting books, or trusting to tradition.’ 
anything be more satisfactory ? 

he reputation which Gluck had made as a 
composer of Italian operas, at Milan (beginning 
with ‘Artaserse,’ produced December 26, 1741), 
Venice and Turin, doubtless prompted an invitation 
to England for the re-opening of the Opera House 
n 1746. No definite information is available as 
to who sent the invitation or the exact date when 
the composer first set foot on our shores. ‘The 
name of Lord Middlesex has been associated 
with the coming of Gluck, and the date of the 
composer’s arrival here is given as ‘towards the 

nd 1745. Certain it is that on January 7, 
1746, the music of Gluck obtained its first 
hearing in this country. The advertisement 
olumns of the General Advertiser of that date 
furnish the desired information : 

HAY-MARKET. 

At the King’s Theatre in the Hay-market, this Day, will 
be perform’d a Musical Drama, in two Parts, call’d 
LA CADUTA DE’ GIGANTI, THE FALL OF THE GIANTS. 
With Dances and other Decorations entirely new. 

Pit and Boxes to be put together, and no Persons to be 
admitted without Tickets, which will be delivered this Day, 
at the Opera-Office in the Hay-market, at Half a Guinea 
each. Gallery §s. 

By His Majesty’s Command, No Persons whatsoever to 
be admitted behind the Scenes. 

The Gallery to be open’d at Four o’Clock. 
at Five. To begin at Six o’Clock. 

+”. The Subscribers to the Opera are desired to make the 
ast Payment of their Subscription-Money to the Treasurer, 
at the Opera-Office in the Hay-market, where Attendance 
will be given this and every Day, from Ten ’till Two, to 


of 


Pit and Boxes 





receive the Same, and deliver out the Silver Tickets. 
Burney records that the opera was ‘ performed | 
before the Duke of Cumberland [*‘ Butcher} 
Cumberland ’|, in compliment to whom the whole | 
was written and composed.’ He goes on to tell | 
is that ‘the [male] singers were Monticelli, Jozzi, | 
and Ciacchi; with Signora Pompeati, afterwards | 
better known by the name of Madame Cornelie, | 


and «— Frasi. The first woman, Imer, never! 
surpassed mediocrity in voice, taste, or action | 
and the Pompeati, though nominally second | 
woman, had such a masculine and_ violent} 


manner of singing, that few female symptoms 
were perceptible. The new dances by Auretti, 
and the charming Violetta, afterwards Mrs. Garrick, 
were much more applauded than the songs, which, | 
however, for the time had considerable merit.’ 

The ‘nominally second’ but masculine woman 


| 
Pompeati became the notorious Mrs. Cornelys, | 


XUM 


styled the ‘Circe of Soho Square,’ by reason 


of the ‘Society’ entertainments, concerts and 
masked balls she gave at Carlisle House in 
that well-known thoroughfare. Giulia Frasi, 


then a young singer, afterwards achieved fame 
as a singer in Handel’s oratorios. She was a pupil 
of Burney, doubtless for theory. When she told 


Handel that ‘she should study hard and was 
going to learn thorough-base in order to 
accompany herself,’ records Burney, ‘ Handel, 


who well knew how little this pleasing singer 
was addicted to application and diligence, said 
“‘Oh—vaat may we not expect!”’ The ‘charming 
Violetta’ (Eva Maria Violette, to give the correct 
spelling of her name), whose dancing won more 
applause than Gluck’s music, married David Garrick 
in 1749. She survived him upwards of forty years 
and at her death—in 1822, at the great age of 
ninety-seven—she was buried in her distinguished 
husband’s grave in Westminster Abbey. In her 
old age the once beautiful dancer was described as 
a little bowed-down old woman, who went about 
leaning on a gold-headed cane, dressed in deep 
mourning, and always talking of her ‘dear Davy.’ 
With regard to the music of ‘La Caduta 
Giganti,’ Burney says : ‘ The first air in G minor is 
of an original cast, but monotonous. The second 
air has genius and design in it. Then a duet, in 
which he [Gluck] hazarded many new passages 
and effects. The following air, for Monticelli, is 
very original in symphony and accompaniments, 
which a little disturbed the voice-part in perfor 
mance, I well remember, and Monticelli called it 
arta tedesca. His contemporaries in Italy, at this 
time, seemed too much filed down ; and he wanted 
the file, which when used afterwards in that 
country, made him one of the greatest composers 
of his time. The next air printed is in a very 


de’ 


peculiar measure and like no _ other that I 
remember: it has great merit of novelty and 


accompaniment ; the voice-part wants only a little 
more grace and quiet. The following song, set for 
Jozzi, a good musician, with little voice, is full of 
new and ingenious passages and effects ; I should 
like to hear this air well performed at the opera ; 
it is kept alive from beginning to end.’ 

Burney prophetically adds: ‘Something might 
be expected from a young man able to produce 
this opera, imperfect as it was.’ His statement, 
repeatedly copied by other biographers, that it had 
only five representations, does not agree with 
the advertisements in the General Advertiser, 
which give announcemenis of sx performances, 
January 7, 11, 14, 18, 21 and 25, 1746. Although 
‘La Caduta de’ Giganti’ proved to be a failure, it 
brought about the interesting fact that the earliest 
publication of any of Gluck’s music took place in 
England! Walsh published the following six 
excerpts from the opera : — 

Signor Jozzi. 
Signora Pompeati. 
Signora Pompeati 
Signor Monticelli. 


Care pupille amate 
Vezzi lusinghe e sguardi 


Ah m’ ingannasti (duet) 


Si, ben mio, sar? se il vuoi 
FE’ uguale ad un tormento 
Conserva a noi il contento 


Signor Monticelli. 


Signor Jozzi. 
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‘ Artamene,’ 
performed in 
time on March 4. 
that this was a re-written version of an ‘ Artamene 
at Crema The 


London, was given for the 


produced in 1743. recent 


the second opera of Gluck’s| rhe song was evidently a favourite with Gluck, 


and | 


| 
|r 


for, 

first} at the age of fifty-eight, he sang it to Dr. Burney 

It has been repeatedly stated|when the historian visited him at Vienna in the 
?} autumn of 1772. 

| Thus ends the chapter of Gluck’s operas civen 





exhaustive researches of Signor Francesco Piovano, | during his only visit to England. ‘But,’ the 
of Rome,* go to prove that no ‘Artamene’ composed | reader will probably ask, ‘what about the pasticcio 
by Gluck was produced at Crema in 1743, but|“Piramo e Tisbe,” ascribed to him by all his 
that an unknown opera by him, entitled| biographers?’ Ah! gentle reader, well may you 
‘Il Tigrane,’ had its first representation there | put that interrogation, for thereby hangs a tak 
in September of that year. There is reason to| which has a very peculiar twist of extraordinary 


believe that, in the ‘ Artamene’ 

London in 1746, Gluck used material taken 
from his earlier operas. Concerning 
performance here, Burney must again be 
quoted. ‘Monticelli was every night encored 
in “ Rasserena il mesto ciglio.” The motivo 
of this air is grateful to every ear; but it is 


too often repeated, being introduced seven times, 
which, there being a Da cafo, is multiplied to 
fourteen. ‘The second part is good for nothing. 
Indeed, no other air in this opera that has been 
printed furnished a single portent of the great 
genius this composer afterwards manifested.’ He 
adds that the opera ran ten nights, but the 
advertisements announce eleven performances. 
lhe principal in this, as in the earlier 
opera, published by Walsh under the 
following title, taken from the copy in the British 
Museum Library : 


songs 


were 


The Favourite Songs | in the | Opera | call’d | 
Artamene | By Sick. GLUCK. 
London. [Printed for I. Walsh in Catherine 


Street in ye Strand. 


rhe titles of the songs and the names of those 
who sang them are: 
Rasserena il mesto ciglio - . ons , . 
a em Signor Monticelli. 
Pensa a serbami oh cara , 
-k maggiore d’ ogn’albro 
I] suo leggiadro viso 
Se Crudeli tanto 


Signora Frasi. 

Signor Jozzi. 

Signora Pompeati 

(afterwards Mrs. Cornelys). 
Gi Signora Jozzi. 

Here the opening phrase of the first song, 

which had an extraordinary measure of popularity. 


Its Handelian character will not escape notice 


presso al termine 


is 
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produced in| biographical inaccuracy. 


In justice to M. Alfred 
| Wotquenne (compiler of the invaluable Themati 


its | catalogue of Gluck’s works) and Signor Piovano, 


| it should be stated that they both had grave doubts 
|as to any such work having been written by Gluck. 


|As a matter of fact the ‘Piramo e Tisbe,’ with | 


| which Gluck has been discredited, is the ‘ Pyramus 
|and Thisbe ’ composed by John Frederick Lampe 
| This mock opera was produced at Covent Garden 
Theatre on January 25, 1745, and repeated several 
times during that year, including. the month of 
December. As Gluck had arrived here by the end 
of the year, he probably heard Lampe’s concoction, 
and profited by its patchwork futility ; but to say, 
as most of the biographers do, that the failure of 
Gluck’s ‘ Piramo e Tisbe’ caused him to alter his 
style, is to repeat one of those mysterious myths in 
musical history which provoke something more 
than a smile. 

The following is the published title of Lampe’s 
composition : 


Pyramus and Thisbe : | A | Mock-opera. | The 
Words taken from Shakespeare. | as it is Perform’d 
at the | Theatre - Royal | in | Covent - Garden. | 
Set to Musick by ; Mr. I. F. Lampe. 

London. Printed for I. Walsh, in Catherine 
Street, in the Strand. 


Before making mention of Gluck’s concert 
experiences during his sojourn in London, let us 
see what Arne and Handel were doing in the 
musical way. At Drury Lane Theatre, on the last 
| day of January (1746), ‘ His Majesty’s Company of 
Comedians presented a Play call’d The Tempest, 
las written by Shakespeare with the original 
decorations, particularly the Grand Masque, new 
set to Musick by Mr. Arne. The 
| (with the proper Songs) by Mrs. Clive.’ Suffice it 
| to say that one of those ‘proper Songs ’—‘ Where 
ithe bee sucks’—made the composer of ‘ Rule, 
| Britannia’ a not unworthy rival of the composer of 
| « Che fard.’ <A little later—April 12, and at the 
| 
. 





same theatre—Arne had his benefit, at which 
was ‘ presented a Tragedy call’d “ The Orphan, or 
| the unhappy marriage.” The part of Monimia to 
| be performed by Mrs. Cibber. With singing by 
| Mrs. Arne, and other Entertainments, as will be 
|express’d in the Great Bills. Tickets to 
| obtained of Mr. Arne, next door to the Crown and 
|Cushion in Great Queen Street by Lincoln’s Inn 
| Fields.’ 


be 


YXLIM 





Part of Ariel | 
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GUSTAVUS 


And then in regard to Handel. On February 14, 
1746, at Covent Garden Theatre, he produced 
‘\ new Occasional Oratorio, with a new concerto 
m the organ.’ Later in the year he was at work 
on his ‘ Judas Maccabeeus,’ the overture of which 
is headed ‘angenfangen den g July 6 1746 oder 
den 8 -) dieses.’ Handel had not a very high 
opinion of Gluck as a composer at this time. 
Burney says: ‘I remember when Mrs. Cibber, in 
my hearing, asked Handel what sort of a composer 
his answer, prefaced by an oath, was ‘ he 


he was ; 
knows no more of contrapunto as mein cook, 
Waltz.”’ In order to modify this outspoken 


opinion, it should be stated that, in addition to 


ministering to the culinary wants of Handel, 
Mr. Gustavus Waltz (whose portrait is given 
above was a violoncellist and a_ vocalist. 


Doubtless his dishes were in better taste than his 
master’s expletive criticisms. 
Burney tells us that Handel was 
from the Benefit of decayed musicians and their 
families.’ ‘Therefore it may be assumed that the 
master attended the concert given on March 25. 
Moreover, if Gluck, as is most probable, was also 
present to conduct his own compositions, and 


‘seldom absent 


WALTZ, 





HANDEL’S COOK. 


Handel himself played his own new concerto, 
these two master musicians met on that philan 
thropic occasion. ‘The advertisement, which also 
contained the entire programme, reads thus in the 
General Advertiser: 


HAYMARKET. 


For the Benefit and Increase of a Fund establish’d for the 
Support of Decay’d Musicians, or their Families. 

At the King’s Theatre in the Hay-market, this Day, 
March 25, will be performed an Entertainment of Vocal and 
Instrumental Musick, as follows : 


Part I, 

Overture. Della Caduta de’ Giganti, compos’d by Signor 
Gluck. 

Air. Care pufille in La Caduta de’ Giganti, sung by 
Signor Jozzi. 

Air. Son Prigioniero, in 11 Trionfo della Continenza, sung 
by Signora Pompeati. 

Air. Bella, consola, in ditto, sung by Signor Ciacchi. 

Air. Men Tedele, by Mr. Handel, sung by Signor 
Monticelli. 

Air. La Sorternia Tiranna, in II Trionfo, sung by 


Signora Imer. 
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Part II. The musical critic had no existence at that 
Concerto by Mr. Weidemann. time. One wonders what those of the presen 
Air. Aeturn, O Lord of Hosts, in the Oratorio of Samson, | day would have to say about Signor Gluck’s 
, _ sung by gh ward os Monticelli performances on those vessels of imbibition, 
Al {i Cormeo, DY Mr. tlandel, sung by Signor Monticelli. — oe 7 » . ~psbsene y 
» Sung by Sig ‘ In the absence of any such criticism, Horace 


Air. ensa che il Cielo trema, in La Caduta, sung by 
Signor Ciacchi. 
Air. Mai /’ Amormio verace, in ditto, sung by Signor Imer. 


Walpole may be quoted. Writing to Horace Mann, 
on March 28, 1746, he says: ‘ The Operas flourish 
more than in any latter years; the composer 


Concerto by Mr. Carbonell. = < ; f 
is Gluck, a German: he is to have a benefit 


Air. O da Vfastor, del Sign. Lampugnani, sung by 


Sig. Monticelli. at which he is to play on a set of drinking-glasses, 

Part III. which he modulates with water: I think I have 

Concerto by Mr. Miller. heard you speak of some such thing.’ It seems 

Air. er Picta, in Il Trionfo, sung by Signor Jozzi. _ {extraordinary that at his benefit Gluck, the 

Air. ogo Dubfioso, in La Caduta, Sung by Sign. Pompeati. | composer, should play a concerto ‘upon a new 
Air. Zhe Prince unable to conceal his pain, in Alexander's | jy <trument of 26 glasses.’ 


Feast, Sung by Signora Frasi. 
Concerto by Mr. Vincent. 
Duetto. In Il Trionfo, sung by Signor Monticelli and 


As an instrumental composer Gluck is hardly 
known to fame, but the British Museum contains 
the following publication, issued during his visit to 


Signora I mer. 
England : 


A Grand Concerto of Mr. Handels. ee te he een as ete a 


Pit and Boxes to be put together, and no Persons to be Six | Sonatas | for two | Violins & a Thorough 
admitted without Tickets, which will be delivered Bass | compos’d by | S1c®. GLuck. | Composer to 
this Day, at the Office in the Haymarket, at Half a the Opera. | 
Guinea each. Gallery 5s. London Printed or J. Simpson at the Bass Viol 

To begin at six o’Clock. and Flute at Sweeting’s Alley opposite the East 
The Tickets deliver’d to the Subscribers to this Charity | Door of y* Royal Exchange. 
will admit one Person to any Part of the House. e a ee ‘ 
rhe next concert within our survey was of quite No better conclusion to these informal notes 

a different nature. It speaks for itself in the|on Gluck’s only visit to England could be found 

following advertisement from the General Advertiser | than Burney’s description of the visit he paid 

of March 31, 1746 |to the composer at Vienna in September 2, 1722, 

At Mr. Hickford’s Great Room in Brewer's Street, on|as recorded in ‘The present state of music in 

Monday, April 14, Signor G.uck, Composer of the Operas, | Germany, &c.’ (1775) : 

will exhibit a Concert of Musick. By the best Performers} ‘At five o'clock Lord Stormont’s coach carried 

from the Opera- House | Madame Thun, his lordship, and myself, to the 


pani Me wil ray Cone open Tweny-s:] house of the Chevalier Gluck, in the Fauxbou 
S eee geen. est panic’ | St. Mark. He is very well housed there; has a 
pretty garden, and a great number of neat, and 
elegantly furnished rooms. He has no children. 
Madame Gluck and his niece who lives with him, 
PE... rons came to receive us at the door as well as the 
eal ey ar gate dmaas veteran composer himself. He is ‘much pitted 
7 with the small-pox and very coarse in figure and 
look, but was soon got into good humour ; and he 
talked, sung, and played, Madame Thun observed, 
; : more than ever she knew him at any one time. 
nf ete ae cae ee ae tig - began, — = bad harpsichord, by 
Sri a SEER OM. Greig ; | accompanying his niece, who is but thirteen years 
old, in two of the capital scenes of his own famous 
opera of “ Alceste.” She has a powerful and well- 
toned voice, and sung with infinite taste, feeling, 
; : expression, and even execution. 

, ovat Persons of Quatity. | ‘When she had done, her uncle was prevailed 

At the little Theatre in the Haymarket, on Wednesday | ynon to sing himself; and with as little voice as 
-s vibes canbe ” wal be parte’ o Concent of Voom ant) cosihle he contrived to entertain and even delight 

By the principal Performers of the Opera, particularly the ee ee high degree ; for, with 
Signor GLUCK, Composer of the Opera, will play a Concerto, the richness of _ ORNPRNEN, the wneny,-4 and 
ing by Signora FRAsI, upon a new| Vehemence of his manner in the A/egros, and his 
Instrument of 26 Glasses, and therefore hopes to satisfy the | judicious expression in the slow movements, he so 
Curious, as well as all Lovers of Musick. well compensated for the want of voice that it was 
a defect which was soon entirely forgotten. 

‘He was so good-humoured as to perform 
To ania ot Welt an. Bear ches Mn almost his whole opera of “ Alceste”; many 
Tickets to be had at the Prince of Orange Coffee-house in| @dmirable things in a still later opera of his, called 
the Haymarket. | “ Paride ed Elena”; and in a French opera, from 


with the whole Band, being a new Instrument of his own 
Invention ; upon which he performs whatever may be done 
na Violin or Harpsichord ; and thereby hope to satisfy the 


Curious, as well as the Lovers of Musick. 


Tickets to be had at the 
Haymarket; at Mr. Walsh’s in Katherine-street in the 
Strand ; and at the Place of Performance. 


Orange Cofiee-house in the 


g perhaps to a scarcity of ‘spring water, 
as a subsequent advertisement omitted any reference 
to the particular quality of the tuneful beverage 
employed It reads thus: 


js? r) 
Tf fhE dL 


Pit and Boxes to be put together at Half a Guinea each, 
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Racine’s “ Iphigénie,” which he has just composed. Necasio tes 
This last, though he had not as yet committed a} OCCASIC nal We tes. 
it to paper, was so well digested in his 


note 
head, and his retention is so wonderful, that he| 407 “any years / wanted to compose a work entitled 
sung it nearly from the beginning to the end, with |‘ eve, @ theme with variations’ But I gave it up. 


as much readiness as if he had had a fair score} When / was young I had the theme, but not sufficient 
| experience for the variations. When I was old 1 could 


before him. 
‘His invention is, I believe, unequalled by any | write the variations, but could not find the theme. 


other composer who now lives, or has ever existed, ANTON RUBINSTEIN. 
particularly in dramatic painting and theatrical — 

ffects. He studies a poem a long time before he . ; , 

ee I = The monument to John Sebastian Bach recently 


drake sett} ; » Siders we > relati 3 i ; 
think of setting it. He considers well the relation | erected at Leipzig, stands in front of St. Thomas’s 
each part bears to the whole, the general | Church, a most appropriate position for a memento of 


whic 
cast of each character, and aspires more at |one so illustriously connected with that historic 
satisfying the mind, than flattering the ear. This} sanctuary. At the unveiling ceremony, on May | 
is not only being a friend to poetry, but a poet English musicians were represented by that ardent 
himself; and if he had language sufficient, of any | Bach-lover, Mr. Henry Davey. This information 
et ew not of enum im white tm enneeen supersedes and corrects that given in our July issue, 
other kind than that und, 11¢ expre vb 
his ideas, I am certain he would be a great poet:| sidan 
a ae 2 = a 3 _—— ee arrangements for the visit to Canada of the 
nervous, elegant, and we eperernty language. ..| Sheffield Musical Union (conductor, Dr. Henry 
‘I reminded M. Gluck of his air “ Rasserena il] Coward) have now been matured. The party will 
mesto ciglio,” which was in such great favour in 'leave Glasgow on October 23 and reach Montreal 
England, so long ago as the year 1745; and/on November 1. The itinerary will include Montreal, 
prevailed upon him, not only to sing that, but| Ottawa, Toronto, Niagara, Hamilton, London (the 
several others of his first and most favourite airs, | farthest point), Brantford, Galt or Guelph, Belleville 
or Kingston, Montreal and, perhaps, Quebec. 


He told me that he owed entirely to England the | 
study of nature in his dramatic compositions: he | 
went thither at a very disadvantageous period.| ‘The approaching centenary of the birth of 
Handel was then so high in fame, that no one} Mendelssohn—he was born at Hamburg, February 3, 
would willingly listen to any other than to his | 1809—has caused the directors of the Crystal Palace 
compositions. The rebellion broke out; all/to celebrate the event by enlarging the scope of the 
foreigners were regarded as dangerous to the state : | Handel Festival, due next year. It is proposed to 
the Opera-house was shut up, by order of the Lord | hold a Handel- Mendelssohn F estival os June, 1909, 
Chamberlain, and it was with great difficulty and which will include performances of Messiah and 
ee a ; ee 7... | ‘Elijah,’ each oratorio occupying one day. On the 
address that Lord Middlesex obtained permission | Selection day, excerpts will be given from Handel’s 
to open it again, with a temporary and political|‘[srael in Egypt’ and Mendelssohn’s choral and 
performance, “‘La Caduta de’ Giganti.” ‘This Gluck | orchestral works. Dr. F. H. Cowen will conduct this 
worked upon with fear and trembling, not only on | novel two-composer music-making at Sydenham. 








account of the few friends he had in England, but | 
omg mo © agg ged 5 ogg a at A musical coincidence of quite exceptional interest 
he opening of a theatre in which none but | was recently pointed out by Herr Arthur Smolian, a 
foreigners and papists were employed. |critic and Musikschriftsteller of excellent repute in 
‘He then studied the English taste ; remarked | Germany. To be sure, the subject of musical 
particularly what the audience seemed most to feel;| coincidence has been worn threadbare, but Herr 
and finding that plainness and simplicity had the | Smolian’s interesting find is altogether out of the 
greatest effect upon them, he has, ever since that | usual run of suc h things. He had been asked to write 
time. endeavoured to write for the voice. more in| 2" analysis of Liszt’s ‘Dante’ Symphony for a concert 
— gee Bea |in Leipzig, and in the course of his elucidatory 
tne natural tones of the human affections and | remarks he drew attention to the relationship existing 
passions, than to flatter the lovers of deep science | between (1) the short F sharp Episode in seven-four 
or difficult execution.’ | time suggesting the touching dialogue between Paolo 
The present writer had intended to conclude this|and Francesca in Liszt’s work, (2) a passage in 
article with a list of the first performances of | Beethoven’s great ‘ Hammerklavier’ Sonata in B flat 
Gluck’s operas in England, but as the available | ‘YP. 106), and (3) the theme with the characteristic 
information on this point <= enmowhat conflicting | "ee which great portions of the Love Duet, 
“a re ae “ot > iptgaaes all and of the Liebestod-Finale in Wagner's ‘Tristan und 
the project was relinquished with regret. Isolde’ are built. The similarity lies not so much 
eG. &. |in the actual notes which these three great masters 





| have put upon paper, but in the mood, which is that of 
intensest, purest love-longing, and finds expression 
|chiefly in the yearning upward glance across the 
interval of a seventh which is found in each of the 


Dr. T. von Frimmel, the well-known authority on 
Beethoven, in the Mewe Freie Presse (Vienna) calls 
special attention to and quotes largely from the| 
biographical sketch of George P. Bridgetower which | passages. 
appeared in our May issue. Several English} 
newspapers have also called attention to this article} The most 
on the mulatto violinist for whom Beethoven wrote | discovery is, however, the fact that Beethoven is here, 
the Kreutzer sonata. lin one of his most inspired and _ world-forgetting 


fascinating part of Herr Smolian’s 
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moments, found in the company of the masters who | Beautiful and affecting as the idea is in Beethoven 
have undoubtedly exercised the most potent influence | and Liszt, it is Wagner, who, in his great love-crama 
upon music since his great soul left its frail dwelling-| has made it his very own by recognizing its stent 
place. For the expression is of the same depth, the| possibilities and founding upon it one of those 
exultation of the same height, in the three masters, | wonderful pieces of music that have the power of moving 
however great the difference in the means employed | humanity as little else can. ‘ Isolden’s Liebestod wil 
in their presentation. Here are the three bars from | remain a unique monument to Wagner’s genius. as jt 
Beethoven’s sonata. They are to be found near the| is a unique outpouring of the human heart in mo vents 
end of the section in F sharp in the Adagio sostenuto: | of loftiest exultation. It is a moving thought that the 
inspired piece may owe something to the master, 





No. 1 a — 
* "Ada @e*tee2—~ | Beethoven, whom W: 
J. "e. }" - tee seethoven, whom Wagner admired above all others, 
343, s mac ee — © od _ o | 
é $, 2: "2-6 oz _° ~~ 2° wa + ; 
jSy-—t id 2 — = 2:3°:s E}| °F. C? writes: ‘In your July number you quote a 
pp me res oem | question _ asked by the late Sir George Grove: 
os | “Why is it that people with imperfect acquirements are 


s a 
att = —— ee ' 2 =. | often so much more enthusiastic than those who know 
€)-*3 * “a ~_—o— #—_ 5" #e,e. | more?” Surely the answer is obvious: the former 

— ai Se eece | arein the position of lovers in the courtship stage— 
|they are wooing the goddess of their Art (or heart), 


omens a = . : 
#72 tg a . and are therefore enthusiastic. The professional 
© "Ss ae oma 5 jartists are wedded for ever to the object of their 
4 =~ |admiration: some are disenchanted, others remain 
pp An —— | f; ° I - e ets “ » ? ce 
i. | faithful lovers still ; but the season for rapture is past, 
2 Pl aes a @ : }and is replaced by a devotion which is no longer 
S tet — wae ——=« E | blind to the faults of its idol.’ 
oi” ‘ 
3 ‘ieee 


| . . . 
| Mr. Arthur Hervey has resigned his appointment of 
oan : - : eS | musical critic to the .Worning Post, which he has held 
The theme occurs in a different version earlier in the \for more than seventeen vears, in order to devote 

movement. Liszt’s beauti re- s play are 7 "i : 

vement. Liszt's beautiful love-theme is played by | himself entirely to composition. He is succeeded by 
muted violins, accompanied by harps, violas, &c., and, | Mr. Francis E. Barrett, a son of Dr. W. A. Barrett 
like Beethoven’s sox z ug ; set | cey| 4 a ae : gg 
at ~s " en's soaring thought, is set in the key|..q Mr. Hervey’s immediate predecessor, who has 
I ably discharged the duties of assistant critic for some 

















@ ee years past. 
$52 °te * v @ ¢@- cd o-— be | ; 5. oe 
SSS se SF é = | It is a London, not a poor provincial paper, which is 
ev —$ — | responsible for the following information : 
a « a é tppa During a torrential downpour at Wiveliscombe, Devon- 
— 7 Ra RT ke shire, water rushed through the roof of the parish church and 
= 2°53 — ~~ == = - — flooded the organ, all the pipes being filled. 
? ne : +] : . 
_ In the absence of any information to the contrary, it 
— — . | may be assumed that those pipes were all stopped —at 
; -—_— , A, —— |the wrong end. And how greatly such a ‘torrential 
$-82-85 } — = g—™—.; | downpour’ would aid the organist in a realistic 
) - wele e"et#e8 eee —t |; ati f the ‘S ’ na : laving 
. ' s iee"* © © @e | interpretation o the Storm ’ fantasia, or in playing 
e ‘Thanks be to God’! Was the organ in question 
‘ —= ~ $s * mechanically blown? Perchance it was like the 
ar o $7272 = instrument in a certain cathedral which, a guide 
= SS Oe o%e,e7 os © *ef -E ° me? 6 . > 
a a —_ informed a visitor, was ‘ blown by hydraulic water. 


- ' . ere , As a set off to the metropolitan extract above given, 

The example from Wagner is so well known that/here are some curious comments upon an organ 
quotation is almost unnecessary. However, for the| -.cital as recorded in a newspaper issued North of the 
sake of easier comparison, it shall be set out in the key Tweed. On that occasion the ‘ War oneeet? from 
of the above, as it appears at the words ‘Siisser Athem |< athalie’ was ‘given with the swell organ coupled, 
sanft entweht’: | standing out predominant.’ What about the pretonic? 
Again, in reference to the same march: ‘ Mention 





| 
| 








* 

é tts a “ite * @+ | should be made of the intermezzo section with the full 

SY <-> —_—n—— on FE} pedal organ, minus swell, staccato obbligato. 
- oo Se _ a ——___| Towards the close Mr. brought the organ from 
_— i ____~——-_ | full to piano gradually, with a crescendo again to full 
—_ S ke s | organ, closing the piece as a solemn march.’ We are 
©2373 3—— = <——s— = | also told that Mr. - who appeared in the dual, 
“"3 ~ -- © / or ‘do all,’ capacity of organist and vocalist) ‘in the 
st | Messiah item gave examples of the master’s scale 


passages on different vowel sounds, finishing on low 

ae ‘tege —- ° * sharp, an octave lower than written. ere is ¢ 

» Rie -#e@ » F sharp t ] th tten.’ H in 
(9°33 4@ —— co * fe er be : anist sing 1 
f eo — ; “3 E | instance of an organist singing, not playing, low. 





ad noes a, and ' ‘ > 
we *. —S=S= | Among the Civil List Pensions granted in the 
_ ote 4 ; = coo 
»o—te o-2 te = —m __| present year is one of £80 to Mr. William Ashton 
= *s 2° a” = oe a = + | Ellis, * in consideration of his contributions to literature 
== eS ‘in biography and music.’ 
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Church and Organ Music. 


THE MORNING HYMN. 


naries serve the useful purpose of calling to 


Cer 
remembrance persons who might otherwise be for- 
gotten. This being admitted, there is some justification 
for the following /7 memoriam notes on the composer 
of a familiar church-song, who passed into the Unseen 
one hundred years ago. 

Francois Hippolite Barthélémon, the eldest of a 
fam of sixteen children, was born at Bordeaux, 
luly 27, 1741. His father was an officer in the Army, 
ind for many years held a responsible position in a 
Colonial department under the French government ; 
his mother, an Irish lady, came of a wealthy 
family in Queen’s County. His maternal ancestry 


doubtless accounted for the fact that he, 
although a Frenchman, was for some time 
an officer in the Duke of Berwick’s regiment 
of the Irish Brigade. A perfect gentleman, 
accomplished in music and fencing, pro- 
ficient in modern languages and a Hebrew 
scholar, Barthélémon was held in the highest 
esteem, particularly by his own Colonel. The 
Earl of Kellie, an intimate friend of the 
Colonel’s and a passionate lover of music, 
became attached to the young officer, and 
nduced him to forsake the profession of 
arms in favour of the art of music. Thereupon 
Barth¢lémon studied the violin on the conti- 
nent and in due time, through the influence 
of the Earl of Kellie, had the honour of 
yppearing at Court before King George III. 
ind his Consort. 

Upon his arrival in England in 1765, 
Barthélémon was appointed leader of the 


Opera orchestra. In the following year 
1766) two important events occurred in his 
life. Ue married Miss Mary (or Maria 


Young, a great-granddaughter of Anthony 
Young, organist of All Hallows’ Church, 
Barking, and a niece of Mrs. Arne, the 
wife of Dr. Arne ; and his opera ‘ Pelopida’ 
was produced at the King’s Theatre. Burney 
says of this work: ‘There were traits of 
genius and bold modulation in the music, 
which promised, with experience in writing 
for the voice and a more perfect acquain- 
tance with the Italian language and stage, 
future works of great worth and abilities.’ 
The success of this opera caused Garrick 
and, through him, Dr. Johnson, to make 
Barthélémon’s acquaintance. Garrick re- 
quested him to set to music a song in the 
play of ‘The Country Girl,’ which had so 
much success that other commissions 
followed, including a _ burletta_ entitled 
‘Orpheus’ in Act II. of the operatic farce 
‘A peep behind the curtain.’ Garrick cleared 
by this successful work several thousand pounds, but 
rewarded Barthélémon with the sum of forty guineas 
instead of the fifty he had promised, giving as his 
reason the great expense of the ‘dancing cows’ in 
the production ! Barthélémon composed the music to 
other dramatic pieces for the English stage, now quite 
forgotten, and an opera, ‘Le Fleuve Scamandre,’ 
produced at Paris in 1768. 

From 1770 to 1776 he was leader of the orchestra 
at Vauxhall Gardens, thence he went on a continental 
tour, he and his wife being well received in the 
best circles of society. While in Italy, at the request 
of the Grand Duke of Tuscany he composed his 
ltalian oratorio ‘Jefte in Masfa,’ part of which was 
performed before the Pope, who presented the 





composer with two gold medals as a mark of esteem. 
A selection from this oratorio was posthumously 
published by the composer’s daughter in 1827. On 
his return to England, Barthélémon seems to have 
resumed his duties at Vauxhall Gardens. In 1784 he 
and his wife, who was a singer, appeared with success 
in various concerts given at Dublin. During the 
visits of Haydn to London—in 1791 and 1794-—a 
warm friendship sprang up between the two composers, 
so intimate, indeed, as to ripen into almost brotherly 
affection. Haydn gave lessons to Cecilia, the only 
child of the house, and took part in a concert given 
by Barthélémon on May 30, 1792. When Haydn 
was shown the score of ‘Jefte in Masfa, he com- 
plimented the composer by saying, ‘Ah, my dear 
friend, had you composed that in Germany, you would 
have been immortalised.’ 


FRANCOIS HIPPOLITE BARTHELEMON. 


OM AN IL-VAINT 


(Photograph oy 


As a violinist Barthélémon had a great reputation. 
Burney refers to his ‘ powerful hand aud truly vocal 
adagio.’ Fanny Burney causes one of the characters 
in her ‘ Evelina’ to speak * of hearing a concerto on the 


violin by Mr. Barthélémon, who, to me, seems a 
player of exquisite fancy, feeling, and variety’; and 
when Salomon heard of Barthélémon’s death, he 
said: ‘We have lost our Corelli! There is no one 


now that can play those sublime solos.’ The following 
appreciation of his violin playing is from the pen of 
Samuel Wesley, who says : 

violin was both 
playing wholly 
Among the 
universally 


Barthélémon’s performance on_ the 
original and highly elegant, and his adagz 
unrivalled by any other master, Abel excepted. 


pieces for the execution of which he was 
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celebrated was the ninth solo of Corelli, the first and slow 
movement of which he gave in a manner which was always 
to excite the universal admiration and rapturous 
applause of every surrounding hearer. 


sure 


The closing years of Barthélémon’s life seem to 
have been clouded by disease and unhappiness ; 
indeed, his daughter records that he died paralytic 
and broken-hearted! The death of Mrs. Arne in 
1795, who, for the seventeen years after the death of 
her husband lived under Barthélémon’s roof, and that 
of his own good wife in 1799, were clouds in the 
sunshine of our composer’s life—clouds which do not 
appear to have been dispersed by his second marriage. 

He died at his house, 23, Hatfield Street, a narrow 


thoroughfare off Stamford Street, Blackfriars, on 
July 23, 1808. His death is thus briefly recorded 
n the .l/orning Chronicle of Monday, July 25, 1808 : 


On Saturday, at his house near Blackfriars Road, at an 
advanced age, Mr. Barthélémon, the celebrated performer 
on the vi he particularly excelled as a solo performer, 


and of Corelli's music. 


lin ; 


In a London directory of that year his name appears 
as * Bartholomew usician, 23, Hatfield Street, 
Blackfriars.’ The place of his burial is at present 
unknown, 


‘What claim has Barthélémon to fame?’ The 
answer to this question is to be found in every hymnal, 
for did he not compose the tune to Bishop Ken’s 


‘Morning Hymn’? 
thus contributed to 


The circumstance of his having 
English worship-music is not 


— 


without interest. In the latter part of the 18th century 
the chaplain and secretary of the Asylum for Female 
Orphans—an institution which stood at the junction 
of Kennington and Westminster-bridge Roads, and 
now occupied by Christ Church—was the Rev. Jacob 
Duché, one of the most eloquent and popular preachers 
in London. The first Mrs. Barthélémon was in the 
| habit of attending the ministry of this eminent divine. 
with the result that he asked Barthélémon to compose 
a setting of Bishop Ken’s ‘ Awake, my soul, and with 
the sun’ for a new edition of the hymnal then in use 
at the Asylum. Accordingly the now familiar tune 
first appeared in the collection entitled : 


| 


The | Hymns and Psalms | Used at the | Asylum 
| or House of Refuge for | Female Orphans. 
Selected by W. GAw_er, Organist to the Asylum. 

London, Printed & Sold at A. Bland & Weller’s 
Music Warehouse, No. 23, Oxford Street. 
Pr. 75. 6d. 


The tune did not appear in the 1785 edition of this 
book, and no definite date can be given for its 
publication ; but as a topy of the above publication 
in the possession of Dr. W. H. Cummings bears the 
written date ‘1789,’ that may be taken approximately 
as the birth-year of the tune. Organists and others 
may be interested in making the acquaintance of 
the tune in its original form. Here it is, in exact 
facsimile : 
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It will be observed that the passing notes in the first 
and third lines (of words) of the tune as now printed 
nd no place in the original. The natural and easy 
ommon-chord skips and the stepwise progressions of 
the melody are characteristic ofall the old hymn-tunes 
whicn 


have survived and which, in many cases, as in 
t green the memory of their composers. 


6 


4 ¢ 


It should be added that the Rev. Jacob Duchée, 
although he remained a clergyman of the Church of 
England, preached the doctrines of the New Church 
Swedenborgian), and that Barthélémon fully 
embraced and died in that faith. For much of the 


information contained in the above notes the present 
interesting 


writer is indebted to an article on 


bid 
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Barthélémon by Mr. Charles Higham which appeared | 


in the ‘New Church Magazine’ for January, 1896 ; 
in the issue of the following September and October 
js an article, also by Mr. Higham, on the Rev. 
Jacob Duché. 

” The portrait of Barthélémon is from a painting of 
which the head and cravat are by Gainsborough, the 
work being completed by a French artist. 


LICHFIELD CATHEDRAL. 

Special thanksgiving services for the re-opening of 
the enlarged organ and the restoration of St. Stephen’s 
Chapel, were successfully held in Lichfield Cathedral 
on June 30. At the morning service Brahms’s ‘ How 
lovely is Thy dwelling-place’ furnished the anthem, 
and after the sermon, preached by the Bishop of 
Massachusetts, the ‘Solemn 7e Deum’ was Sir Charles 
Stanford’s setting in B flat. At Evensong (3 p.m. 
the Magnificat and Nunc dimittis were ‘Smart in 
B flat’ The anthem was Sir George Martin’s 
‘Magnify His name and shew forth His praise with 
the songs of your lips, and with harps,’ composed for 


the annual festival of the London Gregorian Choral | 


Association, held in St. Paul’s Cathedral, June 12, 
In this fine though unpretentious composition, 


1590. 


Sir George has introduced the Eighth tone with the | 
a new} 
* Hark ! | 
hark, the organ loudly peals,’ composed by Mr. John E. | 


At both services was sung 


happiest results. 
Godfrey Thring’s hymn, 


setting of the Rev. 


West, specially for the occasion. This effective tune, 
with its organ interludes (ad /7+.) between the verses, 
is one that is likely to become popular for use at 
organ dedication services, its bold yet simple 
construction, the harmony and unison treatment of the 
voice parts, together with its independent organ 
part, being particularly felicitous. 

At the morning service the music was conducted by 
Sir George Martin, organist of St. Paul’s Cathedral, 
with Mr. John B. Lott, organist of Lichfield Cathedral, 
at the organ, their respective duties being interchanged 
at the afternoon service. On both occasions the 
cathedral choir was augmented to the number of 150 
voices, including members of the Lichfield Music ‘al 
Society, in addition to thirty choristers from Tamworth, 
who had been trained by Mr. H. Rose, organist of the 
Parish Church and _ assistant-organist of Lichfield 

Cathedral. The rendering of the music throughout 
the day reflected great credit upon all concerned, 
especially upon Mr. J. BL. Lott, who has held the 
office of chief-musician of Lichfield with distinction 
for twenty-seven years. 

During the afternoon service Sir George Martin 
played the following pieces on the reconstructed organ: 


Toccata and fugue in D minor Bach. 
Prelude in C sharp minor - Rachmaninoff. 
Largo, from the ‘ New World’ symphony Doorek. 
Elegy - . Silas. 


Hande/. 


Next month we hope to give a complete specification 
of the organ, with some views. In the meantime it 
should be stated that the instrument has been removed 
from its former unsatisfactory floor location in 
St. Stephen’s Chapel to its present elevated position. 


Minwet j in B fl at 


Theodore Walrond, M.A., 
acting-organist of Carlisle ¢ ‘athedral in succession to 
Mr. Sydney H. Nicholson. He is at present organist 
of St. Cuthbert’s Church in that city, and for over two 
years has been assistant to the acting-oOrganist at 
the cathedral. Mr. Nic holson will not, however, 
enter upon his new duties at Manchester Cathedral 
until January 1. We understand that this post was 
offered to him by the Dean and Chapter of Manchester | 
without competition, and that he did not apply for it. 


Mr. 


has been appointed | 
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RIPON CATHEDRAI 
The North-East Cathedral Choir Association held a 
festival service here at Evensong on July 23. Four 


cathedral choirs—-Durham, York, Wakefield and Ripon— 
combined in a most impressive rendering of an interesting 
selection of music. The Ripon choir sang the ‘verse’ 
portions, the boys specially distinguishing themselves, and 
in so doing gave strong proof of the skilful training they 
receive from Mr. Moody. Dr. Bairstow’s fine setting, in D, 
of the Magnificat and Nunc dimittis was sung, and the 
anthems were two Psalms by Mendelssohn, ‘ Not unto us, 
O Lord’ (cxv.) and ‘When Israel out of Egypt came’ 
(cxiv.). The Rev. Arnold D. Culley (Durham) played the 
in-going voluntary and accompanied all the service with the 
exception of the anthems, which were entrusted to Mr. T. 
Tertius Noble (York). Mr. J. N. Hardy (Wakefield) played 
the out-going voluntary, and Mr. C. H. Moody (Ripon) 
conducted throughout and contributed the chant for Psalm 
Ixxii. and the offertory hymn. The opening hymn, sung in 
procession, was an effective setting of ‘ Hail, festal day ! for 
ever sanctified,’ composed by the late Dr. Armes. The 
organ accompaniment was reinforced by drums, played by 
| Mr. Waller, of the Kursaal Orchestra, Harrogate. 


NORWICH CATHEDRA 

Dr. Bunnett had no sooner retired from the organistship 
of St. Peter Mancroft Church, Norwich—a post he had held 
| for thirty-one years—than the Dean of Norwich invited him 
to become organist of the Sunday evening services held in 
the nave of the cathedral. In accepting the Dean’s much- 
appreciated offer, Dr. Bunnett returns to the scene of his 
former labours, which covered a period of thirty-five years, 
first as chorister in 1842, and afterwards as assistant-organist 
until the year 1877. In addressing the Nave choir at his 
first rehearsal on July 4, Dr. Bunnett said it was a great 
pleasure to him to come back to what he might term his old 
love. He felt sure that after their kind reception they would 
|give him their hearty support and work with him. They 
might be sure he would take a very great interest in their 
work, 


PRESENTATIONS 

Mr. F. J. W. Crowe, organist of Chichester Cathedral, 
has been presented with an ivory and silver-mounted baton, 
together with an illuminated address, by the Chichester 
Oratorio and Orchestral Societies, as a token of their esteem 
and in acknowledgment of the work he has done during the 
past six years to forward the cause of music in the city. The 
presentation was made, on behalf of the subscribers, by the 
| Countess of March, at the Deanery, on July 18. The Dean, 
who presided, spoke in appreciative terms of the enthusiasm 


and self-denying labours of Mr. Crowe in initiating and 
carrying out the oratorio performances that have been held 
from time to time in the cathedral. 

Mr. Roylands-Smith, secretary of the Exeter Diocesan 


Choral Society y during the past twenty-two years, has been 


the gratified recipient of a cheque value £100, together with 
an illuminated album containing the names of the subscribers. 
The presentation was made by the Bishop of Exeter at a 
meeting held in the Chapter House, Exeter, on July 2. For 
thirty-two years past Mr. Roylands-Smith has conducted 
choral festivals in the diocese of Exeter, including the annual 
meeting in the cathedral since 1857. 


Mr. W. A. Koberts, organist of St. Paul’s Church, Princes 
Park, Liverpool, has been presented with an address from 
the congregation, and a cheque for fifty guineas, to mark the 

| completion of twenty-five years’ service of good and faithful 
work. At the same time the choirmen and boys gave him 
a suit-case with silver-mounted fittings. 








A very successful festival of parish choirs was held at All 
Saints’ Church, Evesham, on July 8, when twelve choirs 
from churches in the district furnished 250 voices. The 
Magnificat and Nunc dimittis were sung Stanford in 
B flat, and the anthem was R. F. Lloyd's ‘ Let the righteous 
be glad.” The Rev. W. C. Allsebrook, vicar of Badsey, ably 
conducted, and Mr. A. M. Slatter, organist of All Saints’, 
| Evesham, presided at the organ. The Rev. H. H. 
Woodward, Precentor of Worcester Cathedral, preached an 
Ij inspiring sermon. 


to 
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Dr. Haydn Keeton, organist of Peterborough Cathedral, M. Charles (Quef, organist of the church of La Trinité, 
pleasantly observed the jubilee of his admittance to the/| Paris, and successor to M. Alexandre Guilmant, gave apy 
choir of St. George’s Chapel, Windsor, by attending the | organ recital in Bow Church, Cheapside, on July 3, of which 
service there on June 28. On the corresponding day fifty | the following is the programme : 


years ago Master Keeton, aged ten, became a chorister in that Toccata and Fugue in D minor .. Beck: 
royal sanctuary. It was characteristic of Sir Walter Parratt’s Noél Breton . Ch. f 
courtesy to commemorate the occasion by inviting the a 4 ay ‘ Purcell J. Mansfield, 
ex-chorister of Windsor and the oldest, as regards length Penteeaie as . aad 
f service, cathedral organist in England, to play part of the Prelude Clerambault (1676-1740). 
morning service Festival Postlud . Ch. ¢ 


| 
Mr. Lister R. Peace has obtained, after a competition | 
udjudicated upon by Dr. A. H. Mann, the organ scholarship | 
at Queens’ College, Cambridge. Congratulations to him and | Mr, John H. Fereday, St. Margaret’s Church, Lothbury, 
his genial father, Dr. A. L. Peace. Mr. Herbert Galer, St. Barnabas’ Church, North Finct ey. 
Mr. E. H. Melling, Woodstock Parish Church, and 
organist to the Duke of Marlborough at Blenheim Palace, 
Miss Kate Cholditch Smith, Oxted and _ Limpsfield 
Congregational Church. 
Mr. Walter C. Brennand Smith, St. John’s Church, Ryde. 
Mr. Sidney Thorne, St. Aidan’s Parish Church, Gateshead, 
Mr. Herbert Weatherly, St. John the Evangelist’s Church, 
Wilton Road, Pimlico. 


ORGANIST AND CHOIRMASTER APPOINTMENTS, 


To celebrate the Jubilee of St. Hilary’s Church, Wallasey, 
Liverpool, a festival evensong took place on July 2. Dr. 
James Lyon, organist of the church, conducted a special 
choir of about 200 voices, and in addition to the organ, at 
which Dr. A. W. Pollitt presided, there were six brass 
instruments and drums. Dr. J. C. Bridge’s setting of the ms 58 = : 

Magnificat and Nunc dimittis in C was sung, and Dr. Lyon | Mr. Norman C. Woods, Parish Church, Ludlow. 
composed a special festival anthem for the occasion, ‘ Blessed | 
be the Lord God of our fathers.’ | 


FOUR FORTHCOMING FESTIVALS. 


EGE OF ORGANISTS,. | 

The following candidates passed the Fellowship examina- ; ; — —— 
tion held in July First in point of date and in order of antiquity 
n, A ( J. E., Guildford is the 185th Meeting of the Three Choirs, the 
t, H. b., F N.1 Lee, J. H., Taunt performances as usual taking place in the Cathedral 
ie eee a omen tee and, as regards the Wednesday evening concert, in 
C., St. Le W.. I ton the Public Hall. The following is the outline scheme 

» Oo Me 1 " BE. eeanaren, | Of this venerable music-making : 
-. -_= ” ~ + ‘ res , Sunday afternoon, September 6. Opening service, Toccata 
EW 7 St S. G. P.. Lon in F, Bach (arranged for orchestra by Zsser) ; Magnificat 
R. A. 1 lay E. D., Wallington. and Nunc dimittis in B minor, Zertzus \od/e; anthems, 
f J ae z ~ - " Wells Glory, honour, praise, and power, A/ozart, and O Lord, 
‘aap ; ‘ —— Thou art my God, Zee /iiliiams ; Poem for orchestra, 
| Finlandia, S7/e/ius ; Organ voluntary, Festival Monologue, 
The Henry Cart prize was awarded to Mr. E. D. Tayler: Wolstenholme, composed for this service and played by the 
composer. 
Tuesday, September 8. Morning; Elijah, J/ende/ssohn. 
AN RECITAI Evening, ‘The Dream of Gerontius, £/gar. 

ie . . ’ ; Wednesday, September 9. Morning: The Kingdon, 
Dr. Alan Gray, Trinity College Chapel, Cambridge—| xy.q,; Beyond these voices there is peace, Parry 
Adagio and Toccata, d/an Gray. — , (composed for the Festival); Symphony in C minor, 
Mr. E. H. Lemare, Holy Trinity, Yeovil (dedication of | Zyakms, Evening: (in the Public Hall). The Pierrot o 
new organ, built by Messrs. J. W. Walker & Sons) the Minuet, fantastic poem for orchestra, Aantock (first 
Overture in C major, Ho/lin performance); The Wand of Youth, Suite No. 2, Zigar 


Mr. Frederick Wy att, Hill Street Baptist Church, (first performance); Overture, The cricket on the hearth, 
Swadlincote—F —e Song, Dazrstow. ; : Mackenzie ; Song, ‘England, my England,’ Brewer (fist 
— Anthes — _ — ag? a, Church, performance), &c. 

: M “Cc HH. B a Ail H i > RB “vs —=—- Thursday, September 10. Morning: Stabat Mater (Op. 95), 
B - - Mit on and T ee ee ee Stanford: Violin concerto, Beethoven (soloist, Mischa 
eerceuse, anc ‘imnuet anc no, /au és. EF] 7 ce —_ > y wer" i . é ? 

. ‘Iman) ; Everyman, Wa//jord Davies. Evening : Hymn of 
Mr Pa 1 Rochard, Par Church, Hinckley—The Storm, Faith, ror Atkins ; Magnificat, Back ; Hymn of Praise, 


, : , , Mendelssohn. 
Mr. lk. G. M. Ogbourne, St. Andrew’s, Holborn—Theme, . 


with variations. in A, Hesse. Friday, September 11. Morning: Messiah, Handed. 
Mr. Henry Kiding, Cnigwell Church—Reverie, John £. Conductor: Mr. Ivor ATKINS. 

_Mr. A. H. Whinfield, Parish Church, Eastbourne SHEFFIELD. 

dedication of organ reconstructed and enlarged by Messrs. ; 

Nicholson & Co., Worcester)—Choral song, S. S. Wes/ey. The programme of this, the youngest of the 
Mr. J. Barfoot, St. Mary’s, Northiam—Processional | festivals, differs from that originally issued, Elgar's 

Wedding march, Henry &. Bird. ‘The Kingdom’ being, from some unexplained reason, 
Mr. Henry T. Gilberthorpe, St. Mary’s, Walton-on-| omitted. The dates of the concerts given in the 

Thames, Tempo di minuetto, Z. Cuéler. Albert Hall, and principal works to be performed, are 


Mr. Jesse Timson, First Church of ¢ Jtago, Dunedin— subjoined . 
Postlude in D, Smart. : ; - ee =f 
Mr. W. A. Roberts, Wepre Presbyterian Church, Connahs Monday evening, October 5. Elijah, A/ende/ssohn. 


(juay (opening of new organ built by Messrs. Blackett & Tuesday morning, October 6. Beatitudes, César Franck 
Ilowden, of Newcastle-on-Tyne) — Air and_ variations, | Pianoforte concerto in B flat minor, 7¢hazkoushy (soloist, 
James Lyon. | Madame Carrefio) ; Te Deum, Ser/zoz. 
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THE MUSICAL 
nite, Wednesday morning, October 7. Overture in G minor, | 
e an York bowen ; Everyman, Wadford Davies ; Concerto in E, 
hich for viol'n, strings, and organ, Bach (soloist, Herr Kreisler) ; | 
Sea Drift, De/éus (first performance in England); Till 
Eulenspiegel’s merry pranks, S¢vauss. 

Thursday morning, October 8. L’enfant prodigue, | 
Debu Symphony in D (Haffner), /osart ; Manzoni 
Requiem, Verdi; New suite from the opera The Eve of 
Christmas, Aimsky - Korsakow ; Selection from Act IIL., 
Die Mcistersinger, Wagner. 

Fridsy morning, October 9. St. Matthew Passion, Bach. 
Friday evening, October 9. Part I., Choral works by 
various composers ; Part II., Choral Symphony, Beethoven. 

Ve Conductor: Mr. Henry J. Woop. 

y. Chorus-master : Dr. HENRY CowArD. 

and 

ace. BRISTOL. 

~ The twelfth musical festival in the western city will 

2, present, as heretofore, a varied and interesting 

1. programme. Here it is, in an outline form : 

rch, Wednesday, October 14. Morning: Elijah, Mendelssohn. 
Evening: Ode on the death of the Duke of Wellington, 
Stanford (first performance); Violin concertos, Brahms and 
Voza (soloist, Herr Kreisler); Songs of the Sea, 
Stanford, &c. 

Thursday, October 15. Morning: Lay of the Bell, A/a. 
Bruch ; Symphony in G minor, Aa/inntkov ; Watch ye, 
pray ye, Bach. Evening: Cantatas, Andromeda, Cyri/ 2. 
Rootham (first performance), and King Olaf, Z/gar. 

Friday, October 16, Morning: Passion Music (Op. 45), 

uty Felix Woyrsch ; Choral Symphony, Aeethoven. Evening : 

the Miscellaneous concert, to include Samuel Wesley’s 

lral unaccompanied motet In exitu Israel. 

, in Saturday Morning, October 17. Die Walkiire, Wagner. 

me Conductor: Mr. GeorGce RISELEY. 

ate NORWICH. 

icat The twenty-ninth triennial festival will be held 

ms, during the last days of October in St. Andrew’s Hall. 

rd The following information relating thereto is obtained 

_ from a preliminary prospectus : 

o~ Wednesday, October 28. Morning: Dream of Gerontius, 
Elga» Pathetic symphony, 7Zchathovsky. Evening : 

hy Phoebus and Pan, Bach; Violin concerto, Beethoven (soloist, 

, Herr Kreisler) ; Wagner selection. 

Thursday, October 29. Morning: Stabat Mater, Dzordéh; 
om, Symphony in G minor, A/osart ; Magnificat, Bach ; Hungarian 
ry Rhapsody, No. 2, Zrss¢. Evening: King Olaf, Z/gar ; 
or, Death and Transfiguration, Strauss ; The blessed Damozel, 
t ol Debussy ; Overture, 1812, 7chathkousky. 

Friday, October 30. Morning: Variations, Z/ear ; 

: Requiem, Brahms; Christmas-night, Hugo Wolf (first | 
~ performance in England), &e. Evening: Prize cantata, 
Cleopatra, /udius Harrison ; Pianoforte concerto in B flat 
minor, 7¢hatkovsky (soloist, Madame Carreiio); Praise ye 
55 the Lord, Bach ; Choral Symphony, Beethoven. ° 
. Saturday, October 31. Morning: Elijah, Mendelssohn. 
oe Evening : A popular concert. 
Conductor: Mr. Henry J. Woop. 
Chorus-master: Mr. HAYDON HARE. 

From a perusal of the above outline programmes it 
will be observed that ‘ Elijah’ finds a place at all four 
festivals, thus showing a vitality which it will be 

he difficult to explain away. Beethoven’s Choral 
Ps ~ pa will be heard at Sheffield, Bristol, and | 
ce Norwich, and two performances will be given of each 
he of the following choral works : Magnificat, Hach, King 
os Olaf and 1 he Dream of Gerontius, #/gar, and | 
Everyman, Walford Davies. 
‘ _Information concerning the Musical Competition 
Ss — Festival movement will be found in the extra 
supplement given with the present issue. 
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MUSIC IN SYDNEY, N.S.W. 

| The resignation of Signor Roberto Hazon from the 
conductorship of the Sydney Philharmonic Society 
and the Sydney Amateur Orchestral Society, furnishes 
an opportunity for calling attention to a much 
| esteemed musician and the Antipodean organizations 
with which his name has for several years been 
worthily associated. Born fifty-four years ago at 
| Borgotara, Italy, Signor Hazon began his musical 
| studies under Giovanni Rossi, director of the Scuola 
de! Carmine, Parma. Later on, under the auspices 
lof Verdi, he entered the Milan Conservatorium. 
|There he remained four years, profiting by the 
|teaching of Franco Faccio, the distinguished con 
ductor, and Antonio Bazzini, the eminent composer 
and violinist. After having gained experience as an 
|operatic conductor at the Teatro Dal Verme, Milan, 
| and elsewhere in Italy, he went to Australia in 1886 as 
| conductor of an Italian opera company organized by 
|M. Simonsen, which, during a season of fourteen 
months, performed twenty-five different grand operas 











HAZON, 


SIGNOR ROBERTO 


YDN}I itL ARM 


LATI ND TOR } rH y 


ORCHESTRAL SOCIETY. 


SYDNEY 


¢ Crom Stud Sydney.) 


rapnr 


|in the principal cities of Australia. He subsequently 

(in 1901) conducted with equal success another 
| season of Italian opera, under the management of Mr. 
J. C. Williamson. After having conducted two series 
of orchestral concerts with professional players at 
Melbourne, where he resided for a short time, Signor 
Hazon came to Sydney in May, 1889, being 
engaged by Mr. George Rignold to conduct a series 
of twelve orchestral concerts at Her Majesty’s Theatre, 
with the result that the oldest city in Australia 
became his home for eighteen happy years of his life. 
For five years, beginning in 1889, he conducted the 
Metropolitan Liedertafel of Sydney. His beneficent 
reign over the Philharmonic and Amateur Orchestral 
Societies of the capital of New South Wales must now 
be considered. 

The present Sydney Philharmonic Society 
founded in the year 1885, though an earlier organization 
| under the same name came into existence as far back 
Preceded by two conductors—Max Vogrich 


was 


}as 1854. 





520 THE MUSICAL TIMES.—Avcust 1, 1908. 





and Henri Kowalski—-Signor Hazon was appointed to | 
the office in July, 1889. He began his duties under | 
most interesting conditions, as the first concert he| 
conducted, October 2, 1889, was ‘Elijah,’ with Sir] 
Charles Santley in the role of the Prophet, this being 
the first appearance in Australia of the great baritone in 
Mendelssohn’s familiar oratorio. The performance | 
was both artistically and financially a great success. 
No less a sum than £766 was realised, the largest 
amount then ever known in the Colony at an oratorio | 
concert. In regard to the performance, it is recorded 
that ‘the great point in the new conductor’s interpre- 
tation was its dramatic quality. He made his singers 
exhibit an enthusiasm, a precision of attack, and a 
feeling for the charm of the tenderer passages, which 
convinced every listener that at last an ideal conductor 
had been found.’ It is unnecessary to mention in| 
detail the subsequent performances given by the 
Society, which went on from strength to strength. | 
Suffice it to say that Signor Hazon had the satisfaction 


of first introducing Berlioz’s ‘ Faust’ to an Australian 
audience on May 13, 1897. His resignation of the 
conductorship called forth genuine regret. The 


annual report for 1907 stated : ‘ For the past nineteen 
years Signor Hazon occupied the position of conductor, | 
a space of time covering the history of the Society 
within the memories of most of our subscribers and 
members: how he filled that position is known 
to everyone, and his achievements will long be 
remembered.’ As already intimated in these columns, 
Mr. Joseph Bradley, conductor of the Glasgow Choral 
Union, has been appointed to the office so worthily 
held by his predecessor ; in taking up his duties he 
may be sure to uphold the traditions associated with 
achievements of both the Sydney and 
G] isgow Dot reties,. 

Signor Hazon founded the Sydney 
Orchestral Society early in 1892, the first concert 
having been given on April 27 of that year. This 
organization, consisting of eighty performers 
of both sexes, has from the first had a most successful 
career under its founder-conductor. At its sixty-four 
concerts , up to September 4, 1907—there have 


} } 
i 


the great symphonies, overtures, 


the artistic 


Amateur 


excellent 


been performed a 


concertos, « 


¢ ; \ note to the programme-book of the | 
last concert conducted by Signor Hazon records his 
devotion to the Society of his creation in the following 
*Unselfish labour, incessant strivings, and the 
inremitting energy of our conductor have raised the | 
Society from small beginnings but great aspirations 
t present position of eminence and success, 
crowning the labours of Signor Hazon’s efforts in the | 
best and widest interests of musical art in this city. 

his testimony to his beneficent influence in the cause 
of music in the Colony is confirmed by the Sydney | 
Hlerald, which referred to him as having been ‘active 


words 


o the 


n all that could foster popular taste and produce | 
musical entertainments worthy of a cultivated city.’ | 
Owing to reasons of health, Signor Hazon has returned 
to his native country and settled at Milan, where, 
as a teacher of operatic and oratorio singing and 


as one fully acquainted with the English language, he 

It is pleasant to learn 
Australia have ‘a great 
May that devotion to the 
deepen as the years roll on. Advance 
that appertains to the beautiful and | 


$ sure to obtain many pupils. 
from him that the people of 
love and talent for music.’ 

divine art 


\ustral in all 
true in musi 


| 
| 


Mr. Harry Evans, conductor of the Liverpool Welsh | 
Choral Union, has been presented by the members of the | 

ir with a full score of Elgar’s ‘ Apostles,’ as a memento of | 
a remarkable performance of the work given by the Society. 





WORCESTER FESTIVAL NOVELTIES. 


ELGAR’S ‘THE WAND OF YOUTH’ (SECOND SUITE), 


On the production—Queen’s Hall, December 14, 
1907—-of the first set of pieces arranged from the 
incidental music devised by Sir Edward Elgar in his 
boyhood days for a child’s play, it was announced that 
a second Suite, drawn from the same source, would be 
forthcoming. The promise has been fulfilled, and 
the further instalment of these juvenilia will be 


| performed for the first time at the evening concert 


of the Worcester Festival, September 9, under the 
direction of the composer. 

It may be recalled that the ‘Wand of Youth (music 
to a child’s play)’ was commenced in 1869, when 
Sir Edward was a boy aged twelve. As in the first 
Suite, the pieces, six in number, have been left almost 
in their original form ; while they have been re-scored 
and remodelled by the composer, we understand that 
no attempt has been made to modernise them unduly 
by too much revision. 

The titles of the six pieces are as follow 

March (A//egro moderato). 

The little bells Schersino (Al/egro mo/to). 

Moths and butterflies. Dance (A//egretéo). 

Fountain dance (A//egret/o comodo). 

The tame bear (A//egro moderato). 

The wild bears (resto) 
The sequence adopted is arbitrary, and has no reference 
to the original position of the pieces in the ‘drama’; 
this literary effort has disappeared, together with 
sundry long poems and a novel written at the same 
period. ‘Moths and butterflies’ and ‘The wild 
bears’ are the earliest of the pieces, and remain almost 
exactly in their first form; others have been recon- 
structed from what the composer calls, without paradox, 
‘complete fragments.’ 

Curiously enough, the Suite will be first performed 
in the city of which the composer is now an honorary 
freeman—a distinction he shares with Lord Nelson— 
and within a few hundred yards of the site of the 
cottage, now no longer standing, where the little play 
was rehearsed and the music conceived. 


DR. BREWER’S NEW SONG. 

The Gloucester organist’s contribution to the festival 
programme is a virile setting of W. E. Henley’s 
inspiring poem ‘England, my England,’ from his 
‘For England’s sake.’ (By the way, Henley, like the 
composer, was a Gloucester boy.) Laid out for 
baritone solo and the usual full orchestra, the piece 


|displays the welcome qualities of directness and 


melodic interest, combined with that skilled work- 
manship which one naturally expects from Dr. Brewer. 

Above a dominant pedal, a short introduction, 
Allegro marziale, is built up on an energetic horn- 
call which, embroidered with bustling string figures, 


|leads into a rhythmical one-bar phrase of which 


considerable use is subsequently made. The voice 
enters immediately, above sustained chords, with a 
dignified strain which typifies the broad, vocal 
writing assigned to the soloist. The ‘refrain’ line, 
‘Round the world on your bugles blown,’ is set to 


|a significant ‘call, the brass instruments adding a 


short fanfare to give vraisemblance to the military 
picture. With the verse beginning ‘Ever the faith 
endures, England, my England,’ and with rhythmic 
and key changes, the music fails not to do justice to 
the poet’s noble reminder that England demands 
sacrifices from her sons, and that her bugles resound 
on many a battlefield. Dr. Brewer employs simple 
means to impressive ends, yet there is enough variety 
in the voice part, and in the accompaniment, to 
sustain interest in a composition the performance 
of which will be anticipated with pleasure. 
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THE HIGHBURY PHILHARMONIC SOCIETY. 


The Highbury Philharmonic Society has, we regret 
wd, ceased toexist. Founded in October, 1878, 


to re 

has had a most successful career during the 
twenty-nine years of its existence. The first conductor 
was Sir Frederick Bridge, who composed expressly 
for the Society his cantata ‘ Boadicea,’ first performed 
on May 31, 1880, and it was at Highbury that the 


same composer conductor’s ‘Hymn to the Creator’ 
- . 
Dr. F. E. 


RR a 


obtained its first hearing on May 7, 1883. 

Gladstone composed two works specially for those 
music-loving Highburyans— the oratorio ‘ Nicodemus,’ 
produced on December 13, 1880, and the cantata 
‘Constance of Calais, on May 18, 1885. During 


Sir Frederick Bridge’s régime the following works, 
n addition to others, were performed : Smart’s ‘Jacob,’ 
December 15, 1879; Schubert’s Mass in F, March 14, 

81 ; Weber’s ‘ Euryanthe,’ complete and in English, 
March 20, 1882; Gade’s ‘ Psyche,’ November 27, 1882; 
and Berlioz’s ‘ Childhood of Christ,’ December 7, 1885. 

In October, 1886, Mr. G. H. Betjemann became 
nductor, and under his experienced leadership the 
Society has done excellent work during the past 
twenty-two years. Under his baton have been given 
Schumann’s ‘ Paradise and the Peri,’ May, 7, 1888 ; 
Parry’s ‘De Profundis, January 18, 1892, and ‘Job,’ 
January 16, 1893, both for the first time in London ; 
Walthew’s ‘ Pied piper of Hamelin, March 20, 1893, 
and ‘ Ode to a nightingale, November 23, 1897, both 
first public performances ; Rossini’s ‘ Moses in Egypt,’ 
May 7, 1895 ; Elgar’s ‘ Caractacus,’ November 29, 1898, 
first time in London; Corder’s ‘The Sword of 
Argantyr,’ also first time in London, on November 27, 

899, in addition to other works, twenty-two in all, for 
he first time in London. 

At the recently held final meeting it was resolved 
to hand over the balance derived from the sale of the 
Society’s assets to the testimonial fund, the object of 
which was to present to certain officers of the Society 
some mark of the esteem in which they were held, for 





Or 





valuable services they had rendered. From the 
amount subscribed a purse of forty guineas was 
presented to Mrs. C. J. Birch, who had been the 


efficient honorary accompanist for the entire period 
of the Society’s existence ; a ruby and pearl bracelet 
to Miss Berry, who played the pianoforte at the 
orchestral rehearsals ; a silver inkstand to Mr. J. I. 
Berry, the honorary treasurer; a gold sovereign- purse 
to Mr. J. Mortimer Jones, chairman of the Committee ; 
a stereoscope with slides to Mr. G. H. Betjemann, 
the esteemed conductor a silver cigarette-box to 
Mr. David Watkins, honorary assistant-conductor; and 
agold pencil-case to Mr. A. H. Betjemann, honorary 
librarian. 

On this special occasion the chair was occupied by 
Mr. W. H. Thornthwaite, who, we regret to record, 
on July 15, after a few hours’ illness. In addition 
to being widely known as an enthusiastic amateur of 
music, Mr. Thornthwaite took an active part in the 
affairs of the Society from the commencement, first as 
imember of the Committee, and subsequently for a 
considerable time as honorary secretary. He indulged 
na few reminiscences of the early history of the 
Society, and while expressing profound regret that it 
could not be continued, congratulated the members 
on their achievements, first under Dr. J. F. (now 
Sir Frederick) Bridge, and secondly under Mr. G. H. 
Betijemann, whose untiring efforts had raised the 
performances of the Society to a high pitch of 

‘lence. Mr. Betjemann, in returning thanks, said 
the Society’s reputation extended far and wide 
was constantly being reminded of the important 
position held by the Highbury Philharmonic Society 
among the musical organizations of the country. 


died 
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CVICEWS. 

Grove’s Dictionary of Music and Musicians. Edited by 
J. A. Fuller Maitland, M.A., F.S.A. Vol. iv. Q—S. 
[Macmillan & Co., Ltd. ] 

Accuracy is a prime essential in a book of reference. And 


this is especially looked for in a new and revised edition of 


so important and expensive a_ publication * Grove’s 
Dictionary of Music and Musicians,’ a voluminous and 
monumental work that cannot be issued at frecjuent intervals. 
Considering the mass of information therein given, it would 
be futile to expect perfection in accuracy, but the rather 
formidable list of ‘ Addenda et corrigenda for vol. iii.,’ 
printed at the end of the volume under notice, is somewhat 
disquieting. For instance, the corrections in the article 
‘ Psalter’ occupy nearly a column and a half. (By the way, 
no mention is made of the exhaustive list of inaccuracies in 
this ‘ Psalter’ article compiled by Mr. William Cowan and 
printed in this journal.) Now this is an abstruse subject 
upon which students naturally expect accurate information in 
the pages of ‘Grove’: it may be said that they may 
ultimately get it, but at the terribly tedious cost of inserting 
the errata and corrigenda, which really ought not to have 
assumed such large proportions in this particular article ; 
moreover, it is doubtful if all the errors have been rectified. 
How does this essential stand in the present volume ? 
Turning to the ‘ List of contributors’ we find four names 
that should have been printed in italic instead of Roman 
type, because the writers are no longer in the flesh: they are 
David Baptie (d. 1906), William Henderson (d. 1891), T. 1 
Stillie (d. 1883), and J. Muir Woed (d. 1892). The names 
of the authors of the articles ‘G. and E. A. W. Siboni,’ and 
‘ Ludwig Stark’ are not given, omissions evidently due to 
deletions from the earlier edition. The foot-note on p. 55 
relating to ‘ the first programme issued in Great Britain with 
analytical notes’ repeats the erroneous information contained 
in vol. i., at. ‘ Analysis’; and the statement (on p. 261) 
that Brahmis’s ‘ Schicksalslied’ (‘Song of Destiny’) was first 
performed in England by the Cambridge University Musical 
Society in 1877 is hopelessly wrong, as the present writer 


as 


/ 


heard it at the Crystal Palace three years earlier. Although 
the article ‘Schubert’ has been revised, we find such 
foot-notes as ‘Autograph in the possession of Brahms’ 
(twice), ‘Autographs with Herr Dumba’ (three times). 


As both these good men and true have passed beyond mortal 
ken—Brahms in 1897 and Dumba in 1900—it would have 
been more satisfactory to have stated the present where 
abouts of these Schubert MSS. The same remark applies to 
Dr. Raymund Hartel (d. 1888), the former possessor of the 
autographs of Schumann’s three string quartets (p. 355). 
The usefvl lists of Schubert’s compositions in the first 
edition (though not complete there) will be missed, and 


Mr. Rockstro’s ‘ Schools of composition’ has also gone. So 
important has the symphonic poem—for better, for worse 
become, that the subject hardly receives adequate treatment 


in twenty-seven lines. The inclusion and exclusion of names 
is doubtless a source of perplexity to the editor of a dictionary, 
but we cannot help expressing surprise that Mr. Barclay Squire 
has been omitted. Apart from the splendid work | 
done at the British Museum for more than twenty years, the 
inclusion of his name would have been a graceful acknowledg- 
ment of the literary aspect of music in this country. To 
apportion forty-six columns between such defunct composers 
as Spontini and Steibelt, 
countrymen, seems hardly fair. 

More than one-fourth of the present volume is occupied 
with four articles—Schubert, Schumann, Symphony, and 
Song, all of which appeared in edition. 
The last named, extended to 162 columns, is I y 
arranged for purposes of reference. It has 
sub-headings, two of which are further sub-divided, 
the headline ‘ Song’ continued throughout the entire 
eighty-one pages. The arrangement is neither alphabetical 
Starting from France, it takes the grand 
up the 
countries, 


1e has 


and to ignore some of our honoured 


the previous 
very 

eighteen 
and 


hl 


adi 


18 


nor geographical. 
tour Europe, excluding Germany, which brings 
rear, after England and America! An index of 
placed at the beginning of the article, is an obvious necessity. 


i It I 


f 
o! 


is to be regretted that vol. iv. does not escape 
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Sir Charles tells us that Manuel Garcia ‘ taught singing, no: 
surgery ’ Ile says, ‘I was a pupil of his in 1858, anda 
friend of his while he lived, and in all the conversations 
I had with him, I never heard him say a word about larynx 
or pharynx, glottis, or any other organ used in the produc 
tion and emission of the voice. He was perfectly acquainted 
with their functions, but he used his knowledge for his own 





direction, not to make a parade of it before his pupils, as he 
knew it would only serve to mystify them, and could serve 


no good purpose in acquiring a knowledge of the art of 
singing.” He adds: ‘My experience tells me that the 
less pupils know about the construction of the vocal organs 
the better ; in fact, as I heard a master once remark, ‘‘ better 
they should not be aware they had throats except for the 
purpose of swallowing their food.” I am confident that 
harm has been done by mixing up singing and 
ory. 

1e above extract will serve to sample the breezy nature 
e eminent singer’s ‘hints’ contained in this val e 
and unconventional contribution to the study of vocalization. 
In these days, when young people have so much done 
for them and are so disposed to ‘take it easy,’ Sir Charles's 
rousing words on the importance of work are most opportune. 
‘Work! work! work!’ he as long as you have 
breath. That is your contract with the Author. of all 
that you are, all you have, and all you can do. Be careful 
to fulfil it, or .’ No less valuable are his views on 
breathing. ‘There is no mystery or difficulty about 
breathing.’ All it requires is care in arranging convenient 
and appropriate places t breath, and practising 
speech or song accordingly.” As to ‘abdominal breathing,’ 
he regards that as ‘ comical,’ and adds, ‘I have 
in vain tried to whereabouts in the abdomen 
exists a store-room for breath.’ He is no _ less 
severe on the enormities caused by careless enunciation, 
instancing ‘Sound an alarm’ as being generally interpreted 
*‘Sounddannalaam.’ Further quotation must, however, be 
restrained, as enough has been said to attract many readers 
to the dicta, so pleasantly expressed, of so great a master 
song as Charles Santley 
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Paris: Librairie Ch. Delagrave. ) 
The peasant son Great Russia. Collected and tran- 
scribed from phonograms by Eugenie Lineff. Pp. Ixi. 


(St. Petersburg : 
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and America. ) 
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Obituary. 


The following deaths are recorded with regret : 

On July 5, Carl DEICHMANN, aged eighty-one. For 
nearly sixty years Mr. Deichmann has been well known asa 
leading violinist in England. At the Wagner festival, held 
at the Royal Albert Hall in 1877, f 
Wagner, he sl 
Ilis life-long friendship with Dr. Richter 


under the direction of 
red the leader’s desk with August Wilheln 


began at that time. 


On July 12, at his residence, Inglemere, Hamilton Road, 
Reading, JOHN CHARLES BRETTELL TiRBUTT, Mus. B. 
Dunelm., aged fifty-one. Mr. Tirbutt did excellent work 
for the cause of music at Reading during the past twenty 
nine years: as organist of All Saints’ Church, conductor of 
the Philharmonic Society, and lecturer in music and director 
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EEN AT BRISTOL. 


ONDENT.) 


THE KING AND Ql 
(FROM OUR 


in July S and 9, while their Majesties were staying 
n board the ‘ Victoria and Albert’ yacht at Avonmouth, 
he occasion of the opening by the King of the new 
nstructed for the corporation of Bristol, perform- 
ses were given by the oldest and youngest of our local 
musical societies. On the first date the Bristol Madrigal 
Society, under the direction of Mr. ID. W. Rootham, sang a 
n of pieces, which included the following by Pearsall, 
er member: ‘Great God of love’ (inscribed by the 
r to Mr. Corfe, the first musical director of the Society), 
, when I behold,’ and ‘ Allen-a-dale.’ \nother 


ow CORRESI 





selec 
a fort 





contribution was ‘A shepherd in a glade,’ by Cyril B. 
Rootham, son of the conductor, which gained THE M CAI 
TIMES prize competed for in 1904, a composition which has 
ecome a favourite with the choir. At the close of the 


concert the King and Queen expressed their gratification at 
the pleasure afforded them, and Mr. FE. A. Harvey, 
president, and Mr. D. W. Rootham were presented to their 
Majesties. An additional composition was asked for, and 
e choir sang Mendelssohn’s ‘ O hills! O vales !’ 
On the following night the Bristol Harmonic Male Voice 
The programme 
cluded such descriptive pieces as Laurent de Rille’s 
‘Martyrs of the arena,’ and Ambroise Thomas’s ‘ Tyrol,’ 
both of which were rendered with considerable animation. 
The King, who was particularly interested in the latter piece, 
conversed with Mr. J. Jenkins, the conductor, respecting the 
constitution of the choir, a body of working men. [lis 
Majesty spoke highly of the manner in which they sang. 
the afternoon of July 9, as the royal procession passed 
h the city, about 10,000 children, accommodated on 
Durdham Down, sang ‘ God save the 
f Mr. George Riseley, during 


t to a standstill. 
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r also sang on board the royal yacht. 





erected upon 
inder the direction « 


which their Majesties’ carriage was broug| 





AT CAMBRIDGE. 


MiLTON’S *‘COMUS’ 
: NDENT.) 


(BY OUR OWN RRESP¢ 


In connection with the Milton tercentenary commemora 
1 most interesting presentation of ‘Comus’ was given 
the New Theatre on July ro. The performance was 
4 private one, and the audience was eminently distinguished, 
ncluding many literary celebrities. A public repetition of 
e piece was given on the following day. 
The chief features of the production were dignity and 
reserve. The performers were all members of the University 
r Newnham College, but their names were not announced. 
Criticism of their efforts is therefore out of place, but all 
may be commended for the care and earnestness with which 
hey had evidently prepared their work. We may 
articularly commend the interpretations of ‘The lady’ 
and ‘ The elder brother.’ 
It is understood that owing to the lack of needful vocal 
skill on the part of the performers, it was impossible to give 
vhole of the music composed by Henry Lawes. The 
nly song given in its entirety was ‘Sweet echo,’ sung with 
charming effect apparently behind the scenes. The music of 
rina fair’ was played, not sung, while the words were 
recited by the actor. The appearance of Sabrina was 
accompanied by the music Lawes composed to the words 
‘To the ocean I fly.’ This song was rightly omitted, 
is involving a mutilation of Milton’s beautiful epilogue. 
Lawes has taken considerable liberties with the words, and 
is surprising that he should have allowed himself to do 
is It is a pity that more of the original music could not 
ve been given, but it is obviously very difficult to find 
I Moreover 


ion 


“Sal 





now 





amateurs who can both act and sing adequately. 
the commemoration was of Milton, and, if anyone were 
o suffer, it certainly ought not to be the poet. The 
under the direction of Mr. E. J. Dent, who had 
und arranged it, was played by an amateur band 
trings, and proved to be one of the most satisfactory 
itures of the production. In addition to tl ’ 
Henry Lawes, there was a march by his brother, William 
Lawes, and some dances——a Selebrand, Almayne, and Corrant 

rom Elizabeth Virginal Book in the British 
There were also Morris dances played by a 





e pieces by 


hKoge rs's 


* Satyre’s 





single fiddle on the stage, and a prelude, 


mask,’ from another British Museum MS. The charmingly 








executed dances contributed not a little to the success of the 
evening’s entertainment. 
to be hoped that a representation of ‘Comus’ will be 





given in London during thistercentenary year of Milton’s birth. 


THE 


opera has been 


OPERA. 
Although no new mounted this season at 
Covent Garden, the 

the several revivals, first appearances here of 
artists of Continental repute, , hi 
season’s doings. 

On June 27 Miss Lalla Miranda made her reap} 
and by her impersonation of Gilda in 
showed that she had advanced in her 
histrionically. Concerning the rest of the cast it 
to say that the principal characters were sustained by 
Edna Thorn and Messrs. McCormack, 
Marcoux, and Gillibert. 

After resting for four years, * Otello ’ 
on July 1, with a particulary interesting cast, Mr. Zenatello 
making his initial effort as the dusky Moor, and Madame 
Melba practically appearing as Desdemona for the first time, 
since she had only played it once previously, and t 
yearsago. Mr. Scotti was Iago, Mr. John McCormack played 
Cassio, Madame Edna Thornton fulfilled the duties of 
Desdemona’s tiring maid, and the characters of Lodovico, 
Rederigo, and Montano respectively sustained by 
Messrs. Marcoux, Zucchi, and Crabbe. Madame Melba sang 
beautifully, and acted with greater spontaneity than usual. — 

As Don José in the rformance of ‘ Carmen,’ on July 2, 
Mr. Marak achieved success, the Bohemian artist singing 
with greater intensity and fervour than previously. Another 
new-comer, Madame Rider-Kelsey, made a_ particularly 
favourable impression by her charming singing as Micaela. 
Madame Maria Gay repeated her powerful portrayal of 
the Cigarette Girl, and Mr. Scandiani appeared as Escamillo, 

\nother t attracted attention 


general excellence of th 


the 


e& perirormances, 


and sundry 


ave maintained interest in the 
earance, 
Verdi's ‘ Rigoletto’ 


lly and 


Is Sulficient 


Madame 
Sammarco, 





Verdi’s was revived 


hat sixteen 


were 





revival that much was 
Giordano’s ‘ Fédora,’ originally produced at Milan in 1898, 
The title-r6le was the second part in which the new Roman 
prima donna, Miss Cavalieri, had been heard, and her 
th that her 

her singin 


impersonation confirmed success 
juite as much upon 
Cavalieri 


as Manon, in which 


impression 
her 
appeared to greater 
she made her début. 


depended acting as upon 
Miss 


than 


udvant 








Mr. Garbin, made his début as the persecu hero, Loris 
Ipanow, with fair success. 
The revival of Meyerbeer’s ‘ Huguenots,’ on July 11, 


attracted one of the largest audiences of the season, 
owing to the fact that Madame Tetrazzini ] 


‘ made 
appearance here as Marguerite de Valois. Miss 
of Ra 





Destinn 
ul, De Nevers 





impersonated Valentine, and the parts 





San Bris and Marcel were respectively sustained by Messrs. 
Zenatello, Scotti, Nivette (a new baritone of great ability) 
and Marcoux. This was one of the finest casts that 
could be secured, and the performance was memorabl On 
July 15, Gounod’s ‘ Faust,’ played for the first time this 


season, introduced an English prima donna, the Hon. Mrs. 


Cecil Edwardes, sister-in-law to Lord Kensington, who 
made her stage début under the name of ‘ Madame Edvina.’ 
The lady’s voice, a me of powerful and musical 
quality, was somewhat heavy for the part of Marguerite, and 


)-soprano 





gradations 
trying an 
distinctly 
Bonci was 


there seemed to be an inability to secure delicat 
of tonal force, but all 
ordeal ; at the same time, dramatic perception was 


Mr 


y»wance must be made for so 


shown, particularly in church scene. 





admirable as the rejuvenated hero, Miss Caroline Ilatchard 
sang well as Siebel, although her voice is too light for the 
part, Mr. Nive confirmed good impressions by his 
intelligent embodiment of Me topheles, and Madame 





E 





a Thornton appeared for t me as Martha. 








A powerful performance of iccinis ‘La Tosca’ took 
place on July 18, when Miss Cavalieri gave an extra 
ordinarily realistic personation of the e par 


There only remains to 





add that the dt 


have been ably discharged by Mr. Campanini and Mr 
Panizza. The season has been specially notable for the 





h artists personating l 


number of British g 


we are specially glad to place on record. 
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ROYAL ADEMY OF MUSIC. GUILDHALL SCHOOL OF MUSIC. 

The most memorable performance at the concert given by More than usual interest pertained to the performances 
the pupils f the Royal Academy of Music at (Jueen’s Hall, 
on June 24, was that of Saint-Saéns’s Pianoforte concerto in 
C minor, No. 4, the solo-part being rendered in a bright and 
intelligent manner and with considerable executive skill by 
Miss Dorothy Grinstead. An orchestral piece, ‘ Variations 
on an Irish air,’ by Miss Eleanor G. Kudall, testified to this 


and skill in 


Eric Coates, wel! 


une instrumentation, 


y Mr. 


udy’s perception of a good t 


d ‘* The tlaw’s song,’ t 





ul sung by 
Mr. Carlton Brough, has elements of popularity. 

The annual distribution of prizes took place at Queen’s 
Hall on July 17, when the Duchess of Wellington handed 
the awards to the successful candidates. Sir Alexander 
Mackenzie, in his address, had a pleasant task, inasmuch as 
the progress of the institution in the past academic year had 
een such as to justify n atual congratulation. Amongst the 


donors mentioned 
} eee 


her iate 
devoted so much 


were Mrs. Threlfall who, in memory o 
und’s sympathy with the Academy to which he 
time and care, has decided to give an annual 





sum of £125; Mrs. Moller gives a yearly prize of five guineas 
for the best pianist, male or female; and Mr. Lesley 
Alexander has given £500 for the encouragement of 
ensemble playing. In his remarks on current events, Sir 
Alexander seemed to think a brighter time was in store for 
British musicians ; and in the engagement of native singers 
at Covent Garden to see the ‘materialisation of the phantom 
of English Opera.’ 


A new examination will come into existence at Christmas 





next. t is entitled ‘ Voice culture and class-singing for 

ys and girls,’ but the expected examinees are ‘ persons 
who are or desire to become engaged in voice culture and 
class-singing for girls and boys.’ A syllabus of the examina- 
tion can be obtained from the secretary of the Royal 





Academy of Music. 
Mr. Stewart Macpl 
lect 


give a course of 
afternoons daring 


erson is announced to 


ires at the institution on Wednesday 








Michaelmas term, the subject of his discourses being 
‘Form ir ne.” 
The following awards have been made 
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ROYAL LEGE OF MUSIC 
Remarkable variety characterized the programme of the 
rchestral « g ) tudents in the College 
ert-ha y 2I, direction of Sir Charles 
Stanfor pirit yathy with which were 
playe Ke t é t ny, and happy tk hougnt 
4 wa Johann Strauss and a polka by Josef Strauss, bore 
ness t the versatility of those enthusiastic young 
strumentali Further variety in the programme was 
furnishe y a new Khapsody for orchestra, composed and 
é Ir. bras ; In this instance the} 
r r doe em to ve anything very fresl 
e ha r n ar ctive and brilliant piece of a 
é v Or I re th attracts attention by its 
t rked rhy 1 holds it by the glitter and 
r t t The work delighted the 
r I rl ger m¢ ers of the audience 
Mr. Bridg , husiastically applauded. 


given by the students of the Operatic Class at the Guildhall 
School of Music on June 25 and 26, owing to the work 
chosen being Gluck’s ‘ Iphigenia in Tauris,’ the composer's 
final and most advanced effort in operatic reform. It js 
chiefly in his treatment of recitative and in the approach to 
the arias that Gluck’s foresight of future requirements is 
most perceivable. There is also a nobility in the melodies 
which must have been astonishing to 18th century listeners, 
and the dramatic vein which runs through the music 
obviously appealed to the young exponents at the Guildhall 
School. Miss Barwell-Holbrook, in the name-part, showed 
lively intelligence and made excellent use of a sympatheti 
voice, and the devoted friends, Pylades and Orestes, were 
impersonated with marked ability by Mr. Edwin Lewis and 
Mr. Robert Carr. Miss Lilian Allen as Diana and Miss 
Helen Duncan as Clytemnestra, and Mr. James Saker 
(Thoas), also contributed in measurable degree to the success 
of the representation. The dances of fairies and the stage 
management generally reflected great credit on Mr. 
B. Soutten, while Mr. Richard H. Walthew again proved 
himself an alert and capable conductor. 

\ special feature of the students’ concert given at the City 
of London School on July 8, was the production of an 
Overture by Miss Ethel Scarborough, who conducted it. 
This young lady has previously shown her gift for musical 
expression, notably in a Pianoforte concerto played at a 
preceding concert. The overture is more ambitious in 
design and is instinct with earnest feeling. It is a work 
of promise rather than achievement ; but it is a praiseworthy 
composition, and entitles the fair writer to every encourage 
ment. The programme opened with Gounod’s well-nigt 
forgotten Symphony in E flat, No. 2, a melodious if 
somewhat weak work. This was conducted by the Principal 
(Dr. W. H. Cummings), as was also the first movement of 
Chopin’s Pianoforte concerto in E minor, I, the solo 
part being crisply rendered by Miss Jessie Attwell. Two 
vocalists appeared, Miss Violet Oppenshaw and Miss Gladys 
Ancrum, the former the possessor of beautiful contralto 
voice, which, to judge by her singing, is being excellently 
trained. 


4NO, 


PATRON’S FUND CONCERT 


To all musicians who infuse patriotism into their art, the 


concerts given under the auspices of the Royal College of 
Music Patron’s Fund possess peculiar interest. For one 
thing they are open to all composers of British birth who 


are under forty years of age, therefore it is obvious that these 
performances gauge the artistic status of our younger creative 
artists. The past has shown that, with a few exceptions, 
the works performed have been those of promise rather than 
fulfilment. This was the case on July 14, at the concert 
given at (Jueen’s Hall, albeit several compositions possessed 
an excellence that merits their performance elsewhere. In 


one instance-—an effective set of nine Variations with /va/e 
on a Sarabande by Handel, composed by Dr. James Lyon 
this suggested course has been anticipated, since the work had 


previously been performed in the provinces. A fantasy 
overture, entitled ‘From the West country,’ by Mr. Fritz 
Hart, should find a welcome in the West of England, for it 
is built up with genuine folk nen of this district, melodies 
that are treated with a skill which results in the production 


of an attractive piece. Another orchestral fantasia, called 
Morar,’ by Mr. Paul Corder, stated to have been written 


in the Western Highlands, shows that this young composer 
is sensitive to surrounding influences, and that he has 
admirable command of the orchestra ; but over-development 
suggests that he stayed rather too long at ‘Morar.’ A 
Pianoforte concerto in F sharp minor, by Mr. Montague 
Phillips, cannot claim great originality in melodic invention 
or construction, but the work shows a keen sense of what is 
efiective, of the right place for climaxes, and an exuberant 
if somewhat superficial spirit that, with Miss Irene Scharrer 
t the pianoforte, fully accounted for the enthusiastic nature 
f the applause it elicited. Miss Emily Lucas’s 

‘Maud,’ for soprano and orchestra, the words from 


scena, 


Tennyson’s well-known poem, is interesting as an example 
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f the excellence of the musical training at the Royal Norma! 
College for the Blind. The vocal part of the work is here and 
ces there Ur necessarily difficult, and it says much for the skill of 
hall Miss Gladys Honey that the scena was so well received. 
ork More grateful to the singer were ‘Songs of Seima,’ by 
er’s Mr. John St. A. Johnson, who shows great versatility in 
is ropriateness of his music to three poems of widely 
ii style and sentiment. The London Symphony 
is Orchestra was specially engaged for the occasion. With 
lies he e ption of the orchestral accompaniments of the songs, 
TS which were conducted by Sir Charles Stanford, each work 
Isic was presented under the baton of its respective composer. 
All 




















CUM 





OLD PASTORAL MUSIC. 


Madame Wanda Landowska visited London two years ago, 
when the two recitals she gave at (Jueen’s Hall proved her 

be an exceptionally fine performer on the harpsichord, as 
well as a clever pianist. On July 6 she gave a recital at the 
Royal Academy of Music, which had been jointly organized 
y the International Musical Society and the Concert-Goers’ 
Club. Her interesting programme was devoted to ‘ Pastoral 
Music of the 17th and 18th centuries.’ Part I. was entitled 


‘The Forest,’ and bird music by Couperin and Rameau, 





; ; 
| were fairly effective. 


j}and Mr. H. W. Weston was an efticient organist. 


together with the two characteristic cuckoo pieces of | 
Pasquini and Daquin, also John Bull’s ‘The King’s Hunt’ 
were aS. appropriate as they were attractive. Part II. 
ncluded some delicious unpublished ‘ Bergerettes ’ composed | 
y d’Anglebert, and Martini’s dainty ‘ Gavotte des Moutons’ 

while in Part III., ‘The Fair,’ with its Bransles, by | 


Francisque, and various old dances by Louis Couperin and 
Chambonnieres, were particularly quaint and animated. 
Madame Landowska’s performances were greatly enjoyed. 
Miss Lenora Sparkes contributed songs by Caccini, 
\lessandro Scarlatti and Henry Purcell. The Lord Chief 
ustice (Lord Alverstone), who was in the chair, spoke 
ighly of the charm of this old-world music and of the lady’s 
admirable interpretation thereof. 


*H.M.S. PINAFORE.’ 
who attended the latest revival of this delightful 
h opera on July 14 at the Savoy Theatre, must have 
genuine wit and humour can triumph over time and 
It was in 1878 that this example of the craftsman- 
ship of Sir W. S. Gilbert and Sir Arthur Sullivan was 
aunched, and although the mode of building has changed 
en—not, alas, entirely for the better—the quaintness 





}is also the composer of works of important 


f idea, the truth of expression, and the delightful directness | 


f means to end are as fresh as ever. 
The company was happy in having Mr. Rutland 
Barrir n, the original Captain Corcoran, and Mr. H. A. 
Lytton, who, although not a member of the early caste, 
personated Dick Deadeye in the previous revival. Mr. C. 
W. Workman, who embodied Sir Joseph Porter, also showed 
e had the true Gilbert and Sullivan spirit. Miss Elsie 
Spain, as Josephine, did justice to the ballad ‘ Sorry her lot,’ 
and Miss Louie Réne and Miss Jessie Rose were capable 
exponents of Little Buttercup and Hebe, as also were 
Messrs. Henry Herbert and Leicester Tunks, who respectively 
mpersonated Kalph and the Boatswai The ensemble was 
I th Mr. Francois Cellier 


rt 
gt 


n 
n. 


‘King Arthur’ and Sullivan’s ‘The Prodigal Son,’ which 
Some part-songs were also sung 
Mr. L. C. Venables ably conducted, 
The 
H. 


smoothly and tastefully. 
arrangements were in the capable hands of Mr. T. 
Warner, the general secretary. 

The Nonconformist Choir Union held demonstration 
on July 4. There was a record attendance of the choir, 
which on this occasion numbered over 4,000 adult singers, 
and the singing showed excellent training. The programm 
consisted of a varied selection of anthems and part-songs. 
Dr. Macnamara, M.P., distributed the prizes won at 
the choral competition, and ‘on behalf of a number 
subscribers he presented a solid silver shield and a book-case 
to Mr. E. Minshall, who is retiring from the conductorship 
of the Union, and to Miss Minshall a gold bracelet and a 
watch. The numerous friends of Mr. Minshall will wish 
him much happiness in his retirement after many years’ service. 

The National Temperance concerts were given on July II. 


its 


eC 


ot 


A juvenile choir of over 5,000 singers performed a pro 
gramme that proved to be popular with the audience. It 


included what was described as a concert scene, ‘ Britain’s 
salutation to temperance.’ Mr. S. H. Cooper conducted, 
and Mr. F. Wilson Parish was organist. The adult concert 


was under the conductorship of Mr. W. E. Green, of 
Portsmouth, and the programme included ‘Fixed in His 
everlasting seat’ and ‘ Martyrs of the arena,’ Xc. The 


hon. secretary, Mr. A. H. Rogers, of Ware, had charge of 
7? Ss S 


| the general arrangements of the day’s proceedings. 


The competitions held at the above festivals are reported 


|in the Competition Record which forms one of the extra 
| Supplements to our present issue. 


MR. ARTHUR M. FRIEDLANDER’S CONCERT. 


The difficulty of obtaining a hearing of new works is s 
great that sympathy naturally goes out to a composer who 
boldly becomes his own impresario. Mr. A. M. Friedlander 
is director of the choir at the Bayswater Synagogue, and for 
the services there he has written much excellent music. He 
dimension. 
Two of these, a sacred cantata entitled ‘ The return to Zion, 
and a setting of Swinburne’s ‘Ode to Music,’ were performed 


at his concert given at Queen’s Hall on June 23. The 
cantata is laid out for tenor and bass soli, chorus and 
orchestra. One of its best numbers is a prayer for tenor 
solo, having for its foundation a melody used in the 
Synagogue. There is also a well-written fugue and an 
imposing fia/e. The music to the ‘ Ode’ is in the same 


style as the cantata—broad, diatonic phrases being developed 
in a straightforward and easily comprehended manner. 
The soloists in the former work were Mr. Ben Davies and 
Mr. Lane Wilson, and the services of Madame Donalda were 
secured for the solo portions in the Ode. Both oral 
novelties were conducted by Mr. Allen Gill, who brought 
with him a large contingent of his fine choir from 
Alexandra Palace. Miss Alice Manderville intro 
pleasing new songs, severally entitled ‘ We'll go 
a-maying ’ and ‘ The nightingale,’ by Mr. Landon Ronald, 
who directed impressive performances Mendelssohn's 
* Fingal’s Cave’ overture and Wagner’s ‘ Siegfried Idyll.’ 


Cc 








more 


no 


of 











excellent, as it was bound to be wi 
conducting. The rehearsals had the invaluable supervision 
{ Sir W. S. Gilbert. 
- PAGEANT MUSIC. 

—— , — a ° geants, of which there are so many nowadays, primarily 

CRYSTAL PALACE FESTIVALS, depend upon their spectacular splendour for success an 
The Tonic Sol-fa Association gave two concerts with} popularity. The ‘show’ is the thing, if the sun will only 
large choirs on June 27. There were over 5,000 children in | smile upon it! Music, howeve”, occupies a prominent place 
the junior choir, and the singing was exceptionally good. in these ceremonials. This we: ‘he case at the Gloucester 
Karely, if ever, has so excellent a juvenile choir performed | shire Historical Pageant at Cheltenham, and the Dover 
n the great orchestra. Most of the children came from the | Pageant, both held last month, the former from July 
East London, where the music in the schools is well looked | to 11, and the latter taking place on the last five 
fter by all concerned. Each little singer had to possess a| days of the month and the first day of August. At 
sight-singing certificate as a condition of membership of the | Gloucestershire town Mr. C. J. Phillips was ‘ Master of 1 
choir. Mr. Filmer Rook, who has developed great skill in | Music,’ and three local musicians—Mr. Ernest A Dicks, 
managing masses of children, was the conductor. The adult} Mr. Lewis Hann, and Mr. Heller Nicholls took t 
choir of about 1,500 voices, assisted by a large orchestra, | supply the needful strains, original or arranged, for the 
gave a programme which included selections from Purcell’s | various episodes. For the Dover Pageant, Mr. II. ]. Taylor, 
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A n re grea I rian interest was given on 
] 2 Bect Hall Mr. Alessandro Certani, his 
rst appearance in London. This artist has devoted himself 
bringing to light well-1 forgotten and in some cases 
wn works Ital composers of the 18th century. 
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Foreign Wotes. 
AVYREUTH. 

The principal roles for the forthcoming festivals have jy 
been distributed as follows: Ahetngol/d: Wotan, Soome; 
of Leipzig; Loge, Briesemeister, of Berlin; Alberich 
Dawison, of Hamburg; Mime, Hans Breuer, of enna 
Fricka, Frau Louise Keuss-Belce, of Dresden; and Freia, 
Frau Rusche, from Hanover. Va/syrie> Siegmund, yop 


Bary, from Dresden; Sieglinde, Frau Fleischer-Edel, froy 


Hamburg, and Frau Letiler-Burckard, from Wies 
and Briinnhilde, Frau Gulbranson, from Christi 
S? ted Siegfried, A. Burgstaller, from Holzkir 





from Wiesbaden ; the other 1 les as 
Siegfried, A. Burgstaller ; an 
Frau Fleischer-Ede 
Dresden, and M. A 
Letiler-Burckar an 
Gurnemanz, Hincklef 
Schut 


and Fafner, Karl Braun, 
above. roll , ng 
Waltraute, Frau Krauss-Osborne and 
Parstfa Parsifal, Burrian, from 

Hadwiger; Kundry, Mesdames 

E. Walker, from Hamburg ; 
Krauss, from Munich ; 1 Klingsor, Berger, 


ana 











and Soomer. ngrin: Lohengrin, von Bary and Cha 
Dalmores; Elsa, Frau  Fleischer-Edel; and Ortrud 
Mesdames Gulbr yn and Walker. 
RESDEN. 
According to the official communication of the genera 





Royal Opera House, Strauss’s 


’ will be produce 





director of 


drama ‘ Ele 





Mf 


Carl Heinrich Laeisz, who died in 1903, bequeathed ; 





of j for the purpose of erecting a concert hal I 
this his widow added a further sum of I The 
magnificent building, containing an orchestra capabl 


hundred persons and a hall seating 1,900 pe 


There small 


which will accommodate an audience of 5a 





n inaugurated. is also a 
usic, 








he foyer contains yssal bust of Brahms, by Ma 
Klinger, in addition to busts of Biilow, Joachim, and Clar 
ann. 
—— 
Last winter, capellmeister Walter Rabl was engag 
conduct ‘Die Walkiire again retained for 





forth ing season, when the whole of the ‘ Ring’ will be 
given 
ANN : 

Arnol ndelssohn’s comic opera ‘ Die Mint r 

t r >d here ne SeASOr 

Lina Ramaan, the biographer of Fra Liszt, recer 
celebrated, in a iet way, 75th anniversary 
birt 





A treaty he ( 
Andreas Di; e Metropolitan Opera House 
whereby the he rights of producing the 
omposer’s th ni nder The work w 





} 





Miss Farra 

















be given d We season, y 
the title-1 mperdinck is expected e 
present. 

5 

The first J as been won by M. A 
Gailhard, aged twenty-three, son of the former director he 
Opéra; in e won the second prize. No 7) 

na T was given, Dut a a i 

id prix was awarded to Mile. Nadia Boulanger 
uged twenty, daughter of Ernest Boulanger, a former 
i » and grand-daughter of Madame Boulanger 
who, at the beginning of last century, was tl 
glories of the Opéra Comique It has been ed tha 
Mlle. Boulanger is the first woman who has obtained 
prize at Rome competition Mile. Helene 1 
nowever, won a prize three years ago 

LILA HIA. 

A bust of Haydn was inaugurated in Fairmont Park 
June 6 \ll the authorities of the city, the officers and crew 
of the ‘ Bremen,’ which was then in harbour, toge W 
the German Consul, were present. A choir nu g 
thousand voices also attended the ceremony, at we 





' may be sure ‘God preserve the Emperor’ was sung. 
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The existence of the Joachim concerts having come to a aw ore ilies No iin 
ermination through the lamented death of Dr. Joachim, Answers to Corresponoents, 
ne executive committee, after careful consideration, have 
to preserve the organization and experience of their 
tion by reconstituting the latter under the name of the “i ‘ he 
: ™ + So far as we know, Sir Arthur Sullivan’s harmoniza- 


s’ (* Saviour, again to 


Concert Society. The object of the new Society is 


inue to provide the holding of regular series o on . Dr. E, J. U »pkins'’s tune 
ts at which principally chamber music, arranged upon Thy dear name we bap ag el ae sr eben ; 
hensive schemes, will be performed. A series of oes a rhe ee Hymn and Tune 
concerts, eight in number, is announced to take Book,’ 1569) it is for voices in unison, with a varied 
tween October 21 and December 9. Seven of these, 
1 tochamber music, will be at Bechstein Hall; and at 
1 concert —consisting of orchestral and choral works, 





lished separately. In 





accompaniment for every verse. A four-part version by the 
composer appeared in the Bradford Tune Book (1872), and a 
different harmonization (for voices) was given in Church 











na 
‘ . : 3 ke “te x . ne (1874) dite } . ohue CHlhi ct 
5 and be given at (ueen’s Hall—the Bach Choir will Hymn (1974), edited by Sir a ir Sullivan. a 4 
an co-operate in a performance of Brahms’s ‘ Song of Destiny,’ | ‘4°! nermoneS §are ase » sullivan in the 
de he direction of Dr. H. P. Allen. . ‘Congregational Psalmist’ (1875), and his permission was 





»btained for their use, it may be assumed that they were 
1 Orchestra gave an excellent , made by him for ‘Church Hymns.’ 

m concert at the Dome on July 8, when the programme 

_ : . a oe... our ambition to become a doctor of music 

consisted entirely of selections from the compositions _ . 2.) 0ur am t mead 1 








rle fr. Edward German, who conducted. It included the | ™0St praiseworthy. The conditions, which vary at difierer 

A ; : Universitie ll be nd se kin the © Dell of ‘ 

r vertures to ‘ Richard III.’ and ‘ Romeo and Juliet, three | UM!versities, will be found set forth in the * holl = 
: ‘Countrv Dances.’ the three dances from ‘ Henry VIII..’ the | Union of Graduates in Music. We fear it is impossible to 


psody, and a/ sive ‘an estimate as to how many years it would take for a 





ynic poem ‘ Hamlet,’ the Welsh RI 





























n from ‘Merrie England.’ Miss Lenora Sparkes 5 good pianist to prepare lor the first examination, 
» solo vocalist. The performance was a great success, providir pom Oe ee devote about eight hours a day 
r 500 persons were refused admission. - study. Lou are probably unaware that planoforte- 
playing is not a subject that is re julreaG at examinations for 
Bexhill Mu y gave its last concert of | | i es in music. As to the methods of study, 
he season on June 25 at the Kursaal. The principal items | y ilt 1 teacher, whi umiliar with the 
; the programme were ‘The Jackdaw of Rheims’ (W. H. | ‘i se examinations 
1 Speer) for chorus and orchestra, Max Bruch’s Violin concerto 
The n G minor, t solo part cleverly played by A. B. ¢ btain ‘a picture showing a large 
Clarkson, Stanford’s overture to ‘Shamus O’Brien,’ M« church orga >,’ your best plan will be to get one 
2 verture to ‘ Figaro,’ and Sullivan’s three dances from ‘ The | of the fine organ cases in the city churches photographed, and 
- Tempest. Ther was a full or hestra, led DY Mr. Belinski. then get the print enlarged i > } ‘ 
05 Mr. G. Bowden was the solo vocalist, and Dr. W. H. Speer | views of the two organ cases 
[ nducted. Mr. T. F. Bumpus’s book 
ur Mr. William Short, principal trumpet-player in King’s | SUlce y ur choice. o¢ 
Band, has been engaged as cl musical adjudicator for the | St- Paul's ¢ oes (ROere ¢ 
National I e held at Ballarat in| 1997, P- 157. Probably 
r ne I ngland, in February, Welsh (164, Bouverie Stree 
, sate at competitions to be held a enlargement of this ex¢ 
- ristc Zealand I graph ar organ tha 























| , ‘ lnet 1 f . 
_— ] erts West, ynorary juctor f BA 1) The principal vocalists at the first performance 
° gt nd kenilwort! Madrigal Societies, has/of Sullivan’s oratorio ‘ The Light he World’ were 
tly been presented by the members with an elaborate | Mesdames T ns and Trebelli, and Messrs. Sims Reeves, 
| " 
WT sk, together wit! s, In recognition of | Cummings, and Santley. (2) Mr. Char L y died 
appreciated wor years in connection | Hastings on December 3, : 2) The song een 
sith the two Societies. Victoria sang to Mendelssohn, in 1842, and to his accom 
Miss Lucy Broadwood having resigned the honorary | P@miment, Ww not the Fr ngs-l in I O +7; 
Ar - cc, = sailed 
retaryship of the Folk-Sor ciety, the duties have been | NO schoner ’ r nucK 
. . _ 1 ‘ oO S > S sO sang ‘Pil ici 
kin indertaken by Mrs. er r In future (‘I N ) iSO g i ruc 
ea urters of the Society will | at 19, Berners St * Lass i r,’ Op. 5, N 5 
where all communications s lld be addressed. 
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Mr. W. Milne Gibson, of A 


resented with a testimonial, consisting of a cheque for 456,| A natural 





leen, has recently been | and brass 


scribed for by friends and admirers in recognition of the | desirous of 
good work he has done for the cause of music during many | ment) easil 
ears in the Granite City. catalogue 

M 1 +} repute, su 


| 1 A188 
Mr. Frank Kadclitte, « 





tia University of Manchester. The examiners were Bewa 
] I Dr. Walter Carroll and Dr. Henry 

















Watsor - CH 
_ i ‘ Ir 
: I Si Vocal Union—a celebrated male-voi ru Sy 
cholr Lancashire— intend to giv a series of concerts in | engagement 
i Easter, under the direction of their able conductor, | the | p, | 
r the posses ir 
is composing the incidental | of being in emand. Un well-trained 
llips’s ‘ Faust,’ to be produc singers are often third class. 
: ’ m G \ There are ‘shor ym prehe 
Mr. George R. inted professor Ol) Barnby, Dykes, Goss, and Sullivan in 
ging at the National Biography Biographical arti 
. June issue, p. 377, col. 2, lines 7 and § from t in this journal of Barnl March, 18 
r Irish clergymet read ‘ Irist er * as | ne, I9GO1), nd Sullivar Decen er, 3 
ve mly of the two versifiers was a clergyman ; ssues The Rev. Canon Fowler WI 
col. 2, line 1, delete ‘ the Rev.’ | Dr. Dykes, | lished t Mr. John Murr 
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DURING THE LAST MONTH— tinued). 
)LBROOKE, J.—‘‘ Souvenir de Printemps,” Op. 23, 
No. 6. Arranged for Small Orchestra by H. 
1st Violin, 3d.; 2nd Violin, 3d.; Viola, 3d. ; 
ello and Bass, 6d. ; Wind Parts, 2s. 


| ro NEY, W. J. W.— Save 
Hymn. On Card. 1d. 
H' IWARD, Kev. J. T.—Two Prayers for Choirs, and 
Three Hymn Tunes. 2d. 
| ee oh dl e of my heart). Song 
for Tenor. 2s. 


 fae~ onsen A. W. **T will magnify 
Harvest Anthem. No. 929. Novello’s 


and defend us.” Vesper 


orena”’ (H« n 


Thee.” 
UOctavo 
Anthems.) 3d 
P' WELL, REV. 
Glee for Men’s 
yerman Words. 3d. 
YICHARDSON, A. MADELE\ **Duncan Gray.” 
Part-Song for 7.1.8. (No. 456. Zhe Orpheus.) 3d 
RR YELANDT, J.—‘*De Komst des Heeren” (The 
Coming of the Lord). Op. 45. An Oratorio 
Flemish and English Words. 8s. 
CHOOL MUSIC REVIEW, No. 1945 
following music in both Notations: 
t Song” (arranged for Two Sopranos). ‘‘I had a little 
loggy.”” Composed by J. W. | OTT Ilungarian Folk 
song, for S.S.A. (unaccompanied). ‘Come, soft and lovely 
evening,” for s.s.A. (unaccompanied). 14d. 
CHOOL SONGS—Edited by W. G. McNavuGur. 
Published in two forms. 4. Voice parts in Staff and 
Tonic Sol-fa Notations, with Pianoforte Accompaniments 
vo). &. Voice Parts only, in Tonic Sol-fa Notation. 


** Philomel.” 
English and 


JAMES 


\ oices 


BADEN 
(A.T 


contains the 
A Canadian 


Songs (Grade III.). 


Six Two-part 
omposers ‘iad - 4d. 


By Various ( 
C' BERT, | Litany for All Souls’ Day. For 
7 Contralto or Bass. Edited by A! BERTO RAND! ; 


ok 170. 


od. 


S TEANE, 
Harvest 
Anthems.) 3d. 


t lbeoeie SOL-FA PI 


nkful people, come.” 


Novell »s Octavo 


BRUCE—‘‘ Come, ye tha 
Anthem. (No. ZI. 


BLICATIONS 


GAR, E.—F 
1 SOL-FA 
McNAUGHT :— 
No. 1703. Fairies Song. For A.A 
I] RGAlL BRIAN 14d. 
give thanks. 


yur Part-Songs (Op. 53) for s.A.T.8. Is. 


SERIES — Edited by W. G. 


Unto Thee, O God, do we 
Harvest Anthem Joun E. Wes 14d 
1708 The Vineyard of the Lord. Harvest 

Anthem ; ; Il. W. WAREING 1'd. 


x» 1707. 


1710. The Approach of May. Trio, for s.s.A 
T. A. WA I I 
»» 711. Tender and True. German Folk-song 
]. BRAH) 14d. 
1712 Cor me, ye thankful people, come. Har- 
vest Anthem ee BRUCE STEANI rk 


—‘* Soldiers of Christ, arise.” 


W \RRENSMITH, W. 


Hlymn. 1d. 
W EST, JOHN E.—*O be joyful in God” (fron 
*‘Seedtime and lHlarvest ”’). Harvest Anthem. 
)28. Novello’s Octavo Anthems ) 3d. 
\ TILHELMJ, AUGUST, AN JAMES BROWN—A 
Modern School for the Violin. Book 6a (Sixth Book 

f Tech nical Practice). 3S. 
\ TILLIAMS, R. \AUGIIAN 


Briars.”” 


‘Bushes and 


Essex Folk-Song, arranged for 1. No. 447. 
/ s 2d. 
‘The Jolly Ploughboy.” Sussex Folk-Song, arranged 
for T.T.B.B. (No. 448. 7 O so.) 2 
PUBLISHED FOR 
THE H. W. GRAY CO., NEW YORK. 
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NOVELLO'S 
ALBUMS FOR PIANOFORTE AND 
STRINGED INSTRUMENTS. 


(TWO VIOLINS, VIOLA, AND VIOLONCELLO.) 








The Pi: n the » , tf the Albums are so arranged that if any Part, or combination of Parts, 
wa n to the First Violin and Pianoforte is used, they will sound complete. 
No. s. D.| No. S. I 
1. DOLMETSCH, ARNOLD—Suite of 15. COWEN, FREDERIC H. — Four 
Four Pieces : eae English Dances, No. 2. Rustic Dance 2 6 
Extra String Parts, 6d. each. Extra String Parts, 6d. each. 
2. PURCELL, HENRY—Suite of Five 16. COWEN, FREDERIC H. — Four 
tenes 7 ie a. ae English Dances. No. 3. Graceful Dance 2 
Extra String Parts, 6d. each. Extra String Parts, 6d. each. 
3. GERMAN, EDWARD — Three 17, COWEN, FREDERIC H. — Four 
Dances, from the Music to “‘ Henry VIII.” 5 © English Dances. No. 4. Country Dance... 2 6 
; tien eles Daren. te each, . Extra String Parts, 6d. each. } 
a , 18. COLERIDGE-TAYLOR, S. —- Four 
. RAMEA Gavotte in D ver ne Oe , 
+ & pillars Characteristic Waltzes. No. 1. Valse 
Extra String Parts, 6d. each. Bohemienne whe _ 2 
. ‘ . . - , m Extra String Parts, 6d. each. 
5. HANDEL, G. F.—Six Pieces from the ee ee 
Water Music. 1. Bourrée in F; 2. Air in 19. COLERIDGE-TAYLOR, S. — Four 
F; 3. Minuet in F; 4. Hornpipe in F ; Characteristic Waltzes. No. 2. Valse 
5s. Aria in G; 6. Allegro in D sa wv § © Rustique a eat - ian ws 2 
Extra String Parts, 6d. each. Extra String Parts, 6d. each. 
6. HANDEL, G. F.—Two Bourrées  ... 2 0 20. COLERIDGE-TAYLOR, S. — Four 
Extra String Parts, 6d. each. Characteristic Waltzes. No. 3. Valse de 
la Reine a dit — om on 8 
7, MACKENZIE, A. C. — Benedictus, Extra String Parts, 6d. each. 
from 7 ene tor = em 3 °\'21, COLERIDGE-TAYLOR, S. — Four 
tra tring irts, Od. eacn. | ° 8 , > 
_ —= sitet Characteristic Waltzes No. *4. Valse 
8 GOUNOD, CHARLES—Judex, from stansenyne mar ae - 2 
“ Mors et Vita” , — Extra String Parts, 6d. each. 
Extra String Parts, 6d. each. 22. SPOHR, L. — Andantino, from the 
9. MENDELSSOHN—Wedding March 2 6 Symphony ‘‘ The Consecration of Sound”... 3 0 
ens Ciena Maite BR end Extra String Parts, 6d. each. ; 
10. MENDELSSOHN — War March 23. LANNER, JOSEF — Five Styrian | 
(“* Athalie”) a 6 Dances (Landler) ia ne 3 (im 
i Ronee Strit Part 6d - -_ = Extra String Parts, 6d. each. 
a String Parts, 6d. each. 
11. MENDELSSOHN—Corneljus March 2 6 2% TOURS, BERTHOLD—March inG 1 6] 
nes E re ‘ ' z iain . Extra String Parts, 3d. each. 
xtra String Parts, 6d. each. . 
“ IPN fa hn 3 = e ' 
12, MENDELSSOHN—Funeral March 2 6|°> MACLFARRER, we momnee =a s 
: ' ; a Extra String Parts, 6d. each. 
xtra String Parts, 6d. each. 
iii asian i | 26. COWEN, FREDERIC H.—Minuet | 
13- nee ee eee IRGE — Gavotte (a la d’Amour, from A Suite of Old English 
mode ancienne) ove eee ~- 2 0 Dances (Second Set) ... . _ ee 
Extra String Parts, 6d. each. Extra String Parts, 6d. each. 
14. COWEN, FREDERIC H. — Four 27. WEST, JOHN E.—Intermezzo from 
English Dances. No.1. Stately Dance ... 2 6 ** Seedtime and Harvest” ~ 2 6 
Extra String Parts, 6d. each. Extra String Parts, 3d. each. 
To be continued. : 
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INDISPENSABLE FOR A LIBRARY OR'AS A REFERENCE BOOK. 
NOVELLO’'S COLLECTION OF 


WORDS OF ANTHEMS 





n Svo, 822 pp., cloth, red edges, 5s. Red Basil and red edges, 75. ¢ v. Appendix only, paper Yr, IS. 

T Book, which now contains the words of about 2000 Anthems, besides being admirably adapted for the use of 
Choirs and Congregations, for which purpose it was originally compiled, will be found most valuable to Organists, 
Choirmasters, and the Clergy as a BOOK OF REFERENCE FOR THE SELECTION OF ANTHEMS SUITABLE FOR SPECIAL 
PAYS, SEASONS, OR OCCASIONS, the Indexes having been considerably enlarged. It also contains a list of Anthems 
suitable for Men’s Voices, and Anthems with Latin words. 


The newly incorporated Anthems (Nos. 1590 to 1952) have been added to the former edition by means of an Appendix, 
which is published separately from the complete work. Consequently Choirs and Congregations which are still using the 





der edition are enabled to supplement their books, and make them complete, by purchasing the Appendix at the price of 
One Shilling 
CONTENTS. 

I ' ALN ES or ( wiTH List OF THEIR ANTHEMS. ANTHEMS W Latin W 

\ L s 5 ABLE Ff ( Day AN SEA NS. In x ) P ES » E 

A HEM » LE » ; theut A »M NIMENT. INDEX »F | T PRAYE 

ANTHEMS | Men's V ES. GENERAL IN 

The following are som the more important Cathedrals, Churches, and Chapels at which the ** Words of Anth 
ts in constant u 
ST. PAUL'S CATHEDRAL. CHICHESTER CATHEDRAL, ST. MARY'S CATHEDRAI 
WESTMINSTER ABBEY. GLOUCESTER CATHEDRAL, EDINBURGH. 
CANTERBURY CATHEDRAL, WORCESTER CATHEDRAL. ETON COLLEGE. 
YORK MINSTER. HEREFORD CATHEDRAI CHRIST CHURCH, LANCASTER 
WINCHESTER CATHEDRAI rFRURO CATHEDRAL. GATE, W. 
ST. GEORGE'S CHAPEL, WINDSOR, SALISBURY CATHEDRAI ST. PETER’'S, CRANLEY GARDENS, 
CHAPEL ROYAL, ST. JAMES'’S. PETERBOROUGH CATHEDRAL. S.W 
BANGOR CATHEDRAL, LLANDAFF CATHEDRAI LINCOLN’'S INN CHAPEL. 
NORWICH CATHEDRAL. SOUTHWELL CATHEDRAL. *CARLISLE CATHEDRAL, 
ELY CATHEDRAI RIPON CATHEDRAI *DURHAM CATHEDRAL 
ROCHESTER CATHEDRAL. NEWCASTLE CATHEDRAI *LINCOLN CATHEDRAL. 
ST. ASAPH CATHEDRAL. NEW COLLEGE, OXFORD *GLASGOW CATHEDRAL. 
EXETER CATHEDRAL, CHRIST CHURCH, OXFORD *MANCHESTER CATHEDRAL, 
Have recently adopted the B 


LonNDON : NOVELLO AND COMPANY, LIMITED. 


THE PARISH CHURCH 
ANTHEM BOOK 





Crown Svo, 250 pp., and So pp. of Indexes, cloth, red edges. 


PRICE TWO SHILLINGS. 


This Anthem Book is the outcome of a desire on the part of many parish churches for a COLLECTION OI 
Worps of convenient size, permanent in character, representative as to selection, and moderate in price. 
It contains the Words of 

FIVE HUNDRED ANTHEMS 
printed in extenso; and many more are incorporated by means of reference letters. The Selection is 
prepared alphabetically, according to the names of the chief composers, and is so arranged that various 


settings by other composers of the same words, or of portions of them, may be used. 


Messrs. Novello’s collection of “ Words of Anthems” has been used as a basis in the compilation of this 


work, but many anthems have been added, both ancient and modern, which have not been previously published 


na Standard Form. 






Lonpon: NOVELLO_AND COMPANY, LIMITED. 
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| al COMPOSITIONS VOCAL SCORE. STAFF NOTATION. 6orTx THOUSAND. 


Revisep | )N, including an INTERMEZZO or SLOW DANCE 





EDWARD BUNNETT, Mus.D. Canrap. 








ad. aaa 
3 ANTHEMS. tT 
q Blesse Thou (Harvest) aa “a i és ee ve 2 R U I H 
od, D dc Tonic Sol-fa . r4d. 
4d. O clap 3 s bande (Here est) - na a = wWHReeT > Na > 
7 D do. Tonic Sol-fa S A HARVEST PASTORAL 
14d. Harv lymn, ‘‘Sing to the Lord " (with Wor . - . & 
3d, I was g ar “on oe . “ . -- 3d. SUITABLE FOR USE IN PLACES OF WORSHI! 
4 D Toni Sol- u ‘ es we ee 8 
4d, aa WORDS BY 
: SECULAR VOCAL. oii ee 
; — Ways (With Violin and Or Accompani EDWARD OXENFORD 
id. t ) . sa ; é 
‘ Last Prayer Is. Od. MUSIC BY 
thd Part-S Now Autumn crowns the year ‘ 3d. 
rh Over hill, over dale on ‘ - ‘ - ~ . . T 
19C. aii 4 ) 4 ) 
Six I aL. PART NGS. ir Voices: ALI RED R. GAL L 
1. ( silv'ry waters Lo! Autur aves 3d 
D s dawning ie i, 5. Behold! the mo sd. s ABLE 
S , sweet birds ° scl, 6. Ev g bells 
“ THANKSGIVING SERVICES. 
ORGAN MUSIC. — 
$d. Seconp Set oF ORIGINAL C SITIONS. (¢ plete 4s. od 
Nos. 7 and V S paper cover pal th, 4s 
- ee a The ( s (only) in Vocal Score, for M Societies 
No. 12. ToccatainA  .. ae - ts. paper cover, 1s. W S. pert 
Andant in G flat ee ‘ “a - -" Is. I Sol-fa ical site : 
i Lond NOVELLO AnD C vy, Limited ato 
“Such settings as these cannot do otherwise than tend to popularise London: NoveLto anp Company, Limited 


the Church Service.”"—Musical Standard, June 6, 1891. 


erage easy, and dignified." —M/usical Times, April 1, 1891. M | | YL AN D MU: Us SIC PR ESS. 


Admirably adapted to meet the requirements of the majority. of 
choirs and congreg ations. * Deserve extensive recognition and use.”"— 


Musical News, September 4 and 25, 18 _— " 
Also re are a ena a Times, &c., &c. H.z ARV E >, a - AN [ I LE} MS. 


REV. T. HERBERT SPINNEY, 


POPULAR CHU PEC aa 











© that me . tl erefore pr 
_M N \ll Thy works praise The 
6 XY N thank we all our Gx 
Rei et y witt nea 
Unt I O Go« we give tl KS 
pesmmendn . ‘ Staff Tonic , 
HARVEST ANTHEMS. § wortion, Sah WALTE R SPINNE\ 
Sing to the Lord of Harvest - os ve -” 3d. ed. I shalt shew us erful things 
While the earth remaineth ee es ee ee 3d. od. Lord, ‘I 1 hast been our dwelling-pla 
Blessed be the Name of the Lord i d R ice ye with Jer 


SERVICES. The Harvest is the end of the w 


SERVICE IN G os oa ee on ° ‘ 1/€ 1S. I isitest t . 
Or, separately :— All th vel th Notations. List 
TeDeum..  . aa 3d od. ee ee ee ree 
Benedicite, omnia Opera ad. d. 


Benedictus “a a | THE RECITAL ORGANIST 





ibilate ° ee . ° oe 3a. 2d. 

f . PIECES SUITABLI FOR ALL OCCASIONS (I I. To IV 
Office fi or the He mmunion oF . 8d 6d. . pa ‘ 

a. RI Pr One Shilling 1 Sixper ick ) 

‘ater Nost fron ‘ ve ‘ od > 

ater er fri the a ad. od. | W. Wolste ‘ , Walter Spinney, Dr. Fers 
Amen ditto _ . id. 1d, lover, Montague H. Spinney, L.A... M al Mart M RB 
Magnificat and Nunc dimittis ; nm 3d. Dunelm., Henry Hack J ( t Eugene S y 

Service in Cuant Form (No.1) .. ae be 1s. lus. | Ox I F.R.C.O., H. kel, FLR.C.O 
Or separately : Spe 0 EK The 4 Ss, Pp 


Te Deum, &c., with Kyrie .. on , 73d 2d 


Office for the Holy Communion oe 7 é . ad. Phe ¢ le ‘ ut VE SP E R B E Lt. SE RIES fOr P 


Magnificat and Nunc dimittis , , 3d. ad. W = enagy oe E went} 
Te Deum in B flat .. i a , * 3d. ed. | - , 
ear : a ws auiuh in > . rig yi m ad. T W : | .\ ; V - L oA N Ls. \ a K : E > 
I Ss Es) SHOR ) S\ 


ORGAN. 
Voix Seraphique (for Recitals) 
CHURCH CANTATA. 


By Rev. T. HERBERT SPINNEY 


Penitence, Pardon, and Peace (for General use) .. 1/6 1/- Leaming THE Miptas Mv Pre 45, Bedford Street 
I WEEKE ¢ H ver S Regent Stree W 
( 4 ¢ y nF. S vy ¢ W Ave 


London: NoveLtto anp Company, Limited. 
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CANTATA 
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NOR AND BARITONE SOLI, CHORUS AND 
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(ODE 
‘TO MUSIK 
FOR SOPRANO SOLO, CHORUS AND ORCHESTRA 


ALGERNON CHARLES SWINBURNE. 
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N t ed Editions. 
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*FIVE NEW HARVI r CAROLS ( te 6th roc od. 
*FESTAI CHANT TE DEUM N i. 
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JUST PUBLISHED. 


FOUR PART-SONGS 


FOR MIXED VOICES 
BY 
EDW ARD E LGAR. 
PRICE 1s. I S 


THERE IS SWEET MUSIC (S.S.A.A.T.T.B.B.) 
DEEP IN MY SOUL (S.A.T.B.) 

O WILD WEST WIND (S.A.T.B.) .. 

OWLS (An Epitaph) (S.A.T.B.) .. 


THE REVEILLE 
PART-SONG FOR T.T.B.B. 


BRET HARTE 


EDW ARD E ‘LGAR. 





OMPANY, Limited. 


Just Pus.isHep, 


FOLLOW THE COLOURS 


FOR 





MARCHING SONG SOLDIERS 


TEN AND COMPOSED 
AT THE REQUEST OF THE WORSHIPFUL COMPANY 
OF MUSICIANS 


Capt. W.p—E COURCY STRETTON 


EDWARD ELGAR. 


Price | RPENCE. 
Melody only, price ad. 
String Parts d. ; Wind Parts s. 6d. 
ARRANGEMENT FOR MILITARY BAND (i n the Pre 


Second Edition. 


NARCISSUS AND ECHO 
CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s. Choral Parts, rs. each. Also 


“GOD IS OUR REFUGE” (Ps. 46 








For Chorus, Soli, and Orchestra. Price 1 
COMPOSED BY 
EDWIN C. SUCH. 
Mu Bac. Cantab. 
I : Nove A Company, Limited. 
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. My heart ever faithful nae 
2. I will sing of Thy great mercies (‘* St. Paul”) 


. Jerusalem (‘‘ Gallia”) 
. With verdure clad (‘‘ Creation ”’) 

. I will extol Thee, O Lord (‘** Eli”) 
. I mourn as a dove (‘* 


. Slumber Song (‘‘ Christmas Oratorio”) 
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A NEW SERIES 


SACRED SONGS 


EDITED, WITH MARKS OF 


EXPRESSION 


AND PHRASING, BY 


ALBERTO RANDEGGER. 


PRICE TWO SHILLINGS NET EACH BOOK. 


FIRST 


SOPRANO. 
J. S. Bach 


F. Mendelssohn-Bartholdy 
Ch. Gounod 
J. Haydn 
M. Costa 


St. Peter”) ... J. Benedict 


CONTRALTO. 
J. S. Bach 


2. But the Lord is mindful (** St. Paul ”’) 


ow S|] Ww 


. What tho’ I trace (‘‘ Solomon”) 
. Evening Prayer (‘* Eli’’) 

. There is a green hill ... 

. O Thou afflicted (‘* St. Peter ”’) 


F. Mendelssohn-Bartholdy 
Handel 

M. Costa 

. Ch. Gounod 
J. Benedict 


nu» 


we 


ay 


I. ose 
2. O God, have mercy (*‘ St. Paul”) 


. In native worth (‘* Creation ”’) 


SET. 
TENOR. 
O God, have mercy (Pieta, Signore) A. Stradella 
J. Haydn 
Be thou faithful unto death (‘* St. Paul”) 
F. Mendelssohn-Bartholdy 
Cujus animam (‘‘ Stabat Mater”) ... G. Rossini 
The Lord is very pitiful (*‘ St. Peter”) ... J. Benedict 
The soft southern breeze (‘* Rebekah ’’) J. Barnby 


BASS. 


Dost thou despise J. S. Bach 


F. Mendelssohn-Bartholdy 


3- Now heaven in fullest glory shone (‘Creation’) J. Haydn 
4. Pro peccatis (‘* Stabat Mater ”) G. Rossini 
5. How great, O Lord (‘* St. Peter”) . J. Benedict 
6. If Thou should’st mark iniquities (‘‘ Eli”) M. Costa 





SECOND SET. 


SOPRANO. 


. Thou, O Lord, art my Protector (Psalm xix.) 


C. Saint-Saéns 


2. Lo! the heaven-descended Prophet 

(** The Passion ”’) : C. H. Graun 
3. Jerusalem (‘‘St. Paul”)  ... F. Mendelssohn-Bartholdy 
4. Great is Jehovah - F, Schubert 
5. Turn Thee unto me (‘* Eli’) M. Costa 


we 


uw 


. Let the bright Seraphim (‘‘ Samson”) 


. O God, have mercy (Pieta, Signore) ee * 


Handel 


CONTRALTO. 


. To living waters (‘‘ The Lord is my Shepherd ”) 


J. S. Bacl 


Stradella 


- All my heart inflamed and burning 


(** Stabat Mater ”) A. Dvorak 


. The glory of God in Nature (Creation’s Hymn) 


Jeethoven 


4. 


5. 
6. 


> 


> 


. Mighty Lord 


. Litany for All Souls’ Day F. Schul 


. The glory of God in nature (Creation’s Hymn) 


TENOR. 


. Only be still, wait thou His leisure 


(** 1f thou but sufferest ”’) an . ]. S. Bach 
. Daughters of Jerusalem (‘‘ St. Peter’) |. Benedict 
Thus when the sun (‘* Samson ”’) Handel 


O come, let us worship (‘‘ Psalm xcv.”) 
F. Mendelssohn-Bartholdy 
J]. Raff 


Beethoven 


Twilight is gently falling (Ave Maria) 
Song of Penitence (Busslied) 


BASS. 


and king all glorious 
}. S. Bach 


J. Haydn 


(** Christmas Oratorio’) 
Rolling in foaming billows (‘‘ Creation ”) 


I 


ert 


Consume them all (** St. Paul”) 


. Fac ut portem (* Stabat Mater”) ... .»  G. Rossini F. Mende hn-Bartholdy 
- Morning Prayer (** Eli”) |... sin na M. Costa 6. Nazareth Ch. Gounod 
Lonpon: NOVELLO AND COMPANY, LiMIreEp, 
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Just Published. 


ERMAN FOLK-SONGS 
ARRANGED FOR S.A.T.B. 
JOHANNES BRAHMS. 
AND GERMAN WORDS. 


V yoy W. G. ROTHERY. 


G 


ENGLISH 
EN 





TEND \ND PURE, O LOVE, ART THOU (Von EpLER 
4 Sol-fa, rid.) ° 
4 HUNTER WENT A-RIDING (Mit Lust THAT ICH 
x) 
THE NA\IADES (Bi HER WEIL) ee 
TO THE HOLY MARTYR EMMERANO (\ EILIGEN 
M k EMMERAN ‘ 
THE WHITE DOVE (TavsLern weEtss) d 
ESUS, TENDER SHEPHERD, HEAR (A t 
H Jesu Curist) d. 
AINT \PHAEL (S RAPHAEL) l 
I : Novetto anp Company, Limite 


Just Published. 


\WELCOME, SPRING 


A SUITE OF VOCAL DANCES 








ENGLISH VERSION BY W. G. ROTHERY. 
THE MUSIC COMPOSED BY 
FRANZ SCHUBERT. 
(ARRANGED py CARL FLITNER.) 
N 
We " , 
H \ uth the j “ . <. 2 
{ 2) me 
Ast W lor 3d. 
I t j 
W a ve € a-wooing ) 1 
Ane will I bring t j : a e 
H he 
\ ps at 
Ha t 
Te d, 
London: Novetto anp Company, Limited. 


SONGS FROM “THE PRINCESS” 
TENNYSON 


SET TO MUSIC FOR FEMALE VOICES 


GUSTAV VON HOLST 








No. 
1. Sweet and low (s.s.a.aA. and Echo Cl ‘ 3d. 
1 e splendour falls (s.s.a.a. and Ect (Sol-f rh ) 3d. 
Te idle tears (s.S.A.A.). (Sol-fa ad. 
4 U Vv, SW ow (S.S.A.).. ° oe ° oe 2d, 
Now eps the crimson petal (Soprano Solo, and Chorus 
4.A.). (Sol-fa, 1d.) ° oe - 8 
London: NoveELLo anp Company, Limited. 
Just Published. 
T ~D i ae 
INTERMEZZO 
rRone 
‘SEEDTIME AND HARVEST” 
COMPOSED BY 
JOHN E. WEST. 
ARRANGEMENT FOR PIANOFORTE AND STRINGS 2s. 6d. 
(Separate String Parts, 3d. each.) 
ARRANGEMENT FOR VIOLIN AND PIANOFORTE.. 1s. 6d 
ARRAN MENT FOR ORGAN . . IS. 


London: Novetto anp Company, Limited. 


| SELECTED SONGS 


JOHANNES BRAHMS 


FOR HIGH OR LOW VOICE 
ENGLISH, FRENCH, AND GERMAN WORDs. 
EIGHT VOLUMES, 

P ET EE S NI 


True Love—Liebestreu. 

To a violet-—An ein Veilchen. 

Like a blossoming lilac—Meine Liebe ist griin. 
The old iove—Alte Liebe. 

Toa nightingale—.A\n die Nachtigall. 

In summer fields— Feldeinsamkeit. 


VoL. II. 

Sapphic Ode—Sapphische Ode. 

| The Message—Botschaft. 

The vain suit—Vergebliches Standchen. 
| The watchful lover—Der Gang zum Liebchen. 
Summer evening—Sommerabend. 
| There ’mong the willows—Dort in den Weiden. 
| VoL. 
Lullaby—Wiegenlied. 
| Love song—Minnelied. 
| Sunday—Sonntag. 

To the moon—An den Mond. 
| The secret-—Geheimniss. 
| To an .Eolian harp—An eine . Lolsharfe. 


III. 


Vou. IV. 
Last Sunday Morn—Am Sonntag Morgen. 
True love—Treue Liebe. 
| The Forge—Der Schmied. 
| The Lover’s vow—Des Liebsten Schwur. 
|O that I might retrace the way—O wiisst’ ich 
Weg zuriick. 
| The flow’rs that bloom’d for me 
blith’n. 
VoL. V. 
| Teresa—Therese. 
| The garlands—Die Kranze. 
| Oh, fair cheeks of roses—O Liebliche Wangen. 
| Remembrance—Erinnerung. 
| In lonely wood—In Waldeseinsamkeit. 
Maiden Song— Madchenlied. 


| 
| 
| 


doch den 


Ich sah als Knabe Blumer 


We wandered once, we two together—Wir wandelten, wir 
zwei zusammen. 
| The Iluntsman— Der Jager. 
| At Sea—Meerfahrt. 
| Come soon—Komm’ bald. 


| Vou. VI. 
| 
| 


2d. | The Parting—Trennung. 


| With thee my thoughts are for ever—Bei Dir sind meine 
| Gedanken. 


| Vou. VII. 

The Serenade-—Standchen. 

The Wreath—Der Kranz. 

Where dost thou wave, oh forest cool?—O kiihler Wald. 

A Birdling flew over the Khine—Auf dem Schiffe. 
Parting—Beim Abschied. 

Death is the cooling night—Der Tod, das ist die kuhle Nacht 


Vou. VIIL. 
Sweet Melodies—Wie Melodien zieht es. 
The Sleep-walker—Nachtwandler. 
The Salamander—Salamander. 
The Nightingale—Nachtigall. 
\ Wanderer—Ein Wanderer. 
In the Church-yard—Auf dem hirchhofe. 


Lonpon : NOVELLO AND COMPANY, I 
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A VALUABLE Bo k TEACHERS AND STUDENTS. 


TECHNIQUE 
EXPRESSION 
PIANOFORTE PLAYING 
FRANKLIN TAYLOR. 











EXTRACT FROM PREFACE. 
In the urse of my experience as a teacher of the pianoforte, an 
experience exte g over many year rta ideas have from time 
t suggested themselves to me which have proved useful—to 
as enabling me to expr re clearly that which I desired my 
puy i, and t y put ig to facilitate their 
t i f the vari iff ties they have had to encounter, 
t ti ding t I ive t st practical means 
f ing the ar thus accelerating their general rate of 
prog 

[These suggestions relate to both the mechanical and intellectual 
f the y of pi f playing Technique and 
I the chief matters implied by the first of these terms being 
th n of various qualities of tone, the choice of suitable 
g the t met s t g ce difficultics ; wh'le 
w may f t ptly znated the means 
i s rhythm, 5 g iety and gradation of tone, 

the use of the pedals, ¢f cetera. 


WITH NUMEROUS MUSICAL EXAMPLES FROM THE 
WORKS OF THE GREAT MASTERS. 


SOMPANY, Limited. 


NOVELLO’S 


MUSIC FOR M 


THE MUSICAL TIMES.—<Avcusr 1, 1908. 


SIX OCTAVE STUDIES 
FOR THE PIANOFORTE 


WILLEM COENEN. 
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Price THREE SHILLINGS 


Limited. 


London: Nove! AND COMPANY, 


ILITARY BAND 


ARRANGED BY 


Dan Goprrey, GEorG 


AND 
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PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR. 


Tus Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte technique, 
and to provide students with the means of attacking and overcoming the different special difficulties which have to be 
encountered. With this view, the Studies have been arranged in groups, those in each group being placed in progressive 
order, and having reference to some one particular difficulty. The greater part of the studies themselves have been 
selected from the standard works of the most eminent Study-writers, and with these are included numerous others, which, 
though of equally great practical utility, have hitherto been less generally accessible. 


ui 
= 














1. FIVE-FINGER STUDIES .... eo ... Part1;31. DOUBLE NOTES ..... wie oon oe Past 8 
2.* at ae sia ve om ‘a aa ms ‘i st sot ee ~~ sue Oe 
a — 33- es 9° eee eee eee eee » 3 
3. SCALES ve doi sa sie ..» Part I} 34. ie - o wn sais oa oS 
sl ws - " .— wt SS ; 
- » mana — ae ee 
s. BROKEN CHORDS... ... 0 vss Part 1 | 30." je ee ee ee ee 
: “ ns ee a a - : 37. CHORDS my as ere si oe Pesta 
8. Z ” eee eee eee wee oo 4 35. ” Pe .* ee ore eos 9 «62 
9. ” 7 ee _ eee 7 ail ose eee » 5] 39.* STACCATO eX : 
10 LEFT HAND Part 1}40. REPETITION. one ooo Past i 
II Ni a »» 2/41." REPETITION AND TREMOLO ... — wae 
12 99 99 eee ove — eee _ 99 3} 42. ” SD. PO eee » 3 
1 oe oe le Seg? PART-PLAVING = nce, esse, PEE 
14.° ARPEGGIO ... 0... eee eee Part 1 | 44 ” Ac I 
15 ” ove eee eee eee ore » 2/45. ORNAME NTS.. ar ares os we ee 
16. ” eee ove ose ooo eee » 3 46. ” eee eee eee 9 2 
17. VELOCITY .... ise as ie ... Part 1/47. ACCOMP ANIED MELODY. — oo Peete 
18. - oes wa re pe wi »» 2) 48. ro _ ons ae a « fi 
= " — ss = os ost © 3\q. EXTENSIONS anp SKIPS... .. .. Past? 
21. i m % » 5 ' eons 
22. ” » ©lcr, RHYTHM is a ea oc (cw OES 
23. ” » 7) 52,* a - v ‘i es i) ae 
24. FIGURES IN a s+ s+ Part I} 53, EXERCISES FOR THE WEAKER FINGERS. 
25. ” ” . tee vee » 2 By J. A. O’NEILL. 
26. BROKEN THIRDS, SIXTH S, AND 54. WRIST STUDIES (Handgelenksiibungen). By 
OCTAVES ... - ws FT ARNOLD Kruac. 
27, BROKEN THIRDS, “ SIXTHS, “AND 55. EXERCISES FOR FACILITATING INDE. 
OCTAVES .. ° “<<a ae PENDENCE OF THE FINGERS (Ubungen fiir 
enemas die Selbstandigkeit der Finger). By ARNOLD KruG. 
28. SHAKES in ane wi ove -. Parti) 56. PRELIMINARY STUDIES IN PLAYING 
29. - as ae ov ven  «@ & POLYPHONIC MUSIC Nn fir das 
30. a 3 polyphone Spiel). By ARNOLD KruG 


* These Books contain Studies cor posed by Mr. Franklin Taylor specially for this Series. 


FIFTY-SIX BOOKS, PRICE ONE SHILLING EACH. 
FROM THE ABOVE: 
SELECTED PIANOFORTE STUDIES 
FRANKLIN TAYLOR. 


IN TWO SETS (EIGHT BOOKS), PRICE ONE SHILLING AND SIXPENCE EACH BOOK. 


provide teachers with a short course of Pianoforte Technique adapted to the needs of the average 










Tag present collection ¢ f studies is designed 





pupil, the intentio eing tc ) spare the teache iently varied selection from the large mass of material existing, and at 
the same time to ensure that the different depar e undertaken in the order which experience has proved to be the most 
beneficial, 

The Studies are g Sooks in which they are tained may be taken in consecutive 
order but pupils whe i by Set I. may mmence at once with Set II., which 
will be found to be « 

V iditi tudies ; f , the larger collection, published 
under the title of ** Progressive Studies i able 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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MORRIS DANCE TUNES 
COLLECTED FROM TRADITIONAL 
SOURCES 
AND ARRANGED 
WITH PIANOFORTE ACCOMPANIMENT 
BY 


CECIL J. SHARP 
HERBERT C. MACILWAINE 





TWO SETS. 
PRICE TWO SHILLINGS EACH NET. 


SET I. 
1. Bean Setting (Stick Dance). 
2. Laudnum Bunches (Corner Dance). 
3. Country Gardens (Handkerchief Dance). 
4- Constant Billy (Stick Dance). 
5. Trunkles (Corner Dance). 
. Morris off. 


oO 


SET II. 
1. Rigs o’ Marlow (Stick Dance). 
2. Bluff King Hal (Handkerchief Dance). 
3. How d’ ye do? (Corner Dance). 
4. Shepherds’ Hey (Stick or Hand-clapping Dance). 
5. Blue-eyed Stranger (Handkerchief Dance). 
6. Morris off. 


THE MORRIS BOOK 


A HISTORY OF MORRIS DANCING 


{ A DESCR N OF 
ELEVEN DANCES 
A ERFORMED BY 
THE MORRIS-MEN OF ENGLAND 
BY 


CECIL J. SHARP 


HERBERT C. MACILWAINE. 


» Company, Limited. 


P 


MELODIOUS TECHNIQUE 
FOR THE PIANOFORTE 


J. A. O'NEILL. 


I I I 
I lw 
I I S praise \ 
a. ¥ E | . is 
t is Re 
{ St I is publi 
W N er 
1 t 
! 
Lond Novei anp Company, Limited On 
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| ANDANTINO IN D FLAT 
FOR THE ORGAN 


EDWIN H. LEMARE. 


Price One Shilling and Sixpence. 





ARRANGEMENT FOR PIANOFORTE SOLO (in C), 1s 

ARRANGEMENT FOR VIOLIN AND PIANOFORTE (in D), as, 

ARRANGEMENT FOR TWO VIOLINS AND PIANOFORTE 
(i )), 2s 





London: Nove.tto anp Company, Limited. 


ORIGINAL COMPOSITIONS 
FOR THE ORGAN 


v 
BASIL HARWOOD. 




















—_ I 

No. 

1. Dithyr: ee - . oe 
Commu in I r (on the Hymn-Tune “‘ Irish ").. 
Interlude in D major 

4. Pan oa ; os 
Sh Postlude for Ascensiontide (on the ‘‘Old 2s5th"’ Psalm 

Tune).. , se aa oe 
Requiem zxternam (on a Plain-Song Theme) ee oe » we 

7. Andante tranquillo in E flat (on the Hymn-tune “‘ Bedford ") 

. Capri : es . 

9. Two Sketches in A major and F ma 

London: Nove.tto anp Company, Limited. 
Just Publishe 
ry . yan . + IWva 
THE ORGAN WORKS 
OF 
r .77 <TR y ) . 
JOHN SEBASTIAN BACH 
Books 13 AND 14 
EDITED EY 
JOHN E. WEST anp JOHN POINTER. 
CoNnTEN 
Bo 
G Al ES 
1. Ein’ feste Burg ist unser Gott. 
2. Vater unser im Himmelreich. 
. Fugue on the Choral ** Durch Adams Fall ist ganz verderbt. 
4. Wer nur den 1 Gott lisst walten, 
5. I i i 
iscl nde gross. 
- Nein Gott in der Hoh’ sei Ehr. 
heiliger Geist, Herre Gott. 
I 14. 
CuHorar Pre \ \ \ 
1. Gott der Vater wohn’ uns | 
» Nur nketa Gott. 
Fug the Choral ‘‘ Vom Himmel hoch dakomm’ i 
4. Fugue re ( ** Aus tiefer Noth schrei’ ich zu dir. 
cs. Fantasia on ‘* Valet will ich dir geben. 
6. Ge t du, Jesu Chris 
7. Wo soll ich fliehen hin, or Auf meinen lieben Gott. 
N | m r Hei Heila 
Var 1 the ¢ al *‘ Sei gegriisset, Jesu giitig 
Pr I re shi g t I 
London: Novetto anp Company, Limited. 


» “Elijah,” “*Se. Paul, 
) NOVELLO AND 


[HE ORGAN RECITAL. 
Copy (6 pages, f ize) of a nev 


** Creation. 1s. each book. 
Company, Limited. 


(5 ILL’S EASY VOLUNTARIES.—“ Messiah,” 
Le 


ndon : 
Given away, Specimen 


" stave Org P 


e this pay 1 1d. for postage, to Music D 
( L.td., 44, M gton Crescent, I 
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A Modern School for the Violin 


BY 


AUGUST WILHELM] axp JAMES BROWN. 


uw 





HE purpose of this Work is to provide, in one systematic and comprehensive scheme, all that is 
necessary for the acquirement of the Art of Modern Violin Playing. 
* A Modern School for the Violin ” will consist of Six Books devoted to Daily Zechnical Practice, 
Six Books of Studies for Violin alone, and a large number of Pieces with Pianoforte Accompaniment, 
the Violin parts being specially edited for the purposes of teaching. 


SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 

The foundation of ‘*‘ A Modern School for the Violin ” is laid by means of a series of Six Books dealing exclusively 
with the important subject of DAILY TECHNICAL PRACTICE. The First Book of Zechnical Practice (Book 1a) is limited 
to the 1st Position; the Second Book (2A) to the Ist, 2nd, and 3rd Positions; the Third Book (3A) to the first five 
Positions; and soon. Bowings and other technical devices are introduced in a similarly progressive manner throughout. 
Each Book of Zechnica/ Practece is divided into ‘‘ Lessons” (or Chapters), and each Lesson contains a number of short 
repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the needful explanations. 
Included in each Book will be found a complete set of Scales and Arpeggi, arranged according to the particular stage of 
advancement reached. 

Taken as a whole, this Section is intended to facilitate, and to insist on, a ¢horough, steady, and continuous progress 
in the mastery of the Instrument, this being the only possible means of preparing the groundwork for artistic achievement 
with all its lasting delights. 

SECTION B.—STUDIES. IN SIX BOOKS. 

Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Studies (Section B) is 
carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of Zechnical 
Practice (Section A). Thus the First Book of Studes (1B) is written in the Ist Position ; the Second Book (28) in the Ist, 
and, and 3rd Positions; the 3rd Book (38) in all Positions up to and including the 5th; and so on. It should further be 
explained that the two Sections are designed to complement one another, and that the ‘* School” must be practised, not 
in single Books of Zechnical Practice and Studies alternately, but in pairs. Thus, Books 1A and 1B are to be taken 
concurrently, then Books 2a and 28, 3A and 38, and so on. 


la. TECHNICAL PRACTICE (ist Position) zs. od. ls. STUDIES (ist Position) . « 2 08 
2a. DITTO (Ist, 2nd, and 3rd Positions) 2s. od. 2B. DiTTo (Ist, 2nd, and 3rd Positions) oo 628. Gd. 
3a. Ditto (Ist to 5th Position) 3s. od. 3B. Ditto (iIstto 5th Position)... ws 38. Od. 
4a, Ditto - positions) 2s. 6d. 4p. DiTTo (all positions) ... ove | 38. OD 
5a. Ditto (Just Publis ~ oo. Do. 2s. 6d. 5B. Ditto (Just Published) ... aa con 2. OR 
6A. Ditto (Just Pub eA ‘ 3s. Od. 6B. Ditto (ln the Press)... wi oss 

Books 1a, 2a, ‘Sa, ee A, OA, and 6A now re¢ eady. Books 1B, 28, 3B, 4B, and 58 now ready. 

PIECES. 


In completion of the scheme of ‘A Modern School” a large number of /%eces will be published, 
in a form designed to fulfil the requirements of Violin Teachers and Students. In each number 
the Violin part will be furnished with complete Fingerings and Bowings, besides remarks as to the 
methods of rendering, &c. 


No. 13. TWELVE FOLK DANCES FROM DENMARK. (ist Position) 2s. Od. 
No. 14. SONATA IN G MINOR. G. TarTINI. (All Positions) oo 2s. od. 
No. 15. OVERTURE TO SAMSON. G. F. HANDEL. (Ist, 2nd, and 3rd Positions). 2s. od. 
No. 16. SONATINA IN D. FRANz SCHUBERT. (Ist, 2nd, and 3rd Positions) nie 2s. od. 
No. 17. EIGHT HYMN TUNES... Various Composers. (lst Position) Is. 6d. 
No. 18. STYRIAN DANCES (LANDLER). JoseEF LANNER. (Ist to 5th Position) 2s. od. 
No. 19. PRELUDE AND FUGUE IN G MINOR. J. S. Bacn. (Advanced) - 2s. od. 
No. 20. SONATA IN G. JosePpH HaypDN. (lst to 5th Position). ose 2s. Od. 
No. 21. CONCERTO IN A MINOR. J. S. Bacu. (Ist to 6th Pos ition) 2s. od. 
No 22. CONCERTO IN A MINOR. Pierre Rope. (Op. 9.) = Positions) 2s. 6d. 
No. 23. TWELVE CAROLS. (ist Position) . 2s. od. 
Yo. 24. SQNATA IN A. W. A. Mozart. (1st to sth Position) . 2s. Od. 
No. 25. REVERIE. Henri VIEUXTEMPS. (Op. 22, No. 3.) (Adv anced) ‘ 2s. od. 
No. 26. FOUR LITTLE PIECES. (From Op. 8.) IGNaz PLEYEL. (1st Posit ition) . _ 2s. Od. 
No, 27. SARABANDE AND TAMBOURIN. JeAN-MARrg LEcLAIR. (Ist to 5th Position) 2s. od. 
No. 28. BOURREE AND GIGUE. J. S. Bacu. (1st and 3rd Positions) ie we ‘oi Is 6d. 
No. 29. BALLADE AND POLONAISE. Henri ViguxTemps. (Op. 38) 2s. Od, 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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t I 
FOLK-SONGS OF ENGLAND 
F E V 
CECIL J. SHARP, 


B I 
FOLK-SONGS 
DORSET 


k Vv 


H. E. D. HAMMOND. 








( 
Na ] 
I It fa 
H I Cu 
I r g 
Fair Su 
4. Fair M 
I I “Mai y 
Price Two Shilli " | et 
I Il 
FOLK-SONGS 
EASTERN COUNTIES 
KR. VAUGHAN WILLIAMS. 
N ESS] 
NORF‘¢ K 
\ | 
I CAMBRID¢ IR} 
I Thi S 
Novi AND ( ny, Limited. 
ADORAMUS TE 
FOR ORCHESTRA 
BY 
HUGH BLAIR. 
, ——— 
W I 
I (Arrangen S gs, I Timpani an 
A Org S 
I n: NoveEtto anp Company, Limited. 


Just Publishe 


ROMANCE 


VIOLIN AND PIANOFORTE 


R. HOUSTON MACDONALD. 


I 


Nove A ( trpany, Limited 


bias 
William 


oa 


TWO NEW SONGS 


R. H. WALTHEW. 








THE TRYSTING TREE 


WHIEN MY LADY SINGS 
THE WORDS BY 


D. DONALDSON, 





Price Tw 


Shillings each net. 





London: Nove.io anp ( PANY, Limited. 


Just Published. 
THE HEART’S AWAKENING 
SONG 
THE WORDS WRITTEN BY 
FLORENCE HOARE 
THE MUSIC COMPOSED BY 
ALBERT W. KETELBEY. 


In Two Keys. 


Price Two Shillings each, net. 





London: Nove.tto anp Company, Limited. 


Just Published 


A REMEMBRANCE 


SONG 





E WORDS BY 
B. M. R. 


CAROLINE MAUDE 








(\ ESS HAWARDEN). 
I One S ng and Sixpence net. 
I Nove Company, Limited. 


SOUVENIR DE PRINTEMPS 
COMPOSED BY 
JOSEPH HOLBROOKE. 
(Op. 23, Ne. 6.) 
** Not only is this trifle simplicity itself, but its melody rivals that of the 
once so familiar ‘Salut d'Amour’ by Elgar, in its fascinating qualities 
—Daily Telegraph. 


d. 
\ I 
P 
Organ ( i ) 
S oO r 
Wind 





London: Nove._to anp Company, Limited. 


Just Published. 
SUITE 

IN FOUR MOVEMENTS 
GAVOTTE MINUET 
SLUMBER SONG MOTO PERPETUO 





VIOLIN AND PIANOFORTE 
(The Vi Part in the First a rhird Positions) 
COMPOSED BY 
A. von AHN CARSE. 


Price Two Shillings and Sixpence net. 





I1PANY, Limited. 


L : Nove! ano C 





DES 





THE MUSICAL 





Just Published. 
SOUVENIR 
DES MONTAGNES BLEUES 





VIOLIN AND PIANOFORTE 
COMPOSI 


THOMAS F, DUNHILL 


(Op. 17, No. 3.) 





Price Two Shillings net. 





London : Nove.to anp Company, Limited. 


Just Published. 


GRADUATED 
DAILY EXERCISES 
V JOLIN 


WILL L AM “HENLEY. 


(Op. 





rY FXERCISES IN THE FIRST 
POSITION S. 

I II.—FORTY EXERCISES IN 
POSITIONS. 


rHE FIRST 


Price Two Shillings and Sixpence net each I 





INTERMEZZO 


ORCHESTRA 


COMPOSED BY 





SIX 
LYRIC PIECES 


VIOLIN AND P IANOFORTE 


IPOSED BY 
HANS SITT 
(Op. 96). 
No. 1. CAVATINE. No. 4. RoMANZE. 
GONDOLIERA. » 5S» INTERMEZZO, 
CANZONETTA, » 6. SERENADE, 





Price One Shilling and Sixpence each net. 





NoveE.t_o anp Company, Limited. 


BY MAIL. 


London: 


MUSIC 





Congregational Setti 
Mus. Bac. (Lond.). 
Limitec 


T# E LORD'S PR. AYER. 
I Loy 
I t Music Company 


Price rid. 
THE Vv NCEN 1. 





(UM 


AND THIRD 


TO FIFTH 


s BP. WwW ADDINGTON. 
S (s) ‘ each 6 
F ( NE I (or Ev N ), *“CoRNETTI, 
] N ‘ each 6d. 
F E (Con R's Copy) Is. 
ada 
I : NovELLo anp Company, Limited. 


We 1 any Musical Public ation n post-free by return, an 
t rrent rate. New — lin Music € satel gue (nearly 
20 ations) free f 1 (pul a 1, 1s.}—Murdoch, 
Mt Co., Hatton Ho US ita ie nm G , London, E.C. 


ng, 


POHR'S 24TH PSALM (' ‘THE EARTH IS THE 
RD'S"), Lon NoveE.io ANp Company, Ltd. | 
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Selene THI 

Associated Board Examinations, 
I1QOQ. 


HARMONY. 


LOCAL CENTRE.—ADVANCED GRADE, 


Analysis of t Harmony a Plan ofthe) H g \ 
mt M t of Beet é Sonata fl é 


ORGAN. 


LOCAL CENTRE.—INTERMEDIATE GRADE. 


Har ( i 

.-— Melodie in A flat, Op. 1 
Bacu.—Car a D (Bridge 1 Higgs’ Edition, B 
Mer HD Fi inCr r, from Sonat 


LOCAL CENTRE.—ADVANCED GRADE. 


GoopDHART.—Impromptu in A ijor, No. 1 (Ori al Com} 


r r 
M Re O; , He N Brei a 
Ha Edit ) 
Bacu.—! sia 1 Fug nC r (I H 
I B 3) 
Mr ELSSOHN.—Sonata I M ent 
SCHOOL EXAMINATIONS.—LOWER DIVISION. 
STAINE Organ Primer, N 1 3¢ 
I . Nos 
SMA I e S ta Easy Piece I Pray 
(1 Series) in a 
SCHOOL EXAMINATIONS.—HIGHER DIVISION. 
Br Art Org I i P: N ) ) 
Ba \ Kleine I I No. € G 
a H I I 1) , 
RuE t ( Op. 156(O C 
VIOLIN 
Scales a Ary a 11 th l ations I 
J \ ust,” B XIN Edit yl I 
LOCAL CENTRE.—INTERMEDIATE GRADE. 
S:ou ScH EDI s € N 2 1 > (Pe ) 
Mtyn <1.—Musette, Op No. 
Boum.—Zigeuner e (Bagatellen, No. wh 
LOCAL CENTRE.—ADVANCED GRADE. 
Don 4; Exercises. Nos. 17 a Op. 37 
AULIN.—Vaggsang : 
Mozart.—Sonata in B flat m No. 15. Last Movement 
SCHOOL EXAMINATIONS.—PRIMARY. 
HavurTMANN.--Sonatina N ,inCr r (Peters, 2948) 
Hans S .—Can Cm * Bunte Blatter,” Book 
SCHOOL EXAMINATIONS—ELEMENTARY, 


DANCLA. ['welve Petits Piéces, Op. 123, Book 1, Nos. 3 ar ; 
SCHOOL EXAMINATIONS.—LOWER DIVISION. 
WILHE AND B n.—Modern Violin School, Book 18, Nos. 


SCHOOL EXAMINATIONS.—HIGHER DIVISION 
Kayst 36 Studies, Op. B , Nos. 17 a 6 .. 
Sci .—Sonatine, No. in 'D major, Op 7, No. 
(1st movement), (Peters, 156A) . 


VIOLONCELLO. 


LOCAL CENTRE.—INTERMEDIATE GRADE. 


FiscHE Ron I . ‘ 
LOCAL CENTRE.—ADVANCED GRADE. 
BEETHOVEN Intr tion z First Movement f S tair 
Gmi Op. No. 2 (Peters, 748) 
G ERMANN.—Caprice Etude 
SCHOOL EXAMINATIONS.—ELEMENTARY 


D N rom Ten Pieces (Novello’s | 


Violin A s, N ) 


SCHOOL EXAMINATIONS.—HIGHER DIVISION. 
GOLTERMANN.—“‘ La Foi 
Loxnpon: NOVELLO AND COMPANY, I ED. 
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New and Popular Albums. 








LIZA LEHMANN. “NONSENSE SONGS.”  Song-Cycle. 
From ** ALICE IN WONDERLAND.” By Lewis CARROLL. 
HOW DOTH THE LITTLE _—— Quartet, WILL YOU WALK A LITTLE FASTI 
SOLO (I FURY SAID TO A MOUS ; a. Re (Contralto), OH, "TIS LOVE! 
ee OLD, FATHER 6. Soro (Tenor), MOCKTURTLE SOUP. 
S ( to), SPEAK ROUGHLY TO YOUR LITTLE 7. Soto (Soprano), THE QUEEN OF HEARTS. 
\ . Quartet, THEY TOLD ME YOU HAD BEEN 1 iER 
Complete, price 3s. 6d., net cash ; by post, 3s. 1od. 
TERESA DEL RIEGO. “GLORIA.” — Song-Cycle. 
CALLOW CARE (Cont | ne 6. MUSIC IN A RHYTHMIC MEASURE (Barit 
I THROUGH LOVE'S INFINITE ASCENT (Baritone). >, 'VE A COTTAGE DOWN OUT DEVON WAY « 
THE JOYS LAID UP HEREAFTER ( to oF ¢ Messo-Seprane) 
M Soprano). , . > TRAITOR R ; (] 
THE SEAWEED IN THE DIM.-LIT CAVE (Baritone). FAIR DAUGHTER OF A TRAITOR RACE (i 
SINK, SINK, RED SUN, INTO THE WEST (Contralt » DEAR, IS IT NOTHING ALL THE YEARS 
Barit (Contralto). 
Complete, price 4s. net cash ; by post, 4s. 4d. 
HERMANN LOHR. “GARDEN SONGS.” 
PALE STARS ARE THE ROSES. + "TWAS A SUMMER GARDEN. 
LOVE'S MESSENGERS : . 7 
1 DREAMED WE WALKED IN A GARDEN. p CULSEN DAW. 
(Low and High.) Complete, price 4s. net cash ; by post, 4s. 3d. 
HERMANN LOHR. “SONGS OF THE NORSELAND.” 
1Y SHIPS THAT WENT A-SAILING. +. TIME WAS I ROVED THE MOUNTAINS. 
LOVI AN OCEAN . EYES THAT USED TO GAZE IN MINE. 
YOU LOVED THE TIME OF VIOLETS YOUTH HAS A HAPPY TREAD. 
(Low and High.) Complete, price 4s. net cash ; by post, 4s. 4d. 
MAUDE VALERIE WHITE. ALBUM OF SIX SONGS 
(with German and English Words). 
EIN STERN (AS | + ES MUSS DOCH FRUHLING WERDEN (The earth wi 
EE | ( ) , "| > | “ >). 
FRUHLING UND LIEBE (Among the Roses). . DES KINDES ABENDGELET (C hild’s Evening Pi 
I'TLICHE VORSEHUNG (Divi Providence). | 6. JUNGI te (The Spri As e). 
(Low and High.) Complete, price 3s. net cash ; by post, 3s. 3d. 
LIZA LEHMANN. *‘COBWEB CASTLE.” Album of Six Pianoforte Sketches. 
IN THE OWL'S TURRET Soa tes 
FLY AWAY, LADYBIRD | . VENSONG., 
\. THI UNDIAL. | 5 MN LADY'S JESTER. 
Complete, price 3s. 6d. net cash ; by post, 3s. 9d. 
EDWARD GERMAN. THREE DANCES rrom “NELL GWYN.” 


COUNTRY DANCI . PASTORAL DANCE . MERRYMAKERS' DANCE. 
Com} price 2s. net cash ; by post, 2s. 2d. Also as a Pianoforte Duet, price 3s. net cash ; by post, 3s. 3d. 
And for Violin and Pianoforte, price 3s. net cash ; by post, 3s. 2d. 
-DWARD GERMAN. FOUR DANCES rrom “ MERRIE ENGLAND.” 
HORN PIPI - MINUET . RUSTIC DANCE, JIG, 
Complete, price 2s. net cash; by post, 2s. 2d. Also as a Pianoforte Duet, price 3s. net cash ; by post, 3s. 2d. 
And for Violin and Pianoforte, price 3s. net cash ; by post, 3s. 2d. 
EDWARD GERMAN. THREE DANCES rrom “TOM JONES.” 
MORRIS DANCI GAVOTTE. ; JIG. 
- Complete, price 1s. 6d. net cash ; by post, 1s. 8d. 
MAUDE VALERIE WHITE. ‘FROM THE IONIAN SEA.” 
\lbum of Four Pianoforte Sketches. 
RALI . TARANTELLA DE MONTE ZIRETTO. 
INE DE TAORMINA., LAND OF THE ALMOND BLOSSOM. 
Complete, price 2s. net cash ; by post, 2s. 2d. 
OHN ANSELL. THREE IRISH DANCES. 
Complete, price 2s. net cash ; by post, 2s. 2d. 
GINALD K. BENYON, ‘FLOWER SUITE” OF THREE DANCES. 
NCI THE ROSES DANCE OF THE PANSIES. . DANCE OF THE DAISIES. 
Complete, price 2s. net cash ; by post, 2s. 2d. 
GINALI) k. BENYON. “FAIRY SUITE” OF THREE DANCES. 
NCI GNOME DANCE. SPRITE DANCE. 


Complete, price 2s 


net cash ; 


by post, 2s. 2d. 


Cuaprett & Co., Ltd., 50, New Bond Street, London, W. 


NEW 








YORK anp MELBOURN 
AND MAY BE HAD OF ALL MUSIC SELLERS. 
Com ¥, Limite at N Wor Sol 1 publist ut 1 Wardour Street, Soho, W. 
Ha Ke Co., Lt Pate ter R E.C,—Saturday, August 1, 1908. 
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The Musical Times, EXTRA SU PPLEM ENT. Angust 1, 19/8 
No. 931. NOVELLO’S OCTAVO ANTHEMS. Price 8d. 


COME, YE THANKFUL PEOPLE, COME 
HARVEST ANTHEM 
WORDS FROM HYMNS ANCIENT & MODERN, No. 882 
THE MUSIC COMPOSED BY 
BRUCE STEANE. 


Lonpon: NOVELLO AND COMPANY, Liwitrep; New Yorx: THE H. W.GRAY CO., SOLE AGENTS For THE U.S.A 
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UnpeR this head it is proposed to deal with festivals of the competitive type, and generally 
to serve the interests of the competitive festival movement which has now become an 
important factor in the musical development of the nation. We hope to be of service 
to the promoters of festivals in providing expert advice as to the best means of overcoming the 
numerous difficulties that arise in connection with the inception and carrying out of schemes. 
Communications are invited from secretaries and others who may desire to discuss points of 
general interest, and we shall be glad to receive printed reports of festival proceedings. 


THE ASSOCIATION OF MUSICAL COMPETITION | and Coleraine has formed a committee in order to hold a 
FESTIVALS. — = the + gy bh mgd oe ; 

217 _ e ommittee elieve it wi interestin to 
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Tue fourth annual conference of this Association was will be held in London next Summer, commencing on 

held on July 9, 1908, in the King’s Room, at Messrs. June 15. These competitions will be upon a very 

Broadwoods, Conduit Street. : .._ | comprehensive scale, and entries are invited from all 

Miss WAKEFIELD took the chair at the morning the four nations. The opportunity thus presented of 

business meeting. The minutes of the third annual bringing the results of the young English movement into 


Conference were confirmed. , - “tg. : : 
, . touch with the older Welsh institution is unique, and 
Te ’ 
Dr. pe F _ ee then read the Committee’s | it may be hoped that choirs connected with our festivals 
as, Cae Sa ae ees will be worthily eee. 
REPORT FOR THE YEAR ENDING JULY, 1908. It is evident from many Press notices and from 


inquiries received that the existence of the Association 
has been the means of drawing considerable attention 
to the utility of the competition festival idea, both at 
| home and abroad. It is doubtful whether some of the 
recently-established festivals would have come into 
being at all if the Association had not existed. 


At the Committee meetings held during the year, the 
chief business discussed has been the formation of the 
proposed Advisory Council and the plans for the annual 
Conference. 

The first Council meeting was held yesterday (July 8). 
The resolutions passed and suggestions made will be| . 
brought before you. Subscriptions have been received| The report was adopted, and the following officers and 
from 161 members. This number represents merely | COmmittee were elected: President, Her Grace the 
those from whom it has been found possible to obtain | Duchess of Norfolk. Committee: Lady Mary Forbes- 
the subscription which entitles to formal membership. | Trefusis, Mr. W. H. Leslie, Miss Mary Egerton, 

Mrs. Commelire, Mr. J. A. Fuller Maitland; and hon. 


The Committee are glad to record the continued , ‘ ~ 
expansion of the movement. New festivals have been | S¢cretaries, Miss Wakefield and Dr. W. G. McNaught. 


successfully started at Ashbourne in Derbyshire, Bourne| phe Hon. Noran DAWNAY presented the report of the 
re a L. —_— ee ae certificate sub-committee, and stated that matters had 
and inspiration to ladies, as do most of the festivals | Pee” poogsessing entisfacterily. Vive places had inter. 
held in the country. At Ashbourne, Lady Duncombe Pere 7  &e = oa a — = 
. : Sp | had it not been for the fact that it was difficult to ge 
— — ‘ - bg mg po ay pemedemniy ney printing done at prices which the various societies could 
originator ; much interest was pvv and two days | afford, where only a few certificates were required. 
were occupied in hearing the competitors. The new | ee “utilined. i yt — = pn mr 
festival in East London was fostered with extraordinary | f : : r+) send , 
zeal and tact by Miss Edith Barran. The response was vote 6F Camis to Ties Danny wes pees. 
enthusiastic, and culminated in a very successful concert | The sessintions serived of by the Council were then 
given by the choirs under Sir Wishes Deaumeat | submitted. The following were the chief recommenda- 

It has sometimes been said that the competition | on the subscription for membership of the 
festival movement is not likely to be as useful in large Association on 6d. per annum, and that only 
towns as it has been found to be in countryside places. *yatie “See 
But experience is showing that in the large, busy towns members should vote at cater perenne 
the movement is exceedingly successful in encouraging | That a Council be formed, composed o any mem : 
and creating musical organization, and in affording an or members of the Executive prin eres y b 
appreciative and attractive arena for the display of the affiliated Competition Festivals nominated by 
most efficient choirs. the local committee. This Council to meet once 

In this connection it is worthy of note that the| a year; the subscription for affiliation be ithe 
Metropolis and suburbs are now being provided with | per annum, and this subscription to entitle 
competition festival centres on a comprehensive scale. delegates to membership of the Association. 

A new festival at Aberdeen will begin its operations That each centre should forward to the secretary 
next Spring, and it promises, under the care of Professor annually an annotated list of the music per- 
Sandford Terry, to an important event. In Ireland, formed, adding a statement of the number of 
Belfast is discussing plans for expanding the small | second-hand copies for sale, and the price 
scheme worked recently by the Irish Temperance League, | proposed for the same. 
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That a list of names of adjudicators with their 
addresses, and with a statement of the centres 
they have visited, be given annually by the 
secretary. 

That a classified list of music, suitable for the use of 
competition festivals, be compiled and made 
available for use, the list to contain pieces 
already performed and others that are recom- 
mended. 

That the Association should petition the Board of 
Education to appoint special music inspectors in 
various districts of the country. 


These resolutions were then considered, and, with some 
modifications, were carried. It was decided that three 
delegates from each affiliated centre would be regarded 
as members of the Association. 

A committee was appointed to consider the proposed 
memorial to the Board of Education. 

Lady Winerripe Carey-Etwes explained that the 
idea was that an appeal should be made rather to the 


local Education Committees than to the Board of 
Education 
Mr. W. H. Les tie submitted the financial statement, 


which showed that the total income was /18 17s. 3d 
There was a balance in hand of £4 10s., while there were 
liabilities to the extent of about f10. In order to make 
the work of the Association really effective there ought 
to be a guarantee fund of at least {50. [This amount 
was soon guaranteed in the room.]} 


The Countess of ANcasTER then took the chair. 

A telegram from Lady Salisbury was read, stating that 
she much regretted being unable to fulfil her promise to 
take the chair, as she was to accompany the Queen on 
her visit to Bristol that day. 

Lady Ancaster said she felt she was placed in a 
position which could be much more adequately filled by 
many other ladies present. It was a splendid movement 
in which they were concerned, and she was glad of the 
opportunity to learn more about it. 

Mr. FULLER MAITLAND reported on the choral work 
which had won the prize offered last year. The conditions 
were that it should not take more than half-an-hour, and 
be of moderate difficulty, and that the accompaniment 
should be real pianoforte music. The judges found 
that one work suited the conditions much better than 
any of the others, and had no hesitation in awarding 
the prize to Mr. Luard-Selby, for his setting of 
‘* The Fakenham Ghost,’’ by Robert Blomfield. 

Lady ANCASTER presented the prize to Mr. Bertram 
Luard-Selby. 


Dr. Sinccair then read the following paper on : 


THE ENCOURAGEMENT OF AMATEUR 
ORCHESTRAL PLAYING. 


There is no doubt that the standard of choral singing 
in this country has gone up very much during the last 
few years, and that this is, in many districts, chiefly due 
to our choral unions and competitive festivals, but we 
rarely find an orchestral society worth listening to in a 
country town. A generation ago nearly every village 
had its small band of instrumentalists, who accompanied 
the services in the church and on other occasions did 
duty. The general use of the church organ has been the 
death of these little bands, and instead we now frequently 
find the brass band. The lack of a properly organized 
band cripples choral societies in the choice of music, and 
in many other ways. 

Could not every festival, in addition to having 
competitions for solo string instruments, have unison 
classes for violins, and, when possible, for violas and 
violoncellos ? These classes are the first real step towards 
orchestral playing. At a festival where I was lately 
adjudicating, I heard one of Bach's Gavottes played by 
a school of small boys. Violin classes are increasing 
rapidly in our elementary schools, as was illustrated at 
the Alexandra Palace last month, when fourteen hundred 
boy and girl violinists played together under the auspices 
of the National Union of School Orchestras. Asa very 





important step towards the formation of orchestras, | 
suggest that classes for string orchestras, with or without 
pianoforte, should become more general. Besides the 
many good compositions for string orchestra only, there 
are now published a number of classics, well arranged 
for strings and pianoforte, the latter taking the place of 
the wind instruments. Classes should be conducted so 
as to be accustomed to follow a beat. 

The Hereford Society, which I conduct, started 
with town members only, but it was soon found desirable 
to form a country section. There is now a membership 
of seventy to eighty performers. The town members 
meet for practice one night weekly, and the country 
members one afternoon every three weeks. The full 
society meets together for rehearsal just before the 
concerts. 

We do all we can to make our members realise that the 
Society is really an educational institution. In the first 
place, only music which can be of educational value is put 
before the members for practice. At the practices the 
works are very minutely analysed and the scoring 
explained, so as to teach the members to be not merely 
one-line players. All difficult passages are taught 
separately, and at first very slowly, so that members 
get to realise the importance of every individual note 
they have to play. Much is also done by slow practice, 
at first, to teach a proper sense of rhythm. 

I make a special point of teaching choir boys to play 
the drums and other percussion instruments. Some of 
these boys drum really well, and their performance at the 
practices does much to infuse a strong sense of rhythm 
into the other players. This is not allowed to interfere 
with delicacy and soft playing. The conductor of an 
orchestral society must, of course, insist on getting real 
piano and delicate playing when required. 

The Society buys all its music, and is forming a good 
library. We are thus not only able to mark our music 
freely with fingering, bowing, &c., which is very essential, 
but also to let the members keep their music at home for 
study. There are other reasons why the system of 
buying instead of hiring music is desirable. 

Now that the competition festivals have met with so 
much success in their efforts to further and raise the 
standard of choral singing, it is to be hoped that by 
degrees a similar result will in time be obtained in 
instrumental playing. 

I consider that this Association may be the chief factor 
towards the encouragement of orchestral playing in this 
country. 


Miss Mary L. Ecerton (York) next read the following 
paper on: 

COMBINATION IN COMPETITIONS. 

Some few months ago I was asked to write a light 
paper of a racy nature on ‘‘Combination in Com- 
petitions.'’ Fancy anyone writing a light, racy paper 
on such a weighty matter as Choral Combinations! 
Was ever such a request ? 

I think most choral societies see only one side of their 
competitions. They strain after excellence of singing in 
each individual choir, for the sole purpose of getting 
the better of other choirs, and they entirely ignore the 
far finer result which can be obtained by massed choirs 
in certain choral works; also, it seems to me, they 
overlook the higher moral effect of’ such singing in the 
minds of all concerned. Competition is now in the air; 
we breathe, smell and taste it everywhere, and it is time 
we turned the attention of our choirs to that higher 
platform of song for which they are—many of them 
unconsciously—fitting themselves. 

I should like to tell you what we have been doing 
in our part of Yorkshire. Ever since we started these 
competitions some ten years ago, we have worked on 
modest lines, but always at choral work, as apart from 
solo work, in our villages, trying to improve the singing 
and musical taste in and out of the churches and 
chapels, with, I may say, some success. The last two 


years we have tricd the experiment of grouping villages 
together against others in a short cantata competition, 
thus giving greater scope to conductors. Instead of there 
being only one local person to conduct a combined choir, 
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there are now three or four more or less efficient con- 
ductors. Another object of this grouping is to break 
up the village cliques, which are so strong in some 
places that the inhabitants of one village will not 
speak to those of another ; and this boycotting has gone 
on for generations. If we do not take care, village 
competitions, pure and simple, will only still more 
accentuate this exclusiveness. The way of working these 
groups is this: The conductor goes round once (oftener 
if he or she can) to each village ; then, where it is possible, 
a combined rehearsal takes place in a central village, 
ending in a combined tea. These teas have been a 
great success, and have warmed the feelings of the 
coldest neighbours in a very effective and pleasant 
way. I should add that it is not absolutely necessary 
to have a combined rehearsal, so long as the choirs are 
familiar with the ways of their group conductor. The 
group which won at York this year had had no com- 
bined rehearsal. Now what has been the result of this 
combined choirs’ competition? Each individual choir 
has, without doubt, done its level best for its 
respective group, and the effect produced was such 
that one judge, Dr. McNaught, said the tone was 
surprisingly good, and another judge, Dr. Walford 
Davies, told me that nothing had given him greater 
hopes for the competition movement than this combined 
singing of village choirs. 

Next year we hope to have a still more ambitious 
scheme. We propose to hold a Village Choral Festival 
in our glorious old Minster, when we shall take some 
straightforward works. We hope all our village choirs, 
large and small, will join in this great choral effort, 
and we should have a grand total of something like 
800 voices. I do not suppose that at present these 
villages have an idea of the magnificent effect they will 
be able to produce, if they throw their heart into it, and 
I look forward to the result giving them fresh zest and 
spurring them on to still higher choral flights. 

AN INTER-CounTY FEsTIVAL. 

One word more, on a yet further effort in combination 
which we tried at Doncaster last year for the first time. 
The same thing was also done at Grimsby some three or 
four years ago. For want of a better term, we have 
called this experiment an Inter-county Competition, a 
competition in which some four centres took part, not 
including Doncaster itself. From a competition point of 
view it was quite successful; almost too much sc, in 
one way, for there was scarcely enough time allowed, the 
entries being unexpectedly numerous. The opportunity 
this competition offered of comparing the results of 
the work done in the various centres was extremely 
interesting. As a matter of fact, the choirs came out 
very evenly, some of those from the so-called unmusical 
= of Yorkshire, Nottinghamshire and Lincolnshire 

ing as good as the others, showing what practice can 
achieve when carried out on the right lines. I do not 
pretend to offer any advice on these choral combinations. 
Every centre works presumably on the lines best fitted to 
the wants of the local choirs. I only wish to suggest 
that it is well to bear in mind that combinational choral 
singing aims at higher objects than competition choral 
singing. 

Dr. H. P. Atten (New College, Oxford, Conductor 
Bach Choir, &c.) also gave an address on the importance 
of combined music at competition festivals. 

While recognizing that the competitive spirit was useful 
and stimulating in the early stages, he felt that it was 
important to insure that the movement led to greater 
results than competition. It was to the organization of 
combined effort that they must look for a permanent basis 
of success. After a few years of competitive activity, 
the whole aim of the resources should be to produce 
great works of Art. Friendly unity then took the place 


of rivalry, and the outlook was enlarged. 

The difficulty of unifying a number of local units 
must be met by giving to combined rehearsals much 
more prominence than often was given at present. The 
Concert at all festivals should be made the crowning 
point of the work by the choirs, and all else should be 
Subordinated to that end. 


He thought that those who 








had to choose the music for combined performance should 
be courageous. With judicious work and capable 
conductors choirs could learn anything reasonably 
difficult. Nothing produced more enthusiasm than the 
discovery by a choir that it was learning something 
difficult. He thought that all the tests for competition 
should be taken from the combined music. 

It was a great mistake to have combined choirs so large 
that orchestras and balls were inadequate to accommodate 
them. The number of competitors should be limited to 
the known capacity of the arena. He had this year been 
at festivals where the choirs were twice as big as could 
possibly be contained in one room, and where the audience 
numbered about sixty and the choir 650. There was not 
the least doubt that the competition system had done and 
was doing an enormous educational work, but ultimately 
he hoped that they would be able to drop out the word 
‘**competition’’ and have all over the kingdom musical 
festivals of the highest kind. 

In answer to questions, Dr. Allen said that, what really 
was wanted, was to get local conductors, ladies or gentle- 
men, to go through the work with them and assist them 
generally. This would give them heart to tackle their own 
choirs. If they could only give some real help to the small 
conductors, he was sure that was one of the principal 
things which would ensure success. People who said 
they had no ability to conduct—and perhaps had not— 
could very soon get it. The real thing in conducting 
was enthusiasm ; it was extraordinary what results could 
be achieved by people who had small musical talent. 

Miss WAKEFIELD observed that at Kendal they had 
a meeting of the conductors before the year's work 
commenced, which had proved very valuable. The work 
was gone through by some competent player, and every 
conductor then knew bow it should be studied. 

Lady WINEFRIDE Cary-Etwes asked if anyone had 
ever tried a class for conductors? In her case it had 
not yet been done, because they could not find the person 
to give the lessons. 

The CHairMAN said that Miss Wakefield's suggestion 
for a conductors’ meeting, with someone to play the 
music in the first instance, was a suggestion which 
would entirely serve the purpose in view. 

At the afternoon meeting, Lady Maser Howarp, 
President of the Carlisle Competition, took the chair. 


The first paper read was by Mr. T. Tertius Noble 

(York Minster) on 
THE TRAINING OF VILLAGE CHORAL 
SOCIETES. 

Mr. NoBte said : 

I intend to give you some idea of what I did with two 
small village choral societies in my Ely days. 

The maierial I had to deal with was raw in every sense 
of the word: in one of the villages the population was 
probably well under 2,000, and the other under 1,000; in 
one class I had about forty members, and in the other 
about thirty. Cambridgeshire has a reputation for being 
somewhat unmusical, and the voices are said to be thin 
and of poor quality; in fact, this is frequently said of 
many parts of Great Britain, but I am bold enough to 
assert that there is good material in every corner of our 
Islands, and that, with proper training, good singing may 
be acquired anywhere. During the last few years, I 
have had many opportunities of hearing village choirs 
and choral societies, when acting as adjudicator at 
musical competitions, and I do not hesitate to say that I 
have heard great beauty of tone produced by choirs in 
the so-called unmusical spots of England; take, for 
example, Lincolnshire. 

I took for granted that the class knew absolutely 
nothing of theory, or voice production, so I began at the 
very beginning. I made free use of the blackboard, 
and began by explaining the meaning of the stave, clefs, 
key-signatures, time-signatures, value of notes, rests, and 
so forth. On these points I spoke at length, and gave 
many illustrations. I usually devoted about an hour to 
theory alone ; all members of the class had small MS. 
music books to make notes in, so that at the end of the 
twelve lectures they were able to work examination 
papers set by myself. I found most of the papers 
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exceedingly well done, and I should say at least 60 per 
cent. answered every question accurately. 

After dealing with theory, I generally gave the class 
three-quarters of an hour on voice-production, and very 
easy sight-reading tests. The first step is ‘‘ the art of 
breathing.'’ I think one of the best ways to acquire 
good, steady breathing is to begin by giving counting 
exercises. Get your class to take a breath very slowly 
through the nostrils, and exhale slowly while counting, 
say, up to twelve. Little by little increase the dose, till 
you can get your class to count very slowly at least 
twenty-five beats (M. 60) in one breath. After this, 
attention should be given to producing good tone. This, 
more often than not, is a difficult task, and requires much 
patience. To my mind the best plan is to begin by 
singing very softly on the easy vowel sounds such as 
oo and ah, sustaining these sounds for about four 
slow beats with a steady, flowing tone on the lower and 
middle registers. When these vowels have been mastered, 
and the tone is really pure and of good quality—in other 
words, well placed—we may pass on to the more difficult 
vowels, such as a, ¢, and ah. These require much practice, 
and much patience on the part of the teacher, and I often 
find it most difficult to get the tone well forward on these 
sounds, especially the ¢ and a. This being the case, I 
take an easy vowel like oo and gradually work into ¢ and 
a. By degrees the tone becomes fuller and rounder, and 
travels better ; but until these difficulties are overcome, 
it is useless to attempt to teach part-songs, &c., with the 
words. Never attempt to sing words until all the vowel 
sounds and modifications of these sounds are conquered ; 
much harm is often done by trying to sing words before 
the tone is properly placed. 

In order to make the lesson interesting and agreeable, 
I wrote a series of short and easy melodious phrases on 
the blackboard. These were sung by the class in unison 
to all the vowel sounds in turn, and, by way of variation, 
I also wrote a scale in the major key, using a long pointer, 
and took simple intervals from the scale ; and so, little by 
little, the members of my class were able almost faultlessly 
to sing any interval without hesitation. Later on I 
added the chromatic notes, and, after much work and 
plenty of encouragement and patience, I got some really 
good results in reading difficult intervals. 

After about six lectures the tone of the class improved 
by leaps and bounds, so that I was able to give simple 
ete and madrigals for study, but in every case they 
earned the notes without the words, singing them through 
quite softly on all the vowel sounds in turn, taking ah 
last of all; for I consider this to be the most difficult of 
all our sounds to get a bright, healthy tone on. I was 
only talking the other day to an eminent teacher of 
singing, and he assured me that it sometimes took him 
six months to get the right quality of tone out of a pupil 
on an, 

When I found the tone and quality to be good after 
vocalizing the part-songs, I then worked carefully at the 
words, insisting on the great importance of consonant 
attack, and release of the same. By this I mean the 
great importance of pronouncing the first and final 
consonants with great rapidity of either tongue, lip or 
jaw movement, the effect of a slow movement of jaw 
would be to give a blurred and slovenly sound to the 
words 

It may interest you to hear what I do with small boys, 
mostly from our elementary schools in York, of seven and 
eight years of age, who come to be tested for my choir. 
As a rule, for a single vacancy, I have as many as fifty or 
sixty boys, varying in age from seven to ten. The first 
step I take is to examine the inside of their mouths in 
order to find out if they have good, arched roofs, healthy 
throats, and small tongues. I never choose a boy with a 
large, thick tongue. The next step is to sing a scale. 
Generally about a dozen of the boys are unable to hit any 
note at all; these I send away at once as being useless. 
As a rule about 35 per cent. of the boys have fair voices, 
but only about 10 per cent. really first-rate ears, and 
these are the boys who are finally selected. The ear-test 
I set is a somewhat searching one. First of all, I give 


each candidate a series of notes played rapidly on the 
If the boy possesses a good ear he will sing 


pianoforte. 





this test without hesitation; then I sound two notes, and 
ask for the lower one to be sung; then three notes, and 
the candidate has to sing the middle one; then a chord of 
four notes, usually an unpleasant discord, and I expect 
the two middle notes to be sung alternately, and very 
often little fellows of seven and eight are able to go 
through this severe test with the greatest ease. I often 
find boys with a sense for absolute pitch, and I encourage 
them to cultivate this splendid gift. 

I return to my village folk. After two seasons’ lectures 
and careful training of the voices, it was thought wise to 
give two concerts in order the show the results of our 
labours. These were most satisfactory. At one of 
the concerts a small cantata was performed, and at the 
other unaccompanied part-songs and madrigals, the 
music chosen being of the first order. The tone produced 
by both choruses was really wonderfully good, considering 
how coarse and hard it was during the first few lessons. 

I think it very helpful to add expression marks, 
especially in music where very little has been done by 
the composer. Much of the music sung by my Minster 
choir is marked most carefully, and I find by adopting 
this plan I am able to get a great unity of expression and 
varied colouring. I even go to the trouble of marking 
nearly all the orchestral parts used by my symphony 
orchestra, and by so doing I find we get far better results, 
especially in the works of the old masters. 

My final remarks must be on the great and important 
factor, enthusiasm. Enthusiasm backed up by a sound 
knowledge of one’s subject will work wonders, and 
without it a teacher is of little use in any work which 
he or she may undertake. 


Miss Cecri1a Hitt, secretary of the Herts and North 
Middlesex festival, read the following paper on: 


THE COMPETITION FESTIVAL MOVEMENT 
IN LONDON. 


Large bodies move slowly, and London comes late into 
the field of competitive festival activity. With the noble 
exception of Stratford, London has only recently to any 
large or organized extent, lent its enormous facilities 
and advantages to this cause. A London competition 
festival, certainly at first thought, appears to offer no 
charm, and does not appeal to the poetic imagination. 
Country villages sending their church choirs, and school 
children driving in hay wagons through green lanes, to sing 
in a tent or a shed, or under the trees in a field, present 
a more attractive picture than any we can conjure up in 
Edgware Road, or Mile End Road, or the Old Kent Road. 
But how incomparably important is the influence, both 
musical and moral, which a London competition festival 
might exert! Surely if it be necessary to raise the 
standard of public taste (I take this as the primary result 
we aim at in our festivals) the commercial City of 
London (for London is commercial through and through, 
East End, West End, from end to end) is in crying need 
of competition festivals. Musical comedies, music halls, 
ballad concerts, fashionable audiences, all do their best 
to degrade public taste. I am told, for instance, that 
the reason why the music hall has such an enormous 
hold on the masses is partly because there is no other 
institution in which the hearers can feel one with the 
singer, the chorus of a music hall song being the 
expression of such unity. (In all local music halls 
the audience, I am told, joins in the chorus.) Now, if 
London is eventually to become one of the capitals of 
the realm of music, to rival let us say Berlin, we must 
start with these people who pay threepence for their 
seats and join in the chorus, we must give them more 
choruses to join in, we must begin at the earth and 
work upwards. Let us start festivals; for choral 
societies spring up like flowers about the path of 
competition festivals, and we want hundreds and 
hundreds of choral societies for men, for women, for 
mixed voices, for factory girls, for office boys, for cooks, 
waiters, nurserymaids and policemen, we must make all 
London sing! That is what I mean by beginning with 
the masses, and these are the possibilities of a London 
competition festival. 
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Loca FEELING. 

Now in the country festivals, one of the chief factors 
on which we rely for success is the enormous strength 
of local feeling, and the joys and griefs of the choirs are 
fully shared by the audience. But local feeling of this 
sort practically does not exist in London. The audience 
would, I imagine, be quite indifferent if Chelsea were to 
beat Mayfair, or Notting Hill to beat them both. 
London is at present too vast and unorganized to allow 
of communal intercourse. There has, I believe, never 
been anywhere a strong revival or a new movement in 
art, or anything else, which did not start from a Jocal 
centre. Art may end upon a national basis, but must 
start on a local one. As Professor Geddes says, let us 
go back to our boroughs, let us start from the village or 
perhaps the parish pump. A competition festival in 
every important borough of London would surely develop 
local resources and local pride. 

Now for another way in which London festivals might 
help London. All lovers of music want a permanent 
opera in London. If at the competition festivals special 
classes were introduced for the study of opera, the airs, 
quartets, choruses, and so on, hundreds of people would 
be induced to know and love the operas, and the demand 
for a permanent opera would acquire an impatient and 
imperative sincerity which could not be trifled with. 
Further, London competition festivals would change and 
improve the language of London. It is something 
gained if cockney children can sing one song in com- 
paratively pure English. At our recent inaugural 
festival at the People’s Palace I was intensely struck 
with the charming accent of children when singing, who, 
in ordinary speech, spoke such cockney as to be almost 
unintelligible ; this was of course the result of very careful 
training. In the adult choirs the cockney accent was 
more noticeable. So a London competitive festival 
could be a school for English speech. 

Then let me point to, perhaps, a less attractive 
argument, the ease with which a London festival can be 
started. I have started festivals in the country and in 
the town. There is absolutely no credit in being jolly 
over starting a London festival. To begin with, there is 
an alertness in the London mind which welcomes novelty, 
and meets one half-way. Then, there are numberless 
existing organizations that can be made use of—clubs, 
societies, commercial firms, all willing to include musical 
competitions in their work. There are hundreds of 
workers ready to hand, experienced in dealing with large 
numbers of people, trained in parish work, active and 
self-sacrificing. Then again it is much easier to raise 
money for subscriptions in London than in the country. 
It is comparatively easy to get an audience. It is easy 
to secure good adjudicators. There are good and 
convenient halls everywhere. One of the chief practical 
Ciffculties in the organization of a country festival 
is that of travelling, arrangements of special trains, 
&c. This trouble is non-existent in a London com- 
petition. All the competitors can walk to the hall. 
Then, one does not have to cater ; competitors can either go 
home to tea, or secure tea and buns just round the corner. 

It may be a heresy, but it is my conviction that a 
competition festival started in London, and hoping to 
achieve any serious success and form a prominent 
feature in the life of London citizens, must be designed 
on a large scale. The organization must be large, 
comprehensive in its outlines, with a large area and large 
number of workers interested, a large number of com- 
petitors, and even a large expenditure. It seems to me 
there would otherwise be danger that in the enormous 
number of societies, institutions and educational efforts 
in London, a competition festival on a small scale would 
be engulfed in London's terrific stream and achieve little 
real result. I am open to correction, but it certainly 
Seems to me that those festivals started in a small and 
timid way, remain small. Fortune in this case, I have 
found, is always with the brave. Let us, however, now 
see how London so far is provided for. 


AREAS OF LONDON FESTIVAL. 


The East beyond Whitechapel, and the district com- 
Prising Essex, have been magnificently catered for, during 
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the past twenty-six years, by the Stratford Festival, 
an admirable effort which owes its existence and success 
to the initiative of Mr. and Mrs. Curwen, and the 
untiring energy and perseverance of Mr. Graham. I am 
not here to give details as to the organization of existing 
festivals, and Stratford is too well-known to require any 
advertisement. Working geographically round London, 
and not in order of the date of their formation, I take 
the festival recently established at the People's Palace. 
Here is an area reaching to Temple Bar on the 
south and Hackney on the north, joining the area of the 
Stratford Festival on the east. These two festivals 
provide for competition in all forms of choral and 
concerted music (the People’s Palace omits, however, the 
competitions for solos which are such a conspicuous 
feature of the older institution). Coming upto Hackney 
on the East, and as far South as Pentonville Road, and 
going far North through all the northern suburbs of 
London right away into Hertfordshire and North 
Middlesex, comes the festival held at the Alexandra 
Palace. Working round in our survey to the West of 
London, there might have been a distressing gap in the 
circle. To my great joy, however, I find that this district 
is also to be provided for. The admirable choral and 
orchestral competition of Kensington is extending its 
area, hitherto somewhat limited, and is in the future to 
include the London boroughs as far North as St. Pancras 
and Marylebone and as far West as Paddington. [It was 
explained afterwards that Ealing, Uxbridge and other 
places are included in this scheme.] The South 
London Festival, held at Battersea, including all 
London South of the river, completes the circle. If I 
have not mentioned the competitions of the London 
Sunday School Choir, of the London Working Girls’ 
Club, of the St. Cecilia singing competition, of the 
Crystal Palace Festival in connection with the Tonic 
Sol-fa Association, and the London Schools Musical and 
Dramatic Association, it is not that I wish to ignore 
those excellent, artistic and useful efforts, because these, 
it appears to me, are working on very definite lines, 
catering each for special requirements more than for a 
special area not exactly metropolitan, though each is doing 
admirable and useful work in spreading the love of music 
and increasing the excellence of its study in London. 
Now that you have a clear idea of the organizations that 
are already on foot, you will perhaps realize the 
largeness of the sum of human effort that is being 
expended in this particular direction in London. Each 
festival represents a stupendous amount of work, carefully 
organized committees, carefully chosen local secretaries, 
large public meetings, large sums of money, hundreds 
and hundreds of singers, armies of conductors, stewards 
and secretaries, ceaseless rehearsals, and, finally, endless 
trouble on the part of devoted organists and school- 
masters, generously and cheerfully given without the 
hope of the smallest material reward. I am not a 
pessimist ; I believe that none of this tremendous sum of 
human effort has been wasted, but competition festivals 
on a large scale are too recent a development in London 
for us to be discouraged by any smallness of result or by 
any apathy. I cannot help feeling, however, that these 
metropolitan festivals might perhaps help London more 
effectually and more swiftly with greater co-operation 
between them, the committees and secretaries meeting at 
stated times to adjust small differences and devise large 
and united efforts. There has not been time, so far; 
charity begins at home. I have visions of a festival, not 
so far away, of a competition festival to be held in 
London called ‘‘the London Competition,’’ where the 
first-prize choirs from Stratford, Alexandra Palace, 
People’s Palace, Kensington, Battersea, will meet and 
contend for the final prize, to be presented by the King at 
Buckingham Palace. There (as a result entirely of the 
educative influence of the local borough competition 
festivals) the best choral singing in England will be 
heard ; there the choir of Blackpool and the prize-choir 
of the National Eisteddfod will come to listen with 
wonder and envy to the singing of a choir from 
St. Pancras or the Bayswater Road. 

And why should we stop there? The next year we 
should have an Imperial festival, the Colonies would 
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send their best choirs to compete. We might then goon 
and have an international tournament of song in London; 
the French, the Germans, the Russians, the Swedes could 
meet in friendly rivalry. In case of difficulties arising, 
a special arbitration court could be established at 
The Hague. The ancient Greeks combined dramatic 
performances (including song and dance) with their 
annual games. England is the inheritor of the Greeks, 
and the home of athletic conquests ; it would be an ideal 
return to a pure and healthy attitude if song and sport 
could be combined, and if in London an Olympiad 
could be held where cricket matches, contests in 
dramatic representations, swimming contests, and choral 
singing would form the programme. London, by that 
time, but not before, will require no competition festivals ; 
London will possess a musical atmosphere; London will 
be the home and school of English composers whose 
influence will spread throughout the world; London will 
be the centre of active Art life; and London will possess 
its National Theatre and its National Opera House, and 
it will be the competition festivals of London that will 
have helped to bring about these magnificent results. 

Mr. AITKEN Crawsuaw (Hon. Sec. of the Upper 
Wharfedale Festival, held at Ilkley) read a paper which 
described minutely a scheme for the encouragement of 
sight-reading. The scheme is not a new or particular 
plan of teaching the subject, but an elaborately graded 
series of examinations of results and of awards. As the 
scheme was printed in full in the July number of the 
ScuHoot Music Review, it need not again be given here. 

In reply to a question, ‘‘ If the sight-reading tests are 
not to be compulsory, how are we to get the choirs to go 
in for them?’ Mr. Artkin CrawsHaw said the obvious 
answer was that inducements are so great that the teachers 
and conductors who wish to gain distinction, would enter 
for them on those grounds. He believed there were a 
number of choirs and schools which were anxious to 
bring themselves up in this respect. 

Dr. McNavuGurt said that Mr. Crawshaw had boldly 
gone into details, which, though difficult to follow, were 
absolutely necessary if the scheme was to be made to 
work. His own fear was, that the scheme was too 
elaborate. School teachers had recently emancipated 
themselves from individual examination. But now they 
would be asked to renew such examination, and that was 
a change which some teachers would resist. Yet the fact 
that the feeling against individual examination was not 
universal was proved recently at the Crystal Palace, 
when 5,000 children were gathered from the East of 
London, every one of whom had passed an individual 
examination in sight-singing. The event was organized 
by the Tonic Sol-fa Association, which was the only 
body in this country that had the courage to say they 
would not have a singer in the choir unless he or she 
had passed this examination. He wished they could 
do this right through the competition festivals, but this 
was a counsel of perfection. 

Lady Maser Howarp said she believed that in this 
question of sight-singing laid the great difficulty of the 
education committees. The teacher had often hard work 
to get any music at all in the schools. The importance 
of the matter had been impressed on the Education 
Committee in Cumberland. They had to approach the 
managers, for the teachers had little to do with the 
matter. She thought everyone should impress on the 
education committees the importance of allowing teachers 
to teach festival music. Permission had been obtained 
for this in Cumberland. 

The Rev. A. S. Comme ine said that he did not think 
there was any necessity to get leave for festival music to be 
practised. The choice of the music usually laid with the 
head teachers, and if they chose the festival music it 
could be practised in the ordinary school time. Not only 
so, but the music could be bought out of the allowance 
for school material. He urged all who had to do with 
these competitions to make sight-singing compulsory for 
the schools. In the Bucks competition they had 1,600 
children, all of whom went through a sight-singing test. 
They encouraged staff notation. As far as his own 


experience went—and they had all the bigger schools in 
the area in their festival this year—not a single school 





made any difficulty about the test. In fact, the perfor. 
mance of a very difficult cantata, worked at in school 
hours according to the time-table, showed that it was 
obvious all the schools had managed to grapple with this 
sight-singing, and as a consequence had been vastly 
improved in power. 

Mr. T. H. Warner urged that the point was to 
approach the education committees in order to get them 
to include sight-singing in the school curriculum. One 
of the education committees in East London paid for 
the whole of the certificates granted to these children 
on behalf of the recent Crystal Palace Festival. They 
encouraged the festival in every possible way, and allowed 
rehearsals during school hours. 

The Rev. A.S. ComMELINE said that the three education 
committees in Berks, Bucks and Oxon supported the 
festival committees most warmly. They did not give 
them money, but they helped in the way of music, 
notices, &c., and gave other facilities. Personally he 
did not believe it was true that there was any real 
difficulty in getting hold of schools or teachers. 

Miss WakEFIELD said it would be very nice if all 
county councils and education committees could see 
matters in this light. 

Lt.-General Orbe (Morpeth) said he had no difficulty in 
getting hold of the Northumberland Education Committee; 
the real difficulty was to get hold of the children. 

Miss Say Ashworth then read a paper on her work in 
connection with a Manchester (Ancoats) Girls’ Club. The 
experience recounted proved to be exceedingly interesting 
to the audience. We shall give the paper in full in our 
next Issue. 

After votes of thanks to Lady Mabel Howard and 
Messrs. Broadwood, the proceedings terminated. 


SUNDERLAND. 
CHILDREN’s COMPETITION, June 24. 


This event was open to choirs of children (35 to 50 
voices) attending the Council Schools of Sunderland, 
Southwick and Fulwell. The scheme was under the 
direct patronage of the Mayor and members of the 
Council. There were five money prizes, ranging from 
ros. 6d. up to £2 2s., and there were besides gold medals 
and batons for conductors. Mr. J. E. Jeffries, organist 
of Newcastle Cathedral, adjudicated. There were fifteen 
entries. Each choir had to sing ‘‘ A song of evening” 
(A. H. Ashworth), and an ‘‘ own-choice"’ piece. The 
following is a list of entries, &c., and a statement of the 
chief results: 

2nd, Barnes Boys’ School (Mr. Edward Warriner). 
‘The comrades’ song of hope.” 
Colliery Boys’ School (Mr. George Hedley). 
** When evening's twilight."’ 
Diamond Hall Boys’ School (Mr. J. T. Hindmarch) 
* The carnovale.” 
Redby Boys’ School (Mr. Andrew Wilson). 
**Gentle swallow.” 
Hendon Boys’ School (Mr. J. R. Johnson). 
‘The May bells and the flowers."’ ; 
James Williams Street Boys’ School (Mr. Martin 
Cartledge). ‘I know a bank."’ 
Moor Boys’ School (Mr. Arthur Hurdman). 
** May day.” 
Simpson Street Boys’ School (Mr. R. W. Rudd) 
‘* The Carnovale."’ 
St. Columba’s School (Mr. J. D. Hall). 
** The old green lane.” 
St. Joseph's Mixed School (Mr. James C. Stone). 
**O, blithe new-comer.”’ 
St. Mary’s Boys’ School (Miss Brien). 
** Hark, the birds are calling.’’ 
St. Mary’s Girls’ School (Mrs. Curran). 
'* The gipsies’ revel.” 
St. Patrick’s Mixed School (Miss Doherty}. 
Greeting." 
Thomas Street Boys’ School (Mr. Wm. Adamson). 
** Gentle swallow."’ 
Valley Road Boys’ School (Mr. J. E. Orr). 
** Whispering winds.” 


3rd 
(tied) 


4th, 


5th, 
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Mr. Jeffries reported as follows: ‘‘I am pleased to 
state that I found an excellent style of singing displayed 
by nearly all the choirs which took part. The quality of 
tone produced was of the right kind, and great care had 
evidently been taken in the preparation of both the test- 

iece and also that chosen by each choir to show its 
capabilities. Much attention had been paid to phrasing 
and expression. The results reflect the greatest credit 
upon the teachers."’ 

Mr. Laycock says that a conspicuous feature of the 
competition was that it showed throughout the utmost 
goodwill and cheerfulness, indicating that the choirs 
competed for the love of the music and a desire to 
improve, rather than from the mere wish to gain a prize. 


SOU THPORT. 
July 2, 3, 4. 

This festival is managed with great spirit. It appeals 
to almost the same districts as those covered by the other 
Lancashire festivals. But as few of the choirs, in the 
North at least, are content to sing at only one competitive 
centre, there was this year, as in previous years, a 
considerable number of entries. The weather turned 
out to be so fine and hot that the audiences were not 
altogether satisfactory, the public somewhat naturally 
preferring out-door attractions. 

The following were the entries and chief results : 

Junior CLASSES 

Local Challenge Shield Class. Tests: ‘* Down in a 
green and shady bed’’ (Boundy) and ‘*The River”’ 
(Challinor). 

Blowick School (Mr. F. W. Clarke). 
ist, Talbot Street Wesleyan School (Mr. W. T. Barnett). 
3rd, Hesketh-with-Becconsall C. E. School (Mr. T. 
Wilson). 
St. Paul’s Mixed School (Mr. R. G. W. Davis). 
2nd, Birkdale Council School (Mr. A. E. Parr). 
Wennington Road School (Mr. W. Ward). 

Open Challenge Shield Class. Tests: ‘' Gentle 

swallow '’ (Rogers) and ‘‘ Slumber song '’ (Challinor). 
St. Paul's Mixed School (Mr. R. G. W. Davis). 
Birkdale Council School (Mr. A. E. Parr). 
Blowick School (Mr. F. W. Clarke). 
2nd, Talbot Street Wesleyan School (Mr. W. T. Barnett). 
3rd, Ancoats Junior Choir (Miss S. Ashworth). 
st, Morecambe Central School (Mr. M. Stoddard). 

Children's choirs (Band of Hope). Test: ‘* Spring 
song’’ (Schumann). One entry: Churchtown Congre- 
gational (Mr. T. Brookfield). 

Girls’ Friendly Societies, Challenge Shield Class. 
Tests, (a) ‘‘ The happy birds"’ (Rubinstein); (0) ‘‘ The 
lamb '’ (Walford Davies). 

Heywood Street Girls’ Club, Ancoats (Miss Wood). 
Emmanuel Girls’ Friendly Society, Southport 
(Mr. W. Tattersall). 
ist, Girls’ Institute, Ancoats (Miss S. Ashworth). 
Girls’ Institute, St. Helens (Mr. H. Berry). 
3rd, Girls’ Institute, Salford (Miss S. Ashworth). 
znd, Morecambe Girls’ Friendly Society (Miss Duff). 


AcTION SONGs. 
Grimshaw Street School, Preston (Miss Seed). 
‘* Dear little shamrock.’’ 
Southport Sand-pipers (Miss Brockbank). 
** Wynken, Blynken, and Nod.’ 
2nd, Talbot Street Wesleyan, Southport (Miss Coppack). 
** Spider and the fly."’ 
Lytham Congregational (Misses Lowe and Conster- 
dine.) ‘* Fairies."’ 
Brunswick Sunday School, Bury (Miss Platt). 
‘* Little gipsies."’ 
Ist, Grimshaw Street School, Preston (Miss Peake). 
‘* Come, lasses and lads."’ 
3rd, Talbot Girls, Preston (Miss Turner). 
** When will the boats come home."’ 
St. Wilfred's School, Preston (Miss Lyon). 
**Mr. Gollywog, good-night.”’ 


ADULT CLASSEs. 
There were eight divisions in the adult solo-singing 





Whitaker and Miss Edith F. Gledhill (sopranos), Miss 
Nancy Howe and Miss Maud Sykes (contraltos), Mr. A. 
Greenwood and Mr. Wilfred Gaukrodger (tenors), Mr. 
Herbert Allen (baritone) and Mr. Wm. Halkyard (bass). 

The chief results in the choral sections were as follows: 

Male-voice choirs (alto lead). Tests: ‘‘I arise from 
dreams of thee’’ (Challinor) and ‘‘ Tally-ho!'’ (Lee 
Williams). 
1st, Colne Orpheus (Mr. T. Wilkinson). 
2nd, Lancaster (Mr. R. T. Grosse). 
3rd, Todmorden (Mr. T. H. Lees). 

Male-voice choirs (tenor lead). Tests: ‘‘ There was an 
aged monarch "’ (Cornelius), ‘* Happy light, happy day "’ 
(Scharwenka) and ‘‘ The phantom host '’ (Hegar). 
1st, Habergham (Mr. E. Hitchon). 
2nd, Southport (Mr. J. C. Clarke). 

Female-voice choirs. Tests: 
and ‘* The mermaid ’’ (Schumann). 
1st, Southport (Mr. W. Tattersall) 
2nd, Girls’ Institute, Ancoats (Miss S. Ashworth). 
3rd, Birkdale Ladies’ Choir (Miss E. Griffiths). 

Choral sight-reading. 
1st, Bradford (Mr. H. Ball). 
2nd, Southport (Mr. W. Tattersall). 

Mixed-voice choirs. Tests: ‘‘Christ has arisen”’ 
(Schubert), ‘* Praise the Lord, all ye heathen’’ (Bach) 
and ‘‘ Song of the dance "’ (Cornelius). 
1st, Colne Valley (Mr. T. E. Pearson). 
2nd, Southport (Mr. W. Tattersall). 
3rd, Mossley (Mr. John Shaw). 


The Bach cantata was generally well prepared and 
constituted a special feature of the festival. Mr. 
Granville Bantock, who was one of the adjudicators, 
expressed great satisfaction at the inclusion of such a 
work as a test-piece. The other adjudicators were 
Dr. H. Walford Davies, Dr. Challinor and Mr. C. E 
Bryan. 


‘* Evening "' (Hegar) 


NONCONFORMIST CHOIR UNION. 
CRYSTAL PALace, JULY 4. 


Ten choirs competed in two sections. Mr. Arthur 
Fagge adjudicated. 

Class A.—For choirs of not less than 26 and not more 
than 40 voices. Test-piece: ‘‘ If ye then be risen with 
Christ "’ (I. Atkins), and piece of own selection. The 
following choirs competed : 


Portsmouth Wesleyan Church Choir (Mr. C. 
Weedon). ‘ Good-night, beloved ’’ (Pinsuti). 

Waltham Abbey Wesleyan Church Choir (Mr. 
W. T. Thomson). ‘* Awake, A£olian lyre "’ 
(J. Danby). 

1st, Ebenezer United Methodist Church Choir, Barnsley 

(Mr. John E. Ward). ‘‘ The river floweth strong, 
my love ’’ (R. Rogers). 


Class B.—For choirs of not less than 16 and not more 
than 25 voices. Test-piece: ‘‘ Unto Thee, O God” 


(W. Wolstenholme), and piece of own selection. The 
following choirs competed : 
Dartford Wesleyan Church Choir (Mr. Edwin 


Phillips). ‘* On the banks of Allan Water." 
Marlowes Baptist Church Choir, Hemel Hempstead 
(Mr. Alfred Goodman). 
‘* The long day closes '’ (Sullivan). 
Camberley Wesleyan Church Choir (Mr. Ernest V. 
Mellon). ‘* Love wakes and weeps '’ (Callcott). 
2nd, Rushden Park Road Wesleyan Church Choir (Mr. 
F. Betts). ‘* Lullaby of life'’ (Henry Leslie). 
1st, Wainsgate Baptist Church Choir, Hebden Bridge 
(Mr. A. R. Ashworth). 
‘* Three fishers went sailing '’ (R. Rogers). 
Reigate Congregational Church Choir (Mr. F 
Buckland). ‘* Moonlight and music” (Pinsuti). 
High Cross Congregational Church Choir, Totten- 





competition, 


The first-prize winners were: Mrs. Marie 





ham (Mr. Jas. Edmondson). 
** The shepherds’ Sabbath day '’ (Hatton). 





NATIONAL TEMPERANCE FETE. 
Crystat Parace, July 11. 


The competitions on this occasion were for solo singers 
and choirs. In the solo sections the entries were as 
follows : Soprano 16, contralto 12, tenor 11, bass9. The 
tests and first-prize winners were : 

Soprano: ‘A woodland madrigal " (in key D) (Batten) 

1st, Miss Washburn (Portsmouth). 
2nd, Miss Clatworthy (Barry) 

Tenor: ‘*O flower of all the world” (in key F) 
(Woodforde-Finden). 

1st, Mr. Fisher (Southsea). 
2nd, Mr — (Aberavon). 

Contralto : ‘* Where corals lie '’ (in key D) (Elgar) 

1st, Miss Price (Southsea). 
2nd, Miss Burns (Portsmouth). 

Bass: ‘‘ Droop not, young lover"’ (in key A minor) 

(Handel). 
rst, C. F. Clay (Portsmouth). 
2nd, W. Bennett (Portsea) 

The first prizes were {1 1s. and second tos. 6d. 
Mr. A. W. Moss, of Reading, was the adjudicator. 

In the juvenile choir class there were ten entries, the 
test-pieces being ‘‘ Come away, elves’’ (Glover), and 
** While topers must keep drinking” (Anon.). Maximum 
marks 100. 

First prize was secured by Lake Road, Portsmouth 
(Mr. W. T. Sayer), 97 marks. 

Second prize by Surrey Chapel Band of Hope (Mr. 
S. W. Sharvell), 95 marks. 

Third prize by John Pounds Mission, Stepney (Mr. W. 
Grix), 89 marks. 

Mr. H. Llewelyn (Mountain Ash) adjudicated. The 
prizes consisted of bannerettes, silver badges, certificates 
and music. 

There were two adult choral sections. In that for 
small mixed choirs up to fifty voices there were six 


entries. The test-pieces were ‘‘ Who is Sylvia "’ 
(Macfarren) and ‘* My bonnie lass she smileth ”’ 
(Morley) 


Bristol secured first prize (Mr. F. Stone), 91 marks. 

Clarion, Portsmouth, second prize (Mr. S. Martin), 
86 marks 

Barry Temperance, third prize (Mr. P. 
85 marks. 

In the class for choirs up to 100 singers there were 
three entries. The test-pieces were ‘‘ Nymphs and 
shepherds’ (Purcell) and ‘* Martyrs of the arena” 
(Laurent de Rillé) 

The first prize was taken by Cardiff Blue Ribbon Choir 
(Mr. Jenkyn Morris), 94 marks. 

Second prize, Aberavon, Port Talbot and Farbach Choir 
(Mr. G. T. Llewellyn), 87 marks. 

Mr. S. Coleridge-Taylor adjudicated in both the above 
classes. 


Harvard), 


THE TONIC SOL-FA ASSOCIATION. 
CrysTaL PAaLace, JUNE 27. 

Four choirs contended for the Curwen silver challenge 
shield. .A silver cup was given to the second in order, 
and another cup was given for the best sight-singing. 
There were no money prizes. Each choir had to sing 
** £olian harp, I love thy dying strain '' (Frederic James) 
and an own-choice piece. The following is a list of 
entries and selected pieces, Xc. : 

Eglinton Road Choral Society, Plumstead (Mr. P. 
Alderton), ‘‘O Light, whose beams ” (S. Reay). 

Borough of Greenwich Choral Society (Mr. C. Nixon), 
** How sweet the calm” (G. A. Blackburn). 

The Select Choir, Mile End (Mr. G. Day Winter), 
** Lullaby of life'' (H. Leslie). 

Essendine Choir, Paddington 


(Mr. W. Kendall), 


** Evening scene” (Elgar). 

Eglington Road seemed to lack experience, but they 
displayed good drill and some delicate rhythm. Their 
own-choice piece was sung too staccato, the vowel 
resonance lacked unity and beauty, and the attack was 





conductor had a good conception of choral effects, by 
that the choir was not yet capable of fully responding. 

The Greenwich Choir is a well-equipped and well. 
disciplined body of singers. The tonal attack was 
occasionally curved, and the expression lacked sincerity 
and moving power. 

Mr. Winter's choir is large and well organized. 4 
straggling formation of the men’s voices could hardly 
have promoted unity. The tone was resonant and of 
good quality, and there was finish and breadth in the 
style. Some of the rhythmic possibilities of the first 
piece and a good deal of its poetry were realized. The 
‘** Lullaby '' was thoughtfully interpreted. It was a trifle 
slow, and the pitch gave way; but it was always 
interesting, because it displayed musical sonority and 
expressive insight. 

The Essendine Choir contains many excellent singers, 
but the balance sadly lacked tenors. In the first piece 
there was much to admire in the tenderness of the 
expression and the beauty of the tone. The tone-colour 
of this choir is remarkably consistent, but this quality 
seemed to be secured at the expense of complete vowel 
definition. The ‘‘ Evening scene'' was charmingly and 
picturesquely sung. Mr. Kendall has a fine conception 
of the piece. The low tints, although obscured by the 
distressing noises tolerated in and around the concert 
room, were beautifully realized, and throughout there 
was control notwithstanding the restraint. But the lack 
of tenors was fatal to complete realization of the piece. 

The result was as follows: 
tst, Mr. Winter’s Choir, 141 marks (out of 160). 
2nd, Essendine Choir, 139 marks. 

Two pieces were submitted as sight-tests: ‘‘ How 
calmly the evening’’ (Elgar), which was found far too 
easy, and ‘‘ God sends the night '’ (Reginald Somerville), 
All the readings were good. The results were as follows: 
Maximum, 80 marks—Eglington 71, Greenwich 76, Mr. 
Winter's Choir 77, Essendine 74. Dr. McNaught 
adjudicated. 


BERKS, BUCKS, AND OXON FESTIVAL 
A VALUABLE APPRECIATION. 

At the meeting of the general committee, held on 
June 26, the following telegram was received: ‘‘ Bucks 
County Education Committee desires to express appre- 
ciation of service rendered to the cause of musical 
education by means of the Competitive Musical Festival " 
(Signed, Secretary). 


DATES OF COMPETITIONS WITH NAMES OF 
SECRETARIES, 1908. 

NeEwcasTLE Emiyn (S. WALEsS).—August 5. 
Jones, Eisteddfod Offices. 

NATIONAL CO-OPERATIVE CRYSTAL PaLace FESTIVAL.— 
August 22. Mr. George Morris, 6, Bloomsbury 
Square, W.C. 

LLANGOLLEN (N. 
September 1, 2, 3, 4. 
Offices. 

PortsMouTH.—September 26. National Temperance 
Choral Union. Mr. Robert J. Barclay, 53, Orchard 
Road, Southsea. 

SHEFFIELD.—September 26. The N.W. Co-operative 
Choral Association. Mr. T. Horrocks, 2, Nicholas 
Croft, High Street, Manchester. 

BrackrooL.—October 14, 15, 16, 17. 
Franceys, Williams Deacon's Bank. 

NottinGHaM.—October 17, 24. Mr. F. Purdy, 1, Clare- 
mont Terrace, Francis Street. 

KEIGHLEY (THE ‘t SUMMERSCALES”"’).—October 24, 3! 
Mr. Allan Bradley, Scott Street, Keighley. 

Barrow-IN-FurNEss.—November 5, 6, 7. Mr. T. J. 
Symons, 28, Warwick Street. 


Mr. J. P. 


Wates), NATIONAL EISTEDDFOD.— 
Mr. E. D. Jones, Eisteddfod 


Mr. Lionel H. 


Tue 1909 National Eisteddfod will be held in London, 
at the Royal Albert Hall, during the week ending June 19. 
The programme will be issued shortly. The adjudicators 
will be Sir Charles Villiers Stanford, Dr. McNaught, 
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Mr. D. Emlyn Evans, Mr. Dan Price and Mr. Harry Evans. 
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